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JEROME H.REMICKs CO. 


NEW YORK 
219 W. 46th St. 


BROOKLYN 
566 Fulton St. 


PROVIDENCE 
Music Dept., Hall & Lyons 


BOSTON 
228 Tremonti St. 


PHILADELPHIA ? 
31 South 9th St. 


BALTIMOKE 
Music Dept., 
Stewart Dry Goods Co. 


W ASHINGTON 
9th and D Sts., N. W. 


PITTSBURGH 
308 Schmidt Bldg. 


CLEVELAND 
Hippedrome Bldg. 








THREE NEW SONGS BY THE WRITERS OF 


“SMILES” 


LEE 8S. ROBERTS—J. WILL. CALLAHAN 


“AFTER ALL” 


After all the Tears, Kisses, Laughs, Winks, etc., this is the only song 
for you to follow, “Smiles.” 


“YOU DON’T KNOW” 


n inspiration. You can’t afford to overlook this song. 


Sh Little Birch Canoe and You’’ 


WASHINGTON “TIMES”: 


te Keith’s Washington.—Mme. Marguerite Sylva’s charm is infectious. 
Her songs, “My Little Birch Canoe and You” and “You Don’t Know” are great. 
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322 No. Washington St. 


SAN FRANCISCO 
908 Market St. 


LOS ANGELES 
522 So. Broadway 


By BRYAN & JOLSON 


We finally persuaded Mr. Jolson to release this song, kis one big hit, 
at the Winter Garden now. 
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“YOU CANNOT SHAKE THAT 
SHIMMY HERE” 


VAN—SCHENCK—W ELLS 
Do you want the best “BLUE” song published? Get 


“‘TVE GOT THE BLUE RIDGE BLUES” 


MASON—W HITING—COOK 
Do you want the best “ZIP” dance song published? Get 


“TACKIN’ "EM DOWN” 


GUMBLE—DE SILVA 
Do you want the best melody batlad published? Get 


“IN THE LAND WHERE 
POPPIES BLOOM” 


VAN—SCHENCK—BASKETTE 
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VOCAL ORCHESTRATIONS 
DANCE ORCHESTRATIONS 
BAND—QUARTETTES, ETC. 
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Call at one of our offices for 
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LIQUOR SELLERS 


INVADING 


PICTURE EXHIBITING FIELD 





Rush to Theatres to Escape “Bone Dry” Closing. House 
Prices Go Skyward as a Result. Brokers Pulling 
Deals. Regular Exhibitors Clean Up 


as a Result. 





Right at present the buying and 
selling of picture theatres in Greater 
New York and the small outlying 
towns in the Vicinity is undergoing 
one of the greatest booms that it has 
ever experienced. The reason is that 
there has been an influx of money 
from the retiring liquor store dealers 
and the saloon men, who are all fear- 
ing that they are to be wiped out as 
far as their present business is con- 
cerned and are heading for the ex- 
hibiting field immediately. 

During the past few weeks sales 
have been made rapidly as far as a 
number of small houses are concerned. 
The demand, according to a certain 
broker who formerly handled nothing 
but corner saloons, but who lately 
added picture theatres to his list, for 
the greater part is for the 600-seat 
houses. 

A big sale was recorded about four 
weeks ago when a couple of former 
liquor men took over the Burland, in 
the Bronx, from David Picker. This 
house is out of the usual run of the- 
atres the liquor men are looking for. 
The purchase price paid was $35,000, 
and after running the*house for two 
weeks and finding they were losers of 
$1,400 on the first two weeks as the- 
atre managers the liquor men decided 
to call in outside assistance. A half 
interest in the house was given to the 
Marcus Loew Circuit, and the theatre 
is now being run as a link in the 
Loew chain. 

There seems to have 
siderable active dealing in Brooklyn 
during the last few weeks, and a 
number of the exhibitors who have 


been con- 


unloaded their houses are quietly 
smiling and are becoming brokers 
now. 


The Cedar Theatre in that section 
was bought for $600 about 9 months 
ago. Last week it was sold for $8,000. 
A house in the Broadway section, 
whieh- tiad been: ran for six. months 
by a man that obtained possession for 
$1,000, sold for $5,000. 

The Central Theatre on Central ave- 
nue inside of four months jumped in 


sales valuation from $4,500 to $7,000. 
It was sold at that price last week. 
The liquor men are extremely 
anxious to get into business of some 
kind, and figure that catering to the 
public is one thing that they are 
suited for, and the idea of the profit 
that they have heard of in pictures 
seems to have been the lure. In the 
meantime the smaller exhibitors are 
cleaning up by accepting the offers 
that are made under the boom. They 
figure that after things settle down 
again they will be able to get back 
into the game again at bargain rates. 


ALL OFF FOR BRYAN. 


The negotiations for the appearance 
of William Jennings Bryan did not 
proceed beyond their preliminary 
stage, which amounted to Evangeline 
Weed submitting Bryan’s name to the 
big time managers, who rejected it. 

It is said the managers concluded 
Mr. Bryan would find it difficult to 
refrain from commenting upon the 
present Administration at Washington. 
As his early departure from the Wil- 
son cabinet seemed to presage his 
comment would not be in a laudatory 
vein, the managers were not long in 
reaching their conclusions. 


ALBEE IS NOT RETIRING. 


Current rumors anent the proposed 
retirement of E. F. Albee from _his 
office as presidefft of the B. F. Keith 
Vaudeville Exchange were smothered 
for all time this week. 

Street gossip had Mr. Albee retiring, 
but at the Palace Building it was 
denied. 

Closely following the death of A. 
Paul Keith the natural changes in the 
personnel of the Keith staff led to the 
report, which gained headway. 


Act Combination for Former Favorites 

It is, reported Eva Davenport and 
Pauline Hall are estimating their value 
to the managers as a vaudeville act, 
appearing together. 


MADE IN AMERICA. 


Several scerre sets for Albert de 
Courville’s forthcoming new revue at 
the London Hippodrome (due in April) 
are being made in New York by the 
Robert Law studios. Herbert Ward 
is due to sail for London soon, re- 
maining abroad about a year repre- 
senting the Law studios, with which 
he is now connected. Some scenery 
was made in this country last year for 
London productions but there was 
great difficulty in getting it shipped 
over. 

Some of the costumes for the new 
de Courville show are also being made 
here by Mahieu. Mrs. Mahieu is also 
going abroad and may open a London 
branch, 


THE WAY OF “THE FOLLIES.” 


Chicago, Ili., Jan. 15. 

The troubles of us “Follies” girls is 
sumpin’ horrible. Viola Ford left Flo 
Ziegfeld flat in Chicago (the show, of 
course) last Sunday and hurried to 
Toronto to marry a Canadian army 
officer. Saturday a girl chum in the 
show got a wire: “I’ve married my 
officer, but his mother’s raising so 
much hell we’re on our way to New 
York.” 

As Will Rogers says, “They get 
married and then in about six weeks 
they come back, and away we go 
again.” 


CHAPLIN GOING TO ENGLAND. 


Los Angeles, Jan. 15. 

A notice was posted this week at the 
Charlie Chaplin studio the establish- 
ment would be closed.in seven days. 

Chaplin will leave immediately for 
England, the reason given, a_ break- 
down in health. 

It is not known whether the film 
comedian will take his wife with him. 


“CHU” WILL MAKE $200,000. 


Pittsburgh, Jan. 15. 

People who seem to know the in- 
ternal business affair of Morris Gest’s 
“Chu Chin Chow” say that Mr. Gest 
will have a net profit this season on 
the production of $200,000. 

It is here this week and next, with 
4 gross estimated for the engagement 
otf $55,000, at $2.50 and $3. 


FEDERAL HEARING SET. 
Washington, D. C., Jan. 15. 
The matter of the Federal Trade 
Commission against the Vaudeville 
Managers’ Protective Association and 
athers has been set for a hearing Feb. 
3 in New York City. 
John Walsh, chief counsel for the 
Commission, has advised the attor- 
neys for the defendants of the date. 


SHYING OFF TEXAS. 


Legitimate producers’ controlling 
traveling organizations are cutting 
out the routing of their attractions 
through Texas. 

They find they are unable to book 
consecutive dates in the better houses 
in that state for two reasons. One is 
that the Loew circuit has been making 
lattering inducements to local man- 
agers to adopt a vaudeville policy and 
the other is the prevalence of “tabs,” 
which are booked on a 50-50 percent- 
age. When a regular traveling attrac- 
tion comes along and asks 75 per cent. 
cf the gross the proposal is not favor- 
ably received. 


DONNELLY’S WAR ACT. 


Leo Donnelly is to appear in vaude- 
ville for a few weeks with a turn 
which is to be a humorous recital of 
his experiences while he was entertain- 
ing in France with the Shamrock Unit. 

During a great part of his time in 
France Donnelly was with the 77th 
Division, which is the National Army 
Division from the vicinity of New 
York. Later he was in the sector of 
the 33rd Division, composed of troops 
from Chicago and vicinity. The idea 
is to have Donnelly relate the “close- 
up” stuff of the home boys in each 
town as far as he met them or at 
least relate incidents which the boys 
have undoubtedly written home about. 


I. R. INSPECTION. 


The Internal Revenue office for the 
limes Square district appears to be 
devoting early attention to securing 
reports of personal income in the 
early years of the war and shortly 
before. 

Letters were sent out this week* by 
the Internal Revenue men to the- 
atrical producers, picture manufac- 
turers and music publishers, asking 
for the amounts of royalty paid writers 
during 1913, 1914, 1915 and 1916. 


BOSTON TICKET BILLS. 


- 
Boston, Mass., Jan. 15. 

Representative Feinberg has filed in 
the House two bills in regard to tickets 
to places of amusement. 

One bill provides that every ticket 
to a theatre or other place of amuse- 
ment shall state thereon the price at 
which it is to be sold. The bill carries 
a penalty for each offense. 

The second bill provides that the 
applicant for a theatre license shall 
fle with his application a schedule 
plainly showing the prices to be 
charged, together with all conditions, 
limitations and regulations. 





See RUBE ALTHOFF’S rural free delivery. 
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CABLES 





BIGGEST BUSINESS IN HISTORY 
IS LONDON’S CLAIM FOR 1918 





West End Theatres and Music Halls Break Records Despite 
Epidemic and “Drive” Slumps—Many Extraordinary 
Long Runs—“Chu Chin Chow” Passes 1,000th 
Performance—Many Nearing 500 Mark. 





London, Jan. 3. 


Never in the history of the London 
tage has business at the West End 
theatres and music halls been so pros- 
perous as during 1918. There have 
bi occasional short slumps as when 

ere going badly at the front 

the end of March and again for a 
week at the height of the epidemic, 
but the general rule has been packed 
houses all the time. There never has 
been so many established successes 
with extraordinarly long runs to their 
credit. The following table shows the 
number of performances up to Dec. 


19, at the leading London theatres: 
His Majesty’s—“Chu Chin 


1.065. 


Chow”"— 
Daly’s—“The Maid of the Mountains” 
792. 

Adelphi—“The Boy”—531. 
Hippodrome—“Bone o’ Tricks”—490. 


Savoy—‘Nothing But the Truth’— 
407. 

Alhambra—“Bing Boys on Broad- 
way’ —394. 





Empire—“The Lilac Domino”—386. 

Garrick—“By Pigeon Post” (with- 
drawn Dec. 14)—380. 

The Playhouse—“The Naughty Wife” 
--320. 

While the following are well over 
their second century: Apollo, “Soldier 
soy;” Comedy, “Tails Up;” Criterion, 
“You Never Know Y’ Know;” Dnke 
of Yorks’, “The Man From Toronto;” 
Gaiety, “Going Up;” Globe, “Nurse 
Benson;” Prince of Wales, “Fair and 
Warmer;” Shaftesbury, “Yes, Uncle,” 
and looks like running indefinitely. 
Several of the later productions in- 
cluding Lyric, “Roxana;” London Pav- 
ilion, “As You Were;” Palace, “Hullo, 
America;” Prince’s, “Jolly Jack Tar;” 
are playing to packed houses and look 
like having long and_ prosperous 
careers. 

This happy state of affairs extends 
‘co the variety houses, the Coliseum 
and Palladium having record years, 
and there is no reason why this pros- 
perity should not continue for several 
nionths at least, as it is estimated that 
there are over a million more strangers 
in London than in normal times. All 
have money and many are at a lose 
eid and but for places of amusement, 
time would press heavily on them. Of 
the high class variety houses most 
have reverted to theatrical programs, 
the only two houses giving real old 
fashioned variety are the Palladium 
and Holborn in the West End; the 
Coliseum programs chiefly consist of 
theatrical stars in sketches, concert 
singers and instrumentalists, and bal- 
let. A few years ago the Palace, Al- 
hambra, Empire, Oxford Pavilion, Hip- 
podrome, Coliseum, Holborn and Tiv- 
oli were all playing variety. 

Another sign of the times is that 
Charles B. Cochran announces that the 
Oxford and Pavilion will in future be 
run as legitimate theatres at West 
End prices, while Terry’s and the 
Scala, which have for years been de- 
vated.ta cinema 
to their old status as West End thea- 
tres. There never was such a demand 
for London theatres and people seem 
to be prepared to pay any price for 
them. One is now let at a profit rent- 
al of $60,000 per annum; but when the 


shoys, have-reverted 


slump comes, as come it must, it will 
be on a corresponding scale. 


PROFESSIONALS DEMOBILIZED. 
ondon, Jan. 15. 

The demobilized professionals in- 
clude Gerald DuMaurier, Robert Lor- 
aine, Edmund Gwenn, Kenneth Doug- 
las, Huntley Wright. 

Others to be shortly discharged ‘are 
Henry Ainley and Godfrey Tearle. 


HARVEY’S TRAGIC WAR PLAY. 
London, Jan. i5. 

Martin Harvey, after a successful 
provincial tour with “The Burgomaster 
of Stilemonde,” gave a matinee of the 
piece at the Scala Jan. 10, in aid of 
the Belgian charities. 

It proved a tragic war play, forcibly 
acted by Harvey and a strong com- 
pany. 


K. OF C. ENTERTAINERS. 
Paris, Jan. 15. 

Jere Sauntry, Thomas Lee and Leo 
Whalen are leaving Paris, under the 
direction of James Fearon, of the En- 
tertainment Department of _ the 
Knights of Columbus, to entertain the 
American troops in the Verdun dis- 
tricts. 

Fearon is also organizing a company 
of minstrels, recruited from the over- 
seas forces, who will appear shortly 
in Paris prior to touring the hospitals. 


LONDON STAGE BALL. 
London, Jan. 15. 

The Stage Ball held at Albert Hall 
Jan. 8 was a brilliant success. A 
pageant of plays included every pop- 
ular player, who presented a gorge- 
ous spectacle. 

A large sum was collected for the 
blinded soldiers. The children’s fund 
boxes realized more than $1,500 a piece. 


EDWARD LAURI DIES. 
London, Jan. 15. 
Edward Lauri, a clever comedian, 
died Jan. 9, after a second operation. 
He leaves a widow, May Beatty, pro- 
fessional, and a young family. 


Lawson Playing “Hamlet” in the Halls. 
London, Jan. 15. 
John Lawson is shortly presenting 
“Hamlet” in abbreviated form for the 
variety stage. 


Merson West Demobilization Duet. 
London, Jan. 15. 

Billy Merson and Will West have 

introduced a new demobilization duet 

in the Palace show, “Hullo America.” 


Maori Soldiers Dance. 
London, Jan. 15. | 
At Queens Hall Jan. 13 the Maori 
soldiers of the Pioneer Batallion pre- 
sented a series of Maori war dances 


and a pageant in aid of St. Dunstan’s 


Hotel. 


Spring Tour Ahead of Time. 
London, Jan. 15. 
Julia Neilson and Fred Terry have 
started a spring tour at the Grand, 
Nottingham. 
Playing Barrie Playlet. 
London, Jan. 15. 
Hilda Trevelyan has secured the 
rights to Barrie’s playlet, “The Old 
Lady Shows Her Medals,” and is book- 
ing an extensive variety tour for it. 


FIVE BIDDERS FOR DRURY LANE. 


London: Jan. 15: 

There are five aspirants for the pur- 
chase of the Drury Lane and their bids 
will be acted upon at a meeting of 
the shareholders late this week. The 
five are Sir Alfred Butt, Charles B. 
Cochran, Oswald Stoll, Charles Gulli- 
ver and Frank Curzon. 

The original capital of the Druty 
Lane corporation is $625,000, three- 
quarters of which is paid in. Sir AlI- 
fred’s offer is 60 cents profit, Gulliver 
$1.25 and Curzon has formed a syndi- 
cate with a quarter of a million capital 
(pounds or dollars not stated in the 
cable) to enable him to swing the deal 
if his bid is accepted. 


CALVE REAPPEARS IN LONDON. 


: London, Jan. 15. 

Emma Calve reappeared in concert 
at Queen’s Hall Jan. 11, after 14 years, 
to a packed house. 

Her voice continues fresh. 


ROBEY MADE COMMANDER. 


London, Jan. 15. 
George Robey has been created Com- 
mander of the Order of the British 
Empire for having raised over $300,- 
000 for war charities. 





LADY BANCROFT IS 80. 
London, Jan. 15. 
Lady Bancroft has reached her 80th 
year, retaining her full faculties. 


AT THE COLISEUM. 
London, Jan. 15. 
The Coliseum bill includes the reap- 
pearance of Seymour Hicks and El- 
laine Terriss in “After the Honey- 
moon,” Coram, Ninom Grey, Penrose 
and Whitlock. 


Brousson as Director at Strasbourg. 
Paris, Jan. 15. 
Brousson, formerly manager of the 
Paris Opera with. Messager, has been 
nominated for the post of director of 
the opera at Strasbourg. 
Gabriel Tenot is assuming the man- 
agement of the Club Theatre. 


“Enemies” Abroad in February. 
London, Jan. 15. 

J. L. Sacks, in conjunction with Fred- 
erick Harrison, will present at the 
Haymarket early in February an 
American play—probably “Friendly 
Enemies.” 

The company organized by A. H. 
Woods to present “Friendly Enemies” 
in London, which was to have sailed 
with him Jan. 5, is still in New York. 
Report on Broadway has it that Woods 
proposes to sail with them Jan. 22, al- 
though that is far from certain. 

Mr. Woods has « representative, 
Frank Payne (a New Yorker), in Lon- 
don, and the chances are Woods will 
cable Payne when the company leaves. 


Revue Supplanting “Zig Zag.” 
Paris, Jan. 15. 
The Beretta management is mount- 
ing a new French revue to be pre- 
sented at the Folies Bergere March 9, 
Albert deCourville’s production of “Zig 
Zag” consequently terminating its en- 
gagement there early in that month. 


PINERO’S NEW PLAY. 


London, Jan. 15. 
Sir Arthur Pinero has nearly com- 
pleted a new play in which Irene Van- 
brugh will make her reappearance. 


RESTAURANT AFTER DJELLI. 


Paul Salvain is negotiating by cable 
with Dielli, for an engagement at the 
Ral Tabarin, atop the Winter Garden. 

Djelli is at present in Paris. It is 
understood she is looking favorably 
on Salvain’s offers. Another restau- 
rant is also understood to have made 
cabled overtures to her. 


IN -LONDON. 


London, Jan. :3: 

Albert de Courville announces that 
he has secured three musical comedies 
composed by Jerome Kern. De Cour- 
ville is starting work on the new re- 
vue for the London Hippodrome in 
March, with George Robey as leading 
comedian. 





Doris Keane’s production “Roxana,” 
at the Lyric, is a great success. The 
play is by no means strong but the 
star is. Miss Keane has secured the 
English rights of Edward Knoblock’s 
four-act play “Tiger, Tiger.” 





Now the war is over the Green 
Room Club resumed its annual dinner, 
suspended for five years, at the Criter- 
ion Restaurant for Sunday, with Ma- 
jor Robert Loraine in the chair. 


The great stage ball which is in 
active preparation by the committee 


consisting of Gerald du Maurier, Andre 
Charlot, C. B. Cochran, George Robey, 
and James B. Fagan, should be a most 
attractive affair, rivaling the recent 
Victory Ball. It takes place Jan. 8, 
at the Albert Hall. The proceeds go 
to Sir Arthur Pearson’s Pension Fund 
for the children of blinded soldiers 
aud sailors. 





Charles B. Cochran’s next production 
will be “A Certain Liveliness,” a satir- 
ical comedy by Basil Macdonald Hast- 
ings. This will be presented at St. 
Mark’s in February. In March Mr. 
Cochran will present Major Robert 
Loraine in “Cyrano de Bergerac” at 
the Garrick, which~-then reverts to 
him. Charles B. has also secured the 
Holborn Stadium and the Aldwych 
theatre. The former will be used for 
sports until such time as building op- 
erations can be undertaken, while at 
the Aldwych, which is at present used 
as the headquarters of the Australian 
Y. M. C. A., he proposes to present light 
operas and musical comedies. 





The Motor Transport Volunteers, 
who have conveyed 1,300,000 soldiers 
on leave across London in the night, 
when no public conveyances are run- 
ning, must continue their work for 
at least another year. To aid the 


~ maintenance fund Lieuts. Haddon Cove 


and Percy Linden have arranged an 
“All Star” matinee at the London 
Coliseum on Sunday Jan. 12. 

Owing to the demobilization of the 
Army, Sir Alfred Butt has discontin- 
ued the Sunday concerts at Victoria 
Palace. Ninety-two concerts have 
been given before 300,000 soldiers, sail- 
ors and nurses. Throughout the run 
of these entertainments the orchestra, 
staff and 900 artists have given their 
services free. The Sunday concerts 
for American soldiers and sailors at 
the Palace have also been discontinued. 


Miss Billie Browne, recently with 
George Edwarde’s “Betty” company, 
has been secured by the I.V.T.A. on be- 
half of the African theatres to play 
leads. She sails in January and will 
oppear in “The Boy,” “Yes, Uncle” and 
‘Going Up,” returning in August to re- 
sume her George Edwarde’s engage- 
ment. 





The marriage of Captain H. G. F. 
Bellamy, D 50, M. C., Lake Royal Fly- 
ing Corps and the Gaiety Theatre, and 
Dorothy Tetley, niece of Sir R. Tetley 
Rart., is to take place on New Year’s 
Day at the Chapel Royal, Savoy. 

The success of the Stoll opera house 
as a picture palace has been so great 
that a debt of nearly £50,000 incurred in 
running revues and other theatrical en- 
terprises has been wiped our. Inci- 
dentally Sir James Barrie has refused 
£20,000 for the film rights of “Peter 
Pan.” 
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BENEFITS MUST BE BONA FIDE 
TO GET KEITH OFFICE ACTS 





Big Vaudeville Exchange to Make Inquiry Into Benefits 
Before Permitting Artists to Take Part—Names Com- 
mittee to Investigate Worth of Proposed Shows 
For Charitable Purposes and War Funds— 

No More “Flim-Flamming” of Acts 
by Independent Solicitors. 





The Keith booking office this week 
inaugurated a system of inquiring into 
and investigating each benefit for 
which it might be solicited to furnish 
attractions, before complying with the 
request. It will only act upon the fa- 
vorable recommendation of the Keith 
committee appointed for that purpose. 
The committee is composed of Frances 
King, William J. Sullivan and Edward 
Renton. At the Keith agency this 
week it was stated any player individ- 
ually solicited to appear at a benefit 
and desiring to secure more informa- 
tion about it couid apply to any mem- 
ber of the committee. 

The Keith office which has been ex- 
tremely liberal in the past in acceding 
tc requests for benefits, and of Ser- 
vice benefits especially, have been an- 
noyed of late through slight investi- 
gations made and. information coming 
to it regarding certain benefits the 
office became interested in. 

The Keith people say they have 
found a number of workers in behalf 
of entertainment for soldiers or sail- 
ors, and wounded men of both 
branches of the Service, while posing 
as charitable workers, are in reality 
receiving a salary of a considerable 
amount, dependent as well upon they 
furnishing entertainment, which they 
secure through procuring artists who 
do not ask nor expect remuneration. 
The office also learned there agpears 
to be independent solicitors of talent 
for these Service benetits, who either 
through knowledge or in disregard of 
the solicitation of the Keith office, at- 
tempt to secure a bill for an evening 
at the same place the Keith office was 
asked to furnish a show. 

So many angles have developed, that 
the Keith office, while passing them 
over while the war was on, has de- 
cided now to find out what there is to 
and may be behind every benefit itis 
asked to assist. 


NICK HUFFORD’S SQUARENESS. 
Chicago, Jan. 15. 

It was Hufford and Chain before the 
war. The team played the Orpheum 
for years, doing a comedy talk and 
singing act. Del Chain enlisted in the 
navy and Nick Hufford went out as 
a single. 

Last week Hufford was routed over 
che Orpheum tour at $200 single. He 
accepted the time. After the con- 
tracts had been signed he learned his 
pal and partner, Chain, had been 
mustered out. The two got together 
and immediately rehearsed a double 
act. The team as such could get only 
225 for their act. Realizing that 
Chain needed work Hufford sacrificed 
his $200 as a single for half of $225 as 
a double with Chain; and that’s the 
way the act will work. 

It will cost Hufford $87 a week to 
carry out his interpretation of a 
square deal. 


ORPHEUM WIDE OPEN. 


The Orpheum Circuit’s booking quar- 
ters in the Palace theatre building, in- 
ciusive of Martin Beck’s private office 
at the west end of the suite, is now a 
wide open space. 

Under wire instructions from Mr. 
Beck, while he was on the Coast, all 
partitions were knocked down, Jeav- 
ing the several booking men in one 
large room, all having a clear field of 
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vision into Mr. Beck’s office, without 
any obstacle intervening. Previously 
the room had been spaced off into 
three offices. 

Mr. Beck returned from his trip 
Monday. While away Mr. Beck looked 
over conditions on the Orpheum cir- 
cuit and stated that things, despite the 
“flu.” were bright. He intimated he 
had appointed a well known showman 
as manager of the new Statelake thea- 
tre in Chicago, scheduled to open 
March 4. 

Upon Mr. Beck’s return to New 
York this week he is reported to have 
said there was an error in the wire 
transmission of his’ message; that he 
had directed only certain repairs for 
his private office instead of the sweep- 
ing changes made. Wednesday it was 
still a matter of doubt whether the 
Orpheum’s booking suite would be 
restored to his former plan. 


ODETTE MYRTIL BOOKED. 


One of the first of the foreign en- 
gagements for the next season, to be 
entered since hostilities ceased, is that 
of Odette Myrtil, to appear on the 
B. F. Keith time over here next Sep- 
tember. 

The booking is reported having been 
completed between Eddie Darling and 
H. B. Marinelli, the latter represent- 
ing the French girl, who appeared on 
this side several seasons ago. 


EDNA GOODRICH’S REVIVAL. 


A revival of “The Mannequin” will 
be made by Edna Goodrich. The 
“dress show playlet” will be repro- 
duced fer its clothes effect, and start 
off at*the Palace, New York, Feb. 3. 
Franz Bendston will again take the 
leading male role. 

It will be the first of several pretenti- 
ous vaudeville productions headed by 
stars to be made by Carleton Hoag- 
laud, recently released from the Navy. 
Hoagland had been an executive in 
vaudeville for several years before en- 
listing. 


LIEUT. STRATTON ENGAGED. 


Lieut. Ci.cster Stratton, U. S. A,, 
formerly in the Keith booking office, 
is expected to return to New York 
with a bride, ‘the daughter of the 
mayor of Coblentz, France. 

Writing over here Lieut. Stratton 
ha sexpressed a matrimonial inten- 
tion and says, if not ordered home in 
time, he will apply for a leave of ab- 
sence for a honeymoon tour. 


MARRIAGE TANGLE SUIT. 


Claire Gimble was granted a divorce 
last week. Her husband is in the pic- 
ture field under the name of Ten Eyck. 

Miss Gimble married him without 
securing a divorce from her first hus- 
band. When the latter died, she 
sought an annulment of the second 
marriage, the first case on record 
where the guilty party commenced 
such a proceeding. The court decided 
there was an error and no annulment 
could obtain, suggesting she-might sue 
for divorce. This was done, the de- 
cree being granted on statutory 
grounds, ; 

Herman L. 
Gimble. 





Roth appeared for Miss 


“PRODUCER” IN TROUBLE. 


Lester lerome, an elderly man, claim- 
ing to be a producer of vaudeville acts; 
was arrested last week charged with 
grand larceny. It is alleged he obtained 
a considerable sum of money from 
a Grand Rapids woman, whose daugh 


ter he was to place on the stage 
Jerome secured bail, but -when the 
case was called in the West Side 


Court Tuesday he failed to appear. 

The man arrived here last summer 
with Jane Howard and Edith James, 
both of Grand Rapids, and both of 
whom he was to produce acts for 
within six weeks. He went so far as 
to order stage settings from P. Dodd 
Ackerman at a cost of $700, paying 
$200, but never asking for delivery. 
The trio stopped at the Hotel Endi- 
cott, the Howard girl posing as 
Jerome’s daughter and receiving many 
gifts from Jerome, who was securing 
backing for the girl’s stage debut from 
the James girl’s mother. The latter 
came to New York recently to find out 
how her money was being spent, and 
the arrest soon followed. 

Attorney Louis Ehrenberg repre- 
sented several parties whom Jerome 
had “gotten to.” The man is said to 
be a skilful worker in spite of his 
years. Jerome had an office in the 
Hudson Theatre building and let it be 
known that he»«aould produce a 
musical play called “Miss Eleanor,” 
with “Dainty Jane Howard” featured. 
He was also known as Harry Howard 
Harlem. : 


FRISCO ACTING. 


Frisco, the jazz dancer, tossed to 
Rroadway from Chicago’s “Loop,” only 
to gain Broadway “fame” by tickling 
the big street with his unique “steps,” 
is going in Arthur Hammerstein’s 
musical version of “Seven Days,” 
called “Slumber Party.” The role he 
is to play in the “Party” calls for him 
speaking but one word. He is sup- 
posed to emerge from the dumb 
waiter, start to pilfer some silverware 
but instead he spies a box of cigars, 
grabs them and says “heaters.” He 
uses the latter term for cigars because 
he stutters and cannot easily say 
“segars.” Frisco will do his jazz dance 
in the show. 

Others in the cast are Peggy O'Neil, 
Billy Halligan and Dana Sykes and 
Charles Ruggles. The play started re- 
hearsals this week. 


NAN HALPERIN EXITING. 


This will be Nan Halperin’s last sea- 
son in vaudeville, according to the 
current plans of her husband, William 
B. Friedlander. The Halperin con- 
tract with E. F. Albee expires during 
the summer months and will not be 
renewed. 


Friedlander proposes to place his 


wife in a light musical piece and from 
there to drama. Miss Halperin will 
aim at heavy parts, getting away 
eutirely from the singing branch of 
theatricals. 


RETURN OF FIELDS AND WARD. 


The former variety team of Fields 
and Ward may rejoin for another tour. 
hey have been separated some years, 
during which Fred Ward has given 
most of his time to bookings in an 
agency sort of way. Al Fields con- 
tinued on his course of stage merry- 
making. 

A suggestion recently made to the 
two men that they produce a revival 
ef the old act is said to have met with 
the approval of both, who are now 
awaiting assurances of booking. 


Emily Stevens Listening. 

Emily Stevens, at present in “The 
Gentile Wife,” is said to be angling 
for vaudeville dates, and may be seen 
there if the figure offered is accept- 
able. 





Laff and grow fat with CHAS. ALTHOFF. 


COMING : 


ORCHESTRATION SERVICE, INC. 


CHIC SALE’S OPTION LAPSED. 


It appears a matter of doubt just now 





wihetirer Chic Sule will-appear in the 
new Winter Garden show, at present 
in rehearsal, “Monte Cristo, Jr.” The 


Q} 


ts neglected to advise Mr. Sale 

hbetore the nrescribed date 

before the prescribed date, Jan. 1, 
ynal clause in his con 


lube! 
conl- 
1 


cerming the opti 


, : 
tract with the Inanag 


rers. 

It is said Cla ide Bostock, who is Mr. 
=ale’s representative, has prepared 
Other plans for hin lhe matter of 
the lapse is reported having been 
brought to the attention of the Shu- 


berts when they received a two weeks’ 
notice of quittal from Sale. 

Lucile Chalfonte, also listed among 
the new show’s principals, has retired 
trom the cast, intending to go to Cal- 
ifornia. 

The “Monte Cristo” production may 
not have its premiere until about 
March 1, held out of the Winter Gar- 
den by the heavy business being drawn 
there on the return date of Al Jol 
son in “Sinbad.” : 

J. C. Huffman is staging the new 
show. Frank D. Thomas has furnished 


it with two special ocean spectacles 
with effects. 
This week it was arranged for Mr. 


Sale to shortly appear in the “Mid- 
night Frolic” en the Amsterdam Roof 
(Flo Ziegfeld). 


ROCK AND WHITE ACT. 
Chicago, Jan. 15. 
Frances White are 
negotiating with the Keith booking 
ofhce in New York for a big time 
vaudeville route, that they seem likely 

to obtain. 

The start by the couple as an act 
will occur, following Miss White's 
recovery here and a few weeks of rest 
in Florida. 

The team will probably receive $1,500 
weekly on their vaudeville trip, $500 
more than when they left it some time 
ago. 

Harry Weber, of New York, the 
agent, is looking after the routing. 


Billy Rock and 


PLAYLET FOR HILLIARD. 


Negotiations are on for the immedi- 
ate appearance of Robert Hilliard in 
vaudeville, the matter of terms not 
having definitely been settled. W. L. 
Likens is representing Mr. Hilliard. The 
legitimate star has in mind a playlet. 

Mr. Hilliard opened recently on 
Broadway in “A Prince There Was” 
but withdrew suddenly when Geo. M. 
Cohan bought out his interest and 
went into the leading role without re- 
hearsal. 

Mr. Hilliard has not been in vaude- 
ville for ten years. 


JAZZ ACT PREPARED. 


A number for vaudeville, composed 
of Ted Lewis and Jazz band, Vi Quinn, 
Jack Murray and La Sylphe, is to open 
Feb. 3 at the Colonial, New York, 
booked by Harry Fitzgerald. 

The principals are from either the 
Palais Royal or Bal Tabarin (cabarets). 
The act is asking $1,250 weekly as its 
regular salary. 


BERLIN SOUTH. 


Irving Berlin is going south, to Palm 
Beach, for a rest. Up to now Mr. 
Gerlin has not associated himself with 
any publishing house, nor has he made 
known his future business plans. Near- 
ly all the firms in the music trades 
tendered him an offer following his 
withdrawal from Waterson, Berlin & 
Snyder. ; 





New Clubhouse Opening Next Month. 
It is now expected that the new 
clubhouse of the National Vaudeville 
Artists will be in readiness.to have its 
formal opening Lincoln’s Birthday. 
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VAUDEVILLE 








ACTS PLAYING “SUNDAYS” 
TO LOSE BIG TIME BOOKINGS 





Two Acts Canceled Thizs Week for Appearing in Shubert 


Houses Sunday Nights. 


Keith Office Issues Order 


Against Any of Its Booking Men Visiting 
Theatres Not Booked by It. 





Two acts were taken off the books 
of the B. F. Keith Vaudeville Ex- 
change Monday. Each act had ap- 
peared in a Shubert theatre for a 
vaudeville performance the night be- 
fore (Sunday). 

Natalie and Ferrari were booked to 
appear at Keith’s Palace, New York, 
this week. Sunday night they play. 4 
at the Central and Norah Bayes thea- 
tres. Willie Solar appeared at “Ye 
Winter Garden Sunday night and 
Monday morning his name disappeartd 
for Keith’s Colonial Feb. 3. 

Early this week the Keith booki: ¢ 
office issued an order that any of tis 
booking men who visited a theatre 
not booked by the Keith agency would 
be immediately dismissed, if the fact 
became known. It was reported about 
the same time that an act which had 
appeared at one of the Fox Circuit 
theatres and heid a big time route, had 
suddenly received notice of cancella- 
tion of its entire route, without any 
reason assigned. 

It is said that Fdward Renton of the 
Keith office is one of the Keith men 
delegated to visit all theatres around 
New York not booked by the Keith 
office, to ascertain if any acts holding 
o1 applying for big time are appearing 
in them, under their own or assumed 
names. 

The playing in Shubert theatres on 
Sunday nights has been considered 
sufficient cause of cancellation on the 
big time for quite a while, though not 
always invoked against a turn in the 
pest. Acts on the small time appear 
in these performances without any no- 
tice taken of it by the circuits book- 
ing those acts. 

The Keith office issued a statement 
a couple of weeks ago referring to 
acts appearing in other than big time 
theatres and at the time of the state- 
ment vaudevillians believed it referred 
tc the frequent appearance up to then 
of big time turns in the Fox houses. 
It had grown to be a custom to play 
ir Fox theatres, with the latter’s bills 
usually not made up until late in the 
week for the following Monday, they 
being held back to obtain material. 

It is reported the big time bookers 
think if acts will appear more cheaply 
for Fox than on the big time, there 
is no reason why they should not play 
the big time at the same salary. 

Monday there were reported a cou- 
pie of last minute withdrawals from 
Fox theatres by big time acts, presum- 


abiy upon the suggestion of their 
agents. 
ASTORIA “OPPOSISH.” 


Astoria, Long Island, as good for a 
laugh to those who know as Corona 
or Carnarsie, seems to have been de- 
clared opposition to Proctor’s 58th 
Street Theatre, about seven miles away 
from it by an air line. Though anyone 
wanting to get to New York by the 
quickest route from Astoria will pad- 
die across the 59th street bridge, but 
a block away on the New York end 
from Proctor’s 58th Street. 

In Astoria somewhere, which means 
the mrain street, is the Steinway thea- 
tre. It plays vaudeville and pictures, 
seats 1,000 on two floors, does as much 
business as any theatre could do in 
Astoria, and uses six acts, booked 
through Allen & Green. 

Formerly it was known as the champ 
hideaway of the metropolitan district 
but the booking men have discovered 


its existence, and now there is a “re- 


port” on the Steinway shows twice 
weekly. ; 
_ One turn looking for big time book- 
ing that went to the Steinway last 
week to “break in” is said to have en- 
countered a storm of trouble when re- 
turning to New York for further time. 
In “opposition” circles they say that 
the manager of Loew’s Greeley Square, 
at Broadway and 33d street, once com- 


plained against Keith’s Jersey City, as 
pposition to his house. 


IRRESPONSIBLE AGENTS. 


_ Anumber of complaints have reached 
the Vaudeville Managers’ Protective 
Association from acts claiming to have 


signed for Cantonment shows and 
aiter working, failing to receive sal- 
aries. 

A number of “turkey” managers are 


working the cantonment proposition 
to death, tacking shows on a “shoe- 
string bankroll” and standing off the 
acts for salaries after a losing engage- 
ment. The V. M. P. A. have not been 
in a position to take action on com- 
piaints since it does not include agents 
in its membership roster. 

About the only protection for the 
act is to insure itself as to the re- 
sponsibility of the manager. Most of 
the former ten percenters who were 
listed in the “piker’s” class have 
dropped their former occupation to 
tackle the cantonment shows. 


NEW KEITH HOUSE DELAY. 


Syracuse, N. Y., Jan. 15. 
Owing to unavoidable delays it is un- 
likely the new B. F. Keith theatre 
here can open before the late spring. 
Providence, Jan. 15. 
The new B. F. Keith theatre needs 
but to have its interior decorated. It 
is expected the house will open dur- 
ing March. ' 


UNIONIZING NEGRO THEATRES. 


The unionization of the New York 
theatres playing negro attractions was 
accomplished last week when the New 
York Theatrical Protective Union No. 
1 placed a union white crew at the La 
Fayette theatre, uptown. 

The local also installed a union crew 
in the new Clinton Street theatre 
(white) downtown, which opens with 
vaudeville and pictures Jan. 15. The 
Clinton is controlled by a Jewish cor- 
poration. 


CHANGED DOUGHBOY. 

Sam Shipman has a new one-act play 
in which the principal character is a 
“doughboy” who has had his face shot 
away and whose voice and general ap- 
pearance have changed so that his 
friends are unaware of his identity. 
Upon his return home he assumes the 
role of a stranger and learns who are 
his friends. 

It is dramatic with a comedy touch 
here and there. 


HART-FRIEDLANDER ACTS. 

The first of a series of big. acts to 
be produced jointly by Max Hart and 
W. B. Friendlander is described as 
holding one of the most elaborate 
fashion displays ever shown in vaude- 
ville. That is in addition to the act 
itself, which is musical comedy. Hart 
and Freidlander intend putting on 
about six big turns. 


ACT “CUT” $5. 


Some interesting three-cornered liti- 
gation is shortly expected as the re- 
sult of De Witt Mott, of the Cohoes 
Amusement Co., attempting to induce 
Marcella Craig and Co. to “chop” “$5 
from her salary of $67.50 for a three- 
day stand at the Empire, Glens Falls, 
N. Y. The other figure in the deal is 
Walter Plimmer, who, after being ap- 
prised by wire of Mott’s action, wired 
Miss Craig advising her to accept the 
cut. 

The turn was booked in the house 
on a Plimmer contract which carries 
the cancellation clause. After the 
initial performance Mott addressed 
the following letter to Miss Craig: - 

“Dear Madam: You are in here for 
three days at $67.50. You can stay for 
$62.50, otherwise I shall accept your 
cancellation after the first show as per 
your contract. 

“Very truly, 
De Witt Mott.” 

Miss Craig wired Plimmer, who an- 
swered by wire: “O. K. Amsterdam. 
Why don’t you take five less Glens 
Falls. Walter Plimmer.” 

Miss Craig refused to accept the cut, 
canceled the engagement and returned 
to New York, filing a complaint with 
the National Vaudeville Artists Asso- 
ciation. She states suits against both 
Plimmer and Mott wiil be started. Up- 
on taking the matter up with the 
Vaudeville Managers’ Protective As- 
seciation Miss Craig was advised the 
house was not represented in that or- 
ganization and no action other than 
that contemplated by the N. V. A. 
would be taken. 

De Witt Mott was prominent in the 
White Rats’ strike and walked out of 
the Gorden Theatre in Boston. He 
was always recognized as an advocate 
for the so-called “equitable contract” 
and his action in this instance comes 
as a rather big surprise. Miss Craig 
has indisputable proof of his move, ex- 
hibiting his signed letter and the wire 
bearing Plimmer’s name.. 

Pat Casey when questioned as to the 
V. M. P. A. stand declared he would 
make no move and added that “if acts 
would first make sure of the standing 
of the various small houses through- 
cut the country they would be proper- 
ly protected in such instances.” 


~ 
AGENCY FOR COLORED FOLKS. 


Bob Kemp and George Caldwell have 
started the organization of an agency 
to be conducted by them exclusively 
tor the bookings of colored people. 

It is quite probable permission to 
book may be given them in all book- 
ing offices in New York, with the un- 
derstanding colored folks only are to 
be submitted. If this permission is 
obtained the agency will occupy a 
unique position, being the only one to 
openly book on all time. 

The plan sounds quite feasible as 
laid out by its promoters. Messrs. 
Kemp and Caldwell are going to do a 
general booking business among their 
race, placing colored players of all 
kinds wherever there is a call. 





CLAYTON ACT’S “WAR SCENE.” 


Bessie Clayton’s ‘dancing specialty 
will lose two of its featured prin- 
cipals this week when Tom Dingle and 
John Guiran retire from the cast. 

Their departure followed a “war 
scene” with Bert Cooper, manager of 
the act, after Dingle had accidentally 
danced a bit out of tempo. Miss Clay- 
ton reproached Dingle, claiming he 
was trying to “hog” the spotlight. 

This week Cooper was searching for 
a couple to replace the seceders. 


N. V. A. SUSPENDED. 

Private Harry Rose, recently dis- 
charged from the service and a mem- 
ber of the National Vaudeville Artists, 
was informed Monday that he had 
been indefinitely suspended for con- 
duct in the club rooms “unbecoming 
a member.” 


FIRED FOR PROFIT. 
Chicago, Jan. 15. 

For ‘the first time since the death of 
Mitch Licalzi the Wilson Avenue The- 
atre showed a profit last week, with 
Emma Carus headlining the bill. The 
profit amounted to $450. For that Jess 
Libonatti, the manager, was fired. 

It is understood that the manage- 
ment objected to expenses incurred 
by Libonatti. Libonatti claims that 
these expenses were necessary as the 
theatre required considerable improve- 
nents. 

Walter McCune, at one time asso- 
ciated with the Finn & Heiman enter- 
prises, has been appointed as_ suc- 
cessor. With the passing of Libon- 
atti the house may~again drop its 
policy of headlining a big-time, fea- 
tured act each week. 

The Four Marx Brothers are booked 
to headline the show this week. 


RATS’ FINAL HEARING. 


The investigation into the financial affairs 
of the White Rats was declared closed by 


Referee Lewis B. Schuldenfrei, appointed by 
Supreme Court Justice Mitchell, acting on the 
petition of Goldie Pemberton, Friday after- 
noon (Jan. 10). Dated from the inception of 
the petition in May, 1917, the- investigation 
consumed 19 months, the actual inquisition 
starting in October, 1917. It now remains for 
the referee to make his decision to the Su- 
preme Court, which will be done within the 


next month. He awaits only a brief from At- 
torney J. J. Myers, counsel for the Rats, who 
upon the referee’s query wasn’t sure whether 
he would file a brief. A memorandum, supple- 
menting the brief atready filed by Attorney 
Alvin T. Sapinsky, representing the petitioner, 
will also be filed. 

There were two additional hearings after the 
investigation had been first thought completed, 
last Friday’s session being the second and last. 
Another session was planned;-but it was de- 
cided that it was not necessary to further 
question Dennis F. O’Brien, whose examina- 
tion was not completed. 

The last hearing picked up a number of 
loose ends and was enlivened by tilts between 
counsel and witnesses, the referee’s comments 
being no small part of the proceeding. The 
disappearance of the Rats’ “levy lists” and 
“attempts” by Mr. Myers and the Rats’ execu- 
tives to retrieve them were “explained,” bring- 
ing a smile of incredulity from the referee. 

Harry Mountford was present as a witness, 
and fater as “coach” to the referee in putting 
certain questions that might tend to trace Rat 
funds, but also to ‘“‘whitewash’’ Mountford, 
which the referee was not unaware of, as his 
statements proved. Mountford declared that 
the $101,000 in Realty stock held by the Rats 
now as an “asset”? was worth twice par, in- 
stead of being valueless, because of a “certain 
conspiracy action’ which had been started 
against persons who had “taken the club house 
away from the Rats” and also because there 
was $28,000 worth of club house furniture, 
which had been “stolen.’” 

Harry De Veaux and Val Trainor testified. 
Through De Veaux’s taking the stand, Mr. 
Myers obtained his long asked for chance to 
“get at De Veaux,’’ whom he featured in his 
“fourteenth” point in the resume, but the 
cross examination by Myers proved a complete 
fizzle, the attorney throwing up the sponge 
without results. It was not without its humor- 
ous side. De Veaux was asked by the referee 
to make statements on a number of points, 
some very meaty testimony resulting. De 
Veaux introduced letters from Mountford to 
himself and to Major Doyle, written at a time 
when Mountford was “‘out’’ of the Rats, and in 
which it was stated Rat funds had been 
“stolen’’ (Mountford had alwavs cautioned 
associates ‘‘never.to write letters’). De Veaux 
and Myers exchanged compliments, as did the 
lawyers. 

Much of the testimony related to the con- 
nection between the White Rats Actors’ Union 
and the White Rats Realty Co., which ap- 
peared most interesting to the referee, and the 
names of the board of directors at the time 
the Realty deal was manipulated were again 
placed on the record. 

The testimony, much of it spirited, was: 

Referee: Mr. Myers did you hear from Mr. 
Birnes and do you know of any disposition of 
the trunks containing the membership cards 
and the levy lists? 

Mr. Myers: I wrote Birnes to West Wash- 
ington street, Chicago, and I received a let- 
ter back from a Mr. W. J. Byrnes stating in 
reply that the letter to Joe Byrnes had been 
delivered to him in mistake. He said his son 
was in the aviation service in France and that 
he was returning my letter to keep my records 
straight. That was some months ago. 

The referee laughed and said: “Off the rec- 
ord; I had a suspicion that something would 
happen, but never conceived that anything like 
that would develop from the inquiry on the 
disappearance of the trunks.” 

Mountford took the stand and was asked 
about the missing trunks. He replied: “In 
February, 1918, during these proceedings, the 
board of directors ordered Birnes to send the 
trunks back immediately, through a registered 
letter, which was returned.” 

Referee: Mr. Mountford, have you any 
knowledge as to where Birnes is, also where 
the trunks are? 


° (Continued on page 28) 
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VAUDEVILLE _ 





N. V. A. COMPLAINTS 





E. D. Hines, manager of the Roanoke 
theatre, Roanoke, Va., has sent in a 
written complaint against Art Brown- 
ing, manager of an act called “Sveng- 
ali,” which employs a trained dog. Mr. 


Hines says that during a performance 
Browning displayed a routine of un- 
professional conduct and he took issue 
with him about the matter. The joint 
complaint bureau has started an in- 
1 a bh 

enny One has complained against 
Bert La Mont alleging in the Race 
of Man” act, managed by La Mont, a 
piece of business accompanies the 
song “They Are Wearing Them Higher 
in Hawaii.” One states that he orig- 
inated it and claims protection through 
priority. 

In reply to the complaint of Johnnie 
Wright and Herbert Walker against 
Boyle Woolfolk, the latter states the 
act for which he held a contract with 
Herbert and Wright could not be pro- 
duced on account of lack of dancing 
taient and had to be abandoned. Wool- 
folk claims that he is ready and will- 
ing to carry out his part of the con- 
tract and will play and pay them for 
the balance of the season, but they 
have refused to consider working for 
Woolfolk. The complaint bureau has 
communicated Woolfolk’s reply to 
Herbert and Wright. 

Willie Missem and Co. registered a 
complaint against Edwards and Rawls- 
ton, who appeared at the Academy, 
Buffalo, last week. Missem states he 
has a trick opening to his act in the 
form of a burlesque posing stunt. With 
slow music the curtains are parted and 
in eccentric garb and comedy make-up 
he goes through a routine of- various 
comedy poses. Missem claims he has 
had this opening protected in the 
Variety Protected Material Depart- 
ment for the past two years and asks 
that Edwards :nd Rawlston be re- 
strained from . fringing on the bit. 
The bureau has communicated with 
Edwards and Rawlston. 

Tom Linton wired to Helen Bradley, 
a member of his act, Dec. 5 (Wednes- 
day) to her address in Philadelphia 
to meet him Saturday at the St. Paul 
Hotel, New York, for rehearsal and 
to acknowledge the wire. The wire 
was sent by the Western Union at the 
fully prepaid day rate. Friday, Linton 
inquired of the Western Union why 
ke had received no answer and to lo- 
cate the original telegram. The West- 
ern Union replied it could not send a 
service wire through Government reg- 
ulations. Linton wired again to the 
same address, receiVing a reply there 
was no such address and the wire was 
undelivered. Friday night he again 
wired and evidently this wire reached 
Miss Bradley, as she reached New 
York Saturday, but Jos. Smith, 
agent for the Amphion, Brooklyn, had 
filled the place allotted the Linton act 
and Linton lost the engagement. He 
desires the joint complaint bureau to 
take the matter up with the Western 
Union and recover what he lost for 
the three days. 

The complaint filed last week by 
Harry West alleging that Wells and 
Crest were using his act, “Nearly a 
Citizen,” was withdrawn this week. 
Wells and Crest satisfied West they 
were using an act entitled “The Yan- 
kee and The Wop” and several of 
West’s gags which he gave them per- 
mission to use herecfter. 

Dec. 17, 1917, the matter of the use 
of the name of the Adroit Brothers 
was finally settled by the joint com- 
rlaint bureau which ruled that neither 
one of the members could use the 
name hereafter unless it was accom- 
panied by the name of the new meni- 
ber. Since then Lew Adroit has al- 
ways billed his partner. In the Bills 
Next Week in Variety last week the 
name of Adroit Brothers appeared as 
at the Temple, Syracuse, this week. 
Bill Tedask has calied the attention 





of the complaint bureau to the matter, 
claiming’ Lew Adroit is violating the 
ruling made in 1917. The complaint 
bureau has ordered Adroit to desist 
in the use of the name of Adroit 
Brothers. 

The Fraser Sisters appeared at the 
club rooms this week and sought to 
enter a complaint against the Wells 
Fargo Express Company for non- 
delivery of baggage. They forgot to 
leave the detai!s with the joint com- 
plaint bureau and are asked to com- 
municate with that department of the 
organization, giving the full details of 
their loss. : 

The joint complaint bureau held a 
special meeting, Tuesday afternoon, at 
the clubrooms, and rendered several 
decisions on recent complaints. The 
committee consisted of Henry Chester- 
field, Robert Craig, Emmett Whitney 
and Len Eastman. 

In the matter of E. D. Hines, man- 
ager of the Roanoke (Va.) Theatre, 
against Art Browning, manager of 
“Svengali,” the trained dog (the de- 
tails in this column), decided in favor 
of Mr. Hines. The committee imposed 
a fine of $50, which Browning is to pay 
for trying to “humiliate the manage- 
ment” of the theatre at which he was 
appearing. 

The case of Nan Halperin against 
Corinne Tilton will be decided at the 
next meeting, scheduled for later in 
the week. 

At a reopening of the complaint of 
Earl Hampton against Joe Shriner, 
once partners, and copyrighted their 
materials in the team name of Hamp- 
ton and Shriner, the original findings 
stand. The decision in this case was 
that both could play the act with new 
partners. 

In the case of Harry and Anna Viv- 
ian against Anna Vivian, appearing 
with an act, “What Women Can Do,” 
the decision was Harry and Anna Viv- 
ian can use the name of “The Vivians” 
and that Anna Vivian is allowed to use 
the name only when linked in the bill- 
ing with that of her partner. 


LOUISE DRESSER HOME AGAIN. 
Evansville, Ind., Jan. 15. 


Some years ago Louise Kerlin made 
Evansville her headquarters until old 
enough to see this town as it realiy 
was, when she left and became known 
as Louise Dresser on the stage. Evans- 
ville never saw Miss Dresser profes- 
sionally until Monday, when she ap- 
peared with her husband, Jack Gard- 
ner, in an act written by Jack Lait. 

It marked the first appearance of 
Mr. and Mrs. Gardner as a team and 
also their initial joint stage showing. 
Mr. Lait came over and got into the 
publicity of Evansville’s great event. 

The turn got over very big here, 
doing 34 minutes at the first per- 
formance. The couple go to Terre 
Haute for the last half, then will tear 
into Chicago for a regular date. 

While speaking with the newspaper 
men Mr. Lait mentioned “One of Us,” 
but as nobody locally seems to have 
ever heard of it Mr. Lait switched 
back to the act. 


VARIETY “BEAUTY SHOP.” 


Dr. Harry A. March is to present a 
condensed version of “The Beauty 
Shop” in vaudeville, the cast having 
as lead Frank Shea, who played the 
Raymond Hitchcock role over the one 
nighters. 

Dr. March, who entered the service 
as a surgeon, with the rank of lieu- 
tenant, has been discharged. Last fall 
he closed his musical stock which had 
played continuousiy for several sea- 
sons, to join the colors. 

Next season the company will be 
reformed, retaining the same name of 
“March’s Merry Musical Comedy Co.” 





COMING: ORCHESTRATION SERVICE, INC, 





“MIDNIGHT FROLIC” IS SHUT. 
Chicago, Ill, Jan. 15. 
“The Midnight Frolic” is no more. 
The atmospheric—yes, oderiferous— 
institution, which in one week won the 


leather hearts of the rounders and 
which prospered from its inception 
because it furnished the worst acts on 
earth, was dispossessed by a cruel 
landlord. 

It happened like this: The Pastime 
theatre, which housed the unique 
enterprise nightly from midnight until 
2, is a picture place, owned and oper- 
ated by John R. Thompson, the mil- 
lionaire proprietor of a string of one- 
arm lunchrooms. Thompson did hand- 
somely with the Frolic, netting $20 a 
night for his share, which is the profit 
on many a ton of doughnuts. But 
Thompson is a rich man. He has 
grown peevish and particular. 

From the first he shuddered at the 
good-natured sowdyism displayed in 
his walls when $1,000 headliners voiced 
their impromptu verdict on the talent 
engaged at $2 a night. Thompson 
howled when some one threw chewing 
tobacco at Richard Manslaughter, 
Shakespearean bearcat; but when a 
whole pie was hurled like a discus at 
Bedelia, the cross between Ann Pen- 
nington and Kate Elinore, and the 
custard splashed on Thompson’s nice 
picture curtain the “Frolic” was closed. 

It is reported the pie was bought 
at Weeghman’s, next door, which was 
op straw that broke Thompson’s 

ack. 


KEITH WILL CONTEST. 


Boston, Jan. 15. 

An uncle of the late Paul Keith, in a 
direct line, and who was not mentioned 
in the theatrical man’s will, has filed 
in the Suffolk Probate Court notice of 
contest. The contestant is Thomas 
Branley, of Castlebar, County Mayo, 
Ireland. He is also known as Thomas 
Brannelly. 

The grounds of the contest have not 
been disclosed but it is understood 
Branley alleges he is the next of kin, 
and on this bases his claim. 

The next of kin mentioned in the 
petition for the probate of the will 
were Mrs. Martha Washington Stev- 
ens of Boston, an aunt of the deceased, 
and Thomas Brannelly. Mrs. Stevens 
was left a bequest of $5,000. Brannelly 
was not mentioned. An uncle, Sulli- 
van Keith, was named in the will, and 
bequeathed $5,000 if located. 


LAMONT AND COWBOYS BOOKED. 


Bert Lamont and his “Cowboys” 
have been booked for London, due to 
open there in July for the Moss-Em- 
pires, for eight weeks. 

Lamont will call members of the act 
together, the turn having been closed 
when Lamont engaged in producing 
and booking, which he will continue. 
The act played in England for 17 
tnonths and had contracts for three 
years there. The war is supposed to 
have cancelled the time. Lamont ex- 
pects to return to the stage only for 
the London date. 


NIP AND TUCK SPLIT. 

Tom Nip, of Nip and Tuck, stated 
Monday the act had split and he was 
seeking another partner. 

The members are brothers and have 
appeared as a vaudeville team for sev- 
eral years. ; 

They were to have replaced Natalie 
and Ferrari, Monday, at the Palace 
but the abuse of their wardrobe by a 
tailor prevented them from appearing. 


MRS. STAN STANLEY AT HOME. 

Mabel Barry has replaced Mrs. Stan 
Stanley in the Stan Staniey act. It 
was at Proctor’s, Newark, the first half 
of this week. Mrs. Stanley retires 
awaiting a family event. ~ 

Stanley expects shortly to join one 
of the roof shows in New York. 





“REQUEST” BILLS LAID OUT. 

After receiving 40,000 or 50,000 re- 
quests for various acts to compose the 
respective programs at the Colonial 
Feb. 3 and Alhambra Jan. 27, 3. 
Samuels, who books those theatres, 


has arranged the bills. Mr. Samuels 
trusts they will prove wholly satis- 
factory to the audience, even if some 
will wonder who voted for two or 
three. 

The voting ended at the Alhambra 
last Saturday after six weeks of it. 
The Colonial voters will stop filling 
out the coupons this week, the 5th. 

The Alhambra’s request bill in its 
running order will be: Rinaldo 
Brothers, Harry Breen, Yvette and 
Saranoff, Mrs. Gene Hughes and Co., 
James and Bonnie Thornton, Avon 
Comedy Four, Mr. and Mrs. Jimmy 
Barry, Rooney and Bent, George N. 
Brown. (The last named three turns 
will aiso appear together in the joint 
comedy turn they have been doing in 
connection with Brown’s walking act.) 

At the Colonial the requests have 
resolved into the following, also run- 
ning, order: Leo Zarrell (No. 2, open 
—Willie Solar originally booked), 
Haig and Lockett, James and Bonnie 
Thornton, Trixie Friganza, Mabel Mc- 
Cane and Co., Jimmy Hussey and Co., 
Ted Lewis and Jazz Band, Laurie and 
Bronson, Chalfonte Sisters. 


ADMISSION TAX UP TO 20 PER CT. 


Washington, Jan. 15. 

At the conference yesterday between 
representatives of the Senate and 
House on the War Revenue Bill now 
under consideration, an agreement 
was reached on luxury taxes. 

$75,000,000 yearly will be raised from 
the amusement levy rates, as the tax 
now stands, which is a general rate of 
20 per cent., double the present taxa- 
tion. The rate is 1 cent for each 10 
cents or fraction thereof up to 
cents admission and two cents in ex- 
cess of each dime after that. 


TINNEY RESIGNS FROM FRIARS. 


Frank Tinney has forwarded his res- 
ignation to the Friars Club. 

He has supervised a number of the 
club frolics, was a prominent figure 
at many of the dinners and was gener- 
ally considered one of the prominent 
members of the organization. 

The cause of his sudden resignation 
is not generally known, but it is be- 
lieved his differences, both of business 
and a personal nature, with many of 
the members prompted him to quit. 

The Board of Governors will act on 
his resignation at their next meeting. 


AUDUBON HELD OVER. 

For the first time since the Audu- 
bon has been playing vaudeville under 
the Fox management, an act has been 
held over for a full week under a half 
week arrangement. 

Yvette Rugel, who played the Audu- 
bon the first half, was held over as 
headliner, establishing a precedent for 
the house. 

During her engagement there she 
was offered a comedy part in “Seven 
Days,’ ’but declined, promo she wasn’t 
capable of playing a comedy role. 


PRODUCING IN ENGLAND. | 

Albert Whelan, the English music 
hall star, is devoting most of his time 
to putting on in England a number 
of American vaudeville successes. 

Recently he produced Frances Nord- 
strom’s “All Wrong” and is now pre- 
paring others. Among them are sev- 
eral of the late Edwin Ruskay’s acts, 
the English rights for which, were se- 
cured for Whelan through Bert Levy, 
his brother-in-law. 





Ol-att Out of Bayes Show. 


This is the final week of Charlies ~ 


Oleott’s engagement with the Nora 
Bayes show, “Ladies First.” 





On the funny, sunny side of a iddle—CHAS. ALTHOFF. 
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‘IN AND OUT OF THE SERVICE 





CASUALTIES. 


Mason Baer of Mason, Wilbur and 
Jordan, professionally known as M. 
S. Mason, has been severely wounded 
in France and is now located at Base 
Hospital 86, A. P. O., 798 A. E. F. 


George E. Martin, discharged from 
the Army Jan. 8 

Dan Davenport, formerly the Hurtig 
& Seamon theatre treasurer, released 
from the Naval Reserves last Saturday. 


Arthur Willi, recently discharged 
from the Army, now acting as assist- 
ant to Harry J. Fitzgerald, the agent. 


George Broadhurst, discharged from 
the Army, replaced Dick Vanderbilt 
in the “Grown Up Babies” show. 

George Page, discharged from the 
army, again with Variety, New York. 
A brother (age 23) of Mr. Page was 
killed Oct. 19 at Chateau Thierry. 


Lieut. Arthur S. Lyons, discharged 
from the army, becoming a vaudeville 
agent with offices in the Putnam Build- 
ing, New York. 

James Doyle, formerly of the Thos. 
J. Fitzpatrick office, discharged from 
the Army Jan. 4. Returned to his 
former position. 


Ensign Frank O’Brien, released from 
the Navy this week, is returning to 
take charge of the Wilmer & Vincent 
books. 


Sergeant William Young discharged 
from the army Jan. 14. Rejoined his 
former partner, Tom Wheeler, for 
vaudeville. 

Broadway Rigler, recently returned 
wounded from France, has received 
word that his mother and sister both 
died Oct. 25 of influenza. 

T. J. Quiet Moore, U. S. N., aviation, 
is shortly to be discharged from the 


service and will be seen in a new 
wire act. 
Paul Dickey, discharged from the 


Marine Aviation Corps Jan. 4, opened 
at Keith’s, Cleveland, Monday in his 
former act, “The Lincoln Highway- 
Will Rockwell, who received his dis- 
charge from the Service Jan. 1, is now 
connected with the professional de- 
partment of the A. J. Stacey Music 
Company. 

Ensign L. B. O’Shaunessy, formerly 
assistant to Mark Luescher at the Hip- 

odrome, released from the Navy, and 
~ returned to New York. He will 
return to publicity werk again. 

Charles Harris, released from the 
navy, returns to the box office of the 
Longacre Monday. During his ab- 
sense Saul Abrams handled the treas- 
urership. 

Billy Demarest (Demarest and Col- 
lette), discharged from the Motor 
Corps Jan. 9. The act is rehearsing 
and will open on the Orpheum Circuit 
where it was booked when Demarest 
was called. 

Jack Brazee, just mustered out of 
the aviation service, has produced in 
Chicago, a new act called “Pearls and 
Clams,” a girl act with eleven people, 
in which he is to be featured (Earl 
Cox). 

Lieut. Jack Devereaux (pictures) ar- 
rived from France Jan. 13. When dis- 
charged he will return to pictures. 
He is still suffering from the effects 
of being gassed, two days after the 
Armistice was signed. 

Saul Briiant, formerly of Raymond 
and Brilant, now in France with H Q 
Co., 305 Infantry, 77th Division, has 
been promoted from a third class to 
a first class musician, which new rank 
carried with it a sergeant’s pay. 

-Lieut. Bill Woolfenden, Dec. 15 last 
had just left a base hospital where he 
had been for over a month, and re- 
joined nis regiment with the Army of 


Occupation in Germany. At that time 
Lieut. Woolfenden thought his com- 
pany would shortly be ordered back 
to the States. 

Captain Ligon Johnson, appointed 
several months ago as judge advocate 
in the army and assigned recently 
to Camp Dix, was released from ser- 
vice this week. He has returned to 
his office, resuming his duties as sec- 
retary for the United Managers’ Pro- 
tective Association, which post he did 
not relinquish. Close proximity of the 
camp permitted Captain Johnson to 
spend some time each week to the 
routine and problems of the U. M. P. A. 


VOLUNTEER SERVICE SHOWS. 


The following artists lately appeared 
at the various hospital theatres for 
the War Hospital Entertainment As- 
sociation : 

Polyclinic Hospital, Jane Cowl, Carl 
Seamon, Arthur Coletti and Anthony 
De Angelis, Florence Meredith, 
Franklyn Ardell, Harry Carroll, Bet- 
ty Donn, Felix Adier, Kitty Kenip 
Ponder, Quartet from “Crowded 
Hour.” 

General Hospital No. 3, Rahway, N. 
J., Con Conrad, Mildred Delmonte, 
Bert Leighton, Baby Gladys, Rosar 
Sisters, Claude Austia, Eva Olivotti, 
Briscoe Sisters. 

Depot Hospital, Air Service Corps, 
Garden City, L. L, Joseph P. Georgie, 
Priscoe Sisters, Harry Adler, Sylvia 
Webb, Sammy Berkes, Dunham and 
O'Malley, Pat Ahearn, Billy Cripps, 
Bradley and Ardine, Helen Vincent, 
Coletti and Anthony DeAngelis, Claud 
Austin. 

Army Debarkation Hospital, Ellis 
Island, N. Y., Jim Trainer, Rosar Sis- 
ters, Harry Ross, Dottie Dimples and 
Baby Beban, Harry Thompson, Helen 
Vincent, Johnny Daly, Johnny Dyer 
and Harry Crawford, Mae Hunt, Con 
Conrad, Josephine Clair. 

Naval Reserve Training Station Hos- 
pital, Pelham Bay, New York, Briscoe 
Sisters, Arthur Colletti and Anthony 
DeAngelis, Gladys Buckridge, Harry 
Adler, Vera McKenna, Marie Salis- 


_bury; Bradley and Ardine, Betty Donn, 


Dunham and O’Malley. 

Army General Hospitai, No. 1, Gun 
Hill Road, New York, Davis and Green- 
lee, Sammy Levy, Violini, Nora Kron- 
old, Barber and Jackson, Hans Kron- 
old, Bradley and Ardine, Betty Donn, 
Private Solly Cutner, Catherine Al- 
verna. 

Marine Hospital, Staten Island, New 
York, Master Harry Ward, Eugenie 
Jones, Joe Gross and Jack O’Brien, 
Great Rajah, Marie Salisbury, Rosar 
Sisters, Con Conrad, Jack McGowan. 

Entertainments under the direction 
of H. R. Cross of Philadelphia, were 
held last week at the Philadelphia 
Navy Yard, Camp Dix and the Naval 
Homes. The following artists ap- 
peared: Sammy Wren, Cunningham 
Sisters, Patrice, Hooker and Davis, 
Harry and Jenny Platt, Mintz and 
Palmer, Belle Wilton, Jimmy Kane, 
Ray and Emily, Gordon and La Marre, 
Al Wilson, Davis and Ross. 

The benefit performance at the base 
hospital at Lakewood, N. J., Jan 9, was 


arranged by M. Mannwaring and 
the following artists appeared: Trinell 
Duo, Harry Fern, Rae Mann, Frank 


Westphal, Roger Gray and Dan Mar- 
vel and the Misses Grey and Vernon. 

Suzanna Rocamora is entertaining 
the soldiers at Base Hospital No. 3, 
‘Greenhut’s). 





The Carola Five, consisting of Bob 
Fisher, Bob Cohen, Billy Israel, George 
Robinson and Arthur Leydecker, are 
et Brest, France, where they are en- 
tertaining the convalescent. 

(Continued on page 28) 


THREE NEW CANTONMENTS. 

The War Department proposes the 
building of three new cantonments, 
which would be permanent like others 
and which will be designed for future 
army training regardless of peace time 
standards. The sites proposed are at 
Columbus, Ga.; West Point, Ky., and 
Fayetteville, N. C., and the total cost 
will be $66,000,000. A Liberty theatre 
will be included in the building plans 
of each. 

At present there are 16 cantonments, 
but only two, Camps Funston and 
Lewis, are owned by the government. 
The War Department also proposes 
that the others be taken over at a 
cost of $9,654,000, there being 131,000 
acres concerned. The present annual 
ground rental for the cantonments is 
$858,000. 

It is certain the national guard 
camps will be closed. Im 12 of the 16 
regular cantonments theatrical busi- 
ness is good, but variable in the other 
four. Managers are changing routes 
and asking for cancellations on data 
furnished by the Committee on Enter- 
tainment weekly. 

The committee figures that where a 
cantonment has 20,000 or more men, at- 
tractions are bound to attract. When 
the camp complement falls below 20,- 
000, business in the theatres as a rule 
does not pay. Bookings at Camp Tay- 
lor, Ky., were temporarily discontinued 
because the number of men there 
dropped to 10,000. An exception is 
Camp Devens, Mass., where there are 
but 7,500, but the theatre is drawing 
capacity. It is possible to repeat with 
the same attraction more often than 
before, caused by mustering out and 
replacements from overseas. 

Many of the cantonments have an 
entirely new set of men every few 
weeks. 


SHOWS AT GREENHUT’S. 


Greenhut’s old store on 6th avenue 
and 18th street, now a base hospital, 
has a regular vaudeville bill of seven 
acts furnished it thrice weekly (Sun- 
days, Tuesdays and Wednesdays) by 
the Keith Booking Exchange. 

Charlie Anderson of that office ar- 
ranges for the shows. The ill and 
wounded soldiers see it on the main 
floor, where a stage has been equipped. 
Volunteer acts appear. 


“HERE THEY COME” NOW A SHOW. 


“Here They Come,” a former Bart 
McHugh “tab,” has been enlarged from 
an hour’s entertainment to a two and a 
half hour show and opened this week 
at Penn’s Grove. N. J. 

It’s a soldier show with 20 people, 
featuring Joe Lannigan, Stella Davis 
and Patricia O’Dare. 

McHugh still controls the piece. 


EMPEY SUED. 

Sergt. Arthur Guy Empey, at the 
time the armistice was signed was 
with the U. S. Motor Tank Corps re- 
cruiting men for that branch of the 
service, is more than having his 
troubles. His main one now is the Lee 
Keedick suit against him for $82,500 
which Keedick alleges is due him for 
violation of a booking contract with 
him. Keedick arranged a tour for Em- 
pey which Keedick claims that he 
broke when he took up other work. 

Empey at present is editing the 
Treat ’Em Rough magazine or at least 
is one of its prime associates. The 
magazine is gotten out in New York 
in the interests of the men in and out 
of the service, with the motor tanks 
branch given detailed attention. 


Another House at Camp Meade. 

Camp Meade, Md., Jan. 15. 
The new theatre here called the 
Franklin, opened Monday. It is located 
about two mites from the regular camp 
but in an annexed portion of Camp 
Meade, used as a supply base. The 
Franklin will run pictures, except for 
one day when regular attractions from 

the Liberty theatre will move over. 


“MADAWANSKA’S” OWN SHOW. 


Capt. Rowan, of the Madawanska, 
has secured the necessary permission 
from Washington to stage a sailor 
show with talent furnished from his 
ship, which will be produced at the 
Base Hospital for Wounded Men in 
Saveigney, France, after which it will 
make a tour of the Red Cross can- 
tonments and may come back to the 
States for a short run. 

William Dixon, formerly in the legi- 
timate, is staging the show as well as 
writing part of it. Johnny Calhoun, 
the songwriter (formerly with Shap- 
iro, Bernstein & Co.), and Ensign 
Frank O’Brien, with the Keith Booking 
Office, are the authors of the first half 
of the show. It is called the “Mada- 
wanska’s Jazz Minstrels.” Archie Gott- 
ler has composed an opening medley 
for the minstrel part. 

The second part will consist of a 
travesty on shipboard life, called 
“Aboard the U. S. S. Prickley Heat.” 
William Brunner, a Savannah artist, 
is given author’s credit for this half. 
He and Mr. McWilliams, of the Y. M. 
C. A., wili take the end men’s roles 
in the minstrel first half. 

The ship was stationed at Newport 
News up to yesterday (Thursday) 
when she left for France with the 
cast and all props. 

A specially constructed stage of the 
portable type will be included in the 
show’s paraphernalia. 


“ARMY AND NAVY FROLIC” 


Norfolk, Va., Jan. 15. 

“The Army and Navy Frolic,” a show 
presented by a “coalition” group of 
sailors and soldiers from the com- 
bined base at Newport News, was 
given here for the first time Monday. 

The service attraction failed to 
secure booking in a regular house, 
this territory having had so many 
service shows the managers have 
become wary of them. 

So the boys held forth in the “Red 
Circle” Theatre, a house erected by 
the War Camp Ccrmmunity Service. 
An interesting featt-. of the “Frolic” 
is that there are no skirts in the pro- 
ceedings as in most of the other 
soldier and sailor pieces, and the show 
is confined to funny incidents of camp 
life. The “Frolic” will take in several 
camps in the central southern terri- 
tory and also play the adjacent civilian 
towns. 

The company holds 65 persons, in- 
cluding a 30-piece band. 


FOR WOUNDED PROFESSIONALS. 


Officials of the Fund For Our 
Wounded Actors are anxious to get in 
touch with actors who have returned 
from France wounded, fa order to as- 
sist them financially if aecessary and 
otherwise. 

Many of the actors are distributed 
cver the country upon arriving in New 
York. Some have needed assistance, 
but those connected with the Fund 
have been unable to locate them. 

The offices of the fund are in the 
Knickerbocker Theatre Building, 38th 
street and Broadway, New York. 


“C’EST LE GUERRE” IS OVER. 
Ayre, Mass., Jan. 15. 
“C’est le Guerre,”-a play given here 
at Camp Devens by the 74th Regiment 
last week for two days, went over so 
big that a return booking has been 
arranged for the Liberty Theatre. 


RESENTED Y. M. C. A. TOAST. 

Each Thursday morning at the 
Palace Theatre, New York, a special 
performance is given by the B. F. 
Keith management for wounded 
soldiers. 

Last Thursday morning, during the 
turn of Lyons and Yosco and their 
“toast’ number, when the toast was 
announced as for the Y. M. C. A,, it 
was audibly resented by many of the 
wounded men in front. 
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St. Louis, Jan. 7. 
Fditor VARIETY :— 

Noticed criticism in VARIETY under 
rew acts of Murray Vogt and Co. De- 
sire to say the trouser business men- 
tioned was originated by me eight 
years ago in my act where I open as 
the trap drummer in orchestra, in- 
terrupting the singer by drum crashes 
instead of hammering on back of drop. 

Several acts have copied my open- 
ing in different ways, but now that 
they take my comedy trouser bit also, 
I think it is time to make complaint. 
Have always been credited with orig- 
inating my own material. 

Bill Foster. 


New York, Jan. 11. 
Editor VARrIpety :— 


We are constantly receiving letters 


‘of condolence through my little poem, 


“He Sleeps Over There,” published in 
VARIETY some weeks ago and which 
eur friends think was a tribute to the 
memory of our son in France. Our 
boy is on his way home, happily un- 
injured. 

The poem was written as a message 
of sympathy to Col. and Mrs. Roose- 
velt, for the loss of their son, Quentin 
Col. Roosevelt acknowledged it short- 
ly before he passed away. 

Sadie MacDonald. 
(Chas. and Sadie MacDonald). 


New York, Jan. 11. 
Editor VaRrtery: 

A notice on my act in this week’s 
VARIETY stated my partner led me off 
the stage. This is not true, and it is 
detrimental to my reputation as a 
first class performer. He does not 
lead me out, but walks by my side. 

I made the same entrance when I 
had the Cabaret Trio. 

Big time managers know that I am 
a showman and not working on pub- 
lic sympathy. 

Arthur Stone, 
The Blind Pianist of Stone and Boyle. 


Minneapolis, Jan. 10. 
Editor VARIETY: 

I am the manager of the act known 
as “The Shrapnel Dodgers,” and we 
profess to be all men who have served 
in France with the Canadian Army, in- 
jured over there and discharged from 
the service through the injuries. 

It has come to my notice that Jack 
Wyatt of the Scotch Lads and Lassies 
has stated to a number of our fellow 
artistes that half of us were fakes 
and had never been outside Canada. 
As .a statement like that discredits 
with our fellow artistes, I want to 
tell Mr. Wyatt that if he has $1,000 
he wants to present to the Red Cross 
or Salvation Army, I have a like sum 
that says each man ‘in the act has his 
Canadian Discharge Certificate, which 
reads on the reverse side, under the 
caption, “Campaigns,” Service in 
France, and each man has also his 
discharge button on which appear the 
words “Service at the Front.” 

I also want to state that the per- 
sonnel of the act is exactly the same 
as when we first opened at the Palace, 
Newark, N. J., under the direction 
of Rose & Curtis, as can be proved by 
those gentlemen or a comparison of 
the photos taken. at. that. time, Sept., 
1917. 

It seems easier to belittle men who 
have at least risked their lives in the 
defense of their country than to risk 
one’s own. Although we fought with 
the Canadian Army, we are all Irish- 
men and | could tell you, if you want 


it, our opinion of the Old Countryman 
who hid behind the hospitality of the 
Stars and Stripes when his own coun- 
try was in danger. 

J. Parker. 


(Shrapnel Dodgers.) 


New York, Jan. 14. 
Editor VarRipty :— 

In Varipty recently appeared a 
story of my having brought charges 
against Margaret Farrell and Rae Pot- 
ter of “Long Way To Broadway” tab 
company in New Orleans on account 
of the disappearance of $50 belonging 
to me during a poker game. While 
withdrawing some money from my 
pocket I dropped a $50 bill and Miss 
Farrell snatched it and placed it in 
her waist and when I asked her for 
it she stated she had lost it. I pre- 
ferred charges against her which were 
subsequently dismissed in court. 

Your article stated I had taken them 
out to breakfast, which is untrue, as 
[ never was in the girl’s company be- 
fore or after this trouble. Don Leon 
and Fred Ahi also on the bill wili 
substantiate my statement in this mat- 
ter. 

Gaston Palmer. 


INFLUENZA STILL PREVALENT. 


_ Influenza continues to worry civil- 
lans in many sections of the country 
and the continued mild weather in 
the east has not made for the ex- 
pected stamping out of the disease. 
New York reports from 300 to 400 cases 
caily, with about one-third that num- 
ber of deaths due to influenza and 
pneumonia. The death of two promi- 
nent actors this week (John Mason 
and Shelly Hull) has caused a consid- 
erable flurry among professionals. 

The eastern section of the south 
is unable to emerge from what was 
termed a second epidemic. Augusta, 
Ga., closed Wednesday last week, 
making the third time the town has 
gone under quarantine. Macon still is 
shut, as are Spartansburg, Greensville 
and Anniston. Limited capacity orders 
are now effective in other small south- 
ern cities and children are barred from 
some of the central western territory. 
Augusta is expected to reopen Jan. 20. 

Coast territory business continues 
to be injured by the continued pres- 
ence of the disease. At San Francisco 
another mask wearing ordinance went 
into effect Jan. 10 in spite of opposition 
by the managers who feel the order 
will further reduce attendance. At 
Fresno, Cal, there was but one theatre 
in operation, the Hip. All other 
houses shut down voluntarily. Some 
New England and Pennsylvania terri- 
tory is also suffering from the influ- 
enza scare. 


“MLLE. DAZIE” WINS. 
Cleveland, Jan. 15. 

Mile. Dazie, at the Hotel Winton 
here, who was taken ill while at 
Keith’s Hippodrome, Cleveland, says 
she is feeling much better and expects 
to resume playing shortly. 

“Mile. Dazie” won the first race at 
New Orleans yesterday at 4-1, its first 
race. It is named after the dancer, 
owned by her husband, Cornelius Fel- 
lows, and Dazie’s spirits arose accord- 
ingly at the news. 
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BILLED SHOW DOESN'T PLAY. 


Tom Kirby had a show consisting of 
Dr. Herman, 10 Vassar Girls, Keno 
and Nelson, Delmore and Lee, and M. 
Gorman (a baby picture actress), as 
well as a five-reel feature film starring 
Baby Gorman, booked for the Park, 
Bridgeport, for three days starting 
Jan. 13. Jean Belasco, of the P. F. 
Shea offices, had charge of the book- 
ing, having secured the following route 
for it, in addition to the Bridgeport 
cngagement: Jan. 16-18, Shubert, New 
Haven; week Jan. 20, Court Square, 
Springfield, Mass.; week Jan. 27, a 
legitimate house in Worcester. All 
arrangements are completed Jan. 7. 
Press- representative, “paper” posters, 
and all press stuffs were sent ahead 
of the show. 

Saturday morning Mr. Kirby re- 
ceived word from his Bridgeport rep- 
resentative he must arrange for an 
orchestra or could use the house or- 
chestra if paid for. A picture machine 
would also be rented at $10 per day 
plus $7.50 daily wage for the operator, 
if the show did not carry its own ma- 
chine and operator. Kirby balked at 
these latter expenses. His salary list 
ran high and the arrangement had 
been on a percentage basis, he to fur- 
nish the show, the management the 
house and all its necessary accoutre- 
ments. He notified the management 
he was willing to live up to his agree- 
ment. Later, learning no contracts had 
been signed for the other house, it 
simmered down to a three-day engage- 
ment at Bridgeport provided Kirby was 
willing to pay for orchestra, machine 
and operator. Mr. Kirby did not con- 
sider the prospects alluring and having 
no definite knowledge of continuing 
the tour, refused to allow the show to 
play. It may appear in the Liberty 
cantonments beginning Jan. 27. 


Bridgeport, Conn., Jan. 15. 

Monday afternoon after an audience 
had been allowed into the Park Thea- 
tre for an advertised vaudeville show, 
the house was dismissed and the 
money refunded. 

The show had been arranged for by 
Jean Morosco, the P. F. Shea manager 
in Holyoke. The Park is a P. F. Shea 
house. No one here knew how the 
mix-up occurred. 














W. 8S. BUTTERFIELD 


Organizer of the Michigan Circuit of vaude- 
ville and photoplay theatres who is in New 
York on his semi-annual visit. 

Mr. Butterfield has been located in Michigan 
for 14 years and is the owner, lessee or man- 
ager of the Fuller and Majestic, Kalamazoo; 
Bijou, Battle Creek; Orpheum, Jackson; Bijou, 
Lansing; New Palace, Garden and Majestic, 
Flint; Franklin, Jeffer’s Strand, and Bijou, 
Saginaw; Bijou, Bay City; also in conjunc- 
tion with Lipp & Tross, of Battle Creek,. the 
Garden and See Regent of that city; with 
the F. & H. Amusement Co., of Chicago, which 
as equal owners control the destiny of the 
Columbia and American, Davenport; Majes- 
tic, Waterloo; Palace and Orpheum, Rock- 
pone Palace, Moline, and Orpheum, Green 


y; 


ILL AND INJURED. 


Maude Adams is ill at the home of 
Phyllis Robbins in Boston. 


Charles Shay, president I. A. T. S. E., 
out again after proicnged illness, 

Mrs. Nat Nazarro ill with influenza 
at the St. Margaret Hotel, New York. 

The wife of Sam Bernstein is ill 
with pneumonia. 

Mayer Jones, the agent, is ill at home 
with pulmonary trouble. 

The mother of Ernie Young, the 
Chicago ticket broker, is dying in St. 
Louis. 

Owen Miller, general secretary of 
the American Federation of Musicians, 
quite ill, is out again. 

Eddie Mack went to French Lick 
Springs, Ind., this week to recuperate 
from a recent illness. 

Fred C. Quimby (Pathe), ill with a 
mild attack of influenza, recovering. 

Mona Hungerford (“Redemption”) 
is confined to her home with influenza. 
Margaret Fairleigh has replaced her. 

Eddie Nelson (Bobbe and Nelson) re- 
covered from influenza. The act was 
compelled to lay off fora month. 

Bill Capman, brother to Bert and 
Harry Capman, is ill in a Philadelphia 
Hospital. 

Lew Golder sufficiently recovered 
trom influenza returns to his office 
Monday. 

Ernie Williams (Loew office) con- 
fined to his home early in the week 
with influenza. 

Harry Richards (Roehm & Rich- 
ards) is out again after a month’s ill- 
ness of pneumonia. 

Raymond R. Ripley is at the St. Paul 
Hotel, recovering from a broken leg, 
sustained through a taxi accident. — 

Harriet Rempel, recently injured in 
an automobile accident, recovering. 

Sue Talmage slipped at the Bowling 
Green Subway station, last week, fall- 
ing onto the tracks; she sustained 
severe bruises. 

Mrs. Geo. Morton (Morton and Kra- 
mer) was taken to the Mount Sinai 
Hospital Tuesday afternoon to be op- 
erated for a tumor on the brain. 

Evelyn Dickson, recently operated 
upon at Kansas City, Mo., Jan. 11, is 
now home, at 3021 Olive street. Kansas 
City, and recovering. 

Mrs. Fred Curtis has returned to her 
home, after four weeks in the hos- 
pital slowly recovering from a sefri- 
ous operation for appendicitis. 

Monday specialists were called to 
hold a consultation as to the illness of 
Edgar Dudley, who has been suffer- 
ing with a severe case of influenza. 

Mike Sapik and Nellie Sweet, mem- 
bers of the Mike Sapik Musical Com- 
edy Co., have closed their engagement 
at the Roebling, Roebling, Va., vic- 
tims of influenza. 

Jack Osterman, son of J. J. Rosenthal 
and Kathryn Osterman, left the “Par- 
lor, Bedroom and Bath” show at New 
Orleans, owing to illness, and returned 
to his home in Chicago. 

Mile. Dazie may be moved from 
Cleveland, the end of this week, to 
her home in New York. ; 

Monday night at the Hippodrome, 
Chicago, Ollie Debrow (Dean and De- 
brow) was shot by a prop gun while 
Dean was reciting a piece about a mob 
scene. His face was badly marked by 
the powder and fire of the shot, but 
he was able to return the next day. 

Lawrence Goldie was ordered to rest 
for a few days by his physicist. Will- 
iam Quaid, manager of the Fifth Ave- 
nue, assumed temporary charge of Mr. 
Goldie’s bookings. . 

The following are at the American 
Theatrical Hospital, Chicago: Stephen 
D. Ricardo, gymnast; Mrs. Dora Asch- 
er, sister of Casper Nathan; Flo Har- 
ris, of the “Follies;” Roy Mohler, 
formerly of. Trainer and Mohler; Lu- 
cille Belmont, circus; Eddie Carroftt, 
comedian; Alice Grant, daughter of 
William Grant (Cook and Grant); Ben 
F. Fuller, advance agent, and Flor- 
ence Dupont, of “Bowery Burlesquers. 
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BURLESQUE 





THE BEHMAN SHOW. 


“Just for To-Night,” the new piece of “The 
Rehman Show’ at the Columbia this week, 
was written by the late Junie McCree, shortly 
before his death. The McCree style of writing 
is often in evidence, in the dialog continuously 
and frequently in certain scenes 

Jack Singer has given the new show one of 
the best productions on the wheels. The dress- 
ing of the company covers a wide range of 
clothes, all of new aspect. The mountings are 
noticeable in many scenes. Particularly do 
the drops merit attention for good painting 
and faithfulness of detail. A street drop of a 


country village is one of the best seen on any 
stage, and the back drop of the picture studio 
carried out a complete illusion. The setting of 


a back room in a West street saloon was realis- 
tic in its surroundings, and the exterior of a 
road house named “Red Lion Inn” might have 
been taken from the inn of that name on the 
Larchmont road. The Keystone Police Station 
made a sightly scene through the choristers in 
blue police uniforms with the backs cut out. 
Incidentally the girls did a neat little drill in 
this scene that could be padded out somewhat. 
The biggest scene, however, in point of setting, 
was the “lantern” finale of the first part that 
ran into a couple of patriotic scenic bits, for 
the real close, with Uncle Sam standing on top of 
the world, the nations represented by the girls 
marching on with the emblems of the several 
countries, and the Kaiser sneaking off away 
from them, until reaching the top when Uncle 
Sam kicked him off the earth. This latter 
gave the scene a comedy edge for its finish. 
The lantern effects were particularly striking 
in this bit, with the stage seemingly full of 
fully lighted lanterns, though they were trans- 
parencies in a couple of drops. The opening 
of the show was a day coach full of passen- 
gers starting the story forward. 

“The Behman Show” takes first notice on its 
production. The company averages quite well, 
with the men far ahead of the women, while 
the choristers are made very presentable 
through the dressing. They are also In action 
at times, but for the most are utilized for 
formations that call for nothing extreme, but 
always giving the stage a picture through 
that. There are 18 of the girls, with a couple 
apparently held out for special bits, leaving the 
stage with 16 more often than the full com- 
plement. 

There are 16 scenes in the two acts, and most 
are scenes. Two cr three specialties creep into 
the waits and are passed pleasantly enough, 
especially that one by Frank DeVoe, who be- 
comes the playing star of this performance. 
He is the principal comedian, a smooth play- 
ing chap who does well whatever he goes after, 
but his best bet Was as the woman “vamp” in 
the picture scene, with a trick dress and much 
individuality. In his specialty Mr. DeVoe 
sang some popular songs of different kinds, 
and danced in a manner that seemed to say 
he could handle almost any musical comedy 
role assigned to him. Mr. Singer seemed rather 
fortunate in having Mr. DeVoe, for he does 
a great deal for the performance, aided to 
quite some extent by J. Harry Jenkins, who, 
in several characters, made all tell. In the 
road house scene Mr. Atkins secured a num- 
ber of laughs, also led the. Billy Sunday 
travesty number very well and generally put 
up a good performance, although if there 
were a handicap about, Mr. Jenkins had to 
bear it. The first that came to him was when 
he had to announce the ‘“Vampire’’ number, 
ealling out the girls by name. It abruptly 
took out of his rube character, and the vamp- 
ing number in fact was nothing more than a 
dress parade. But the girls did look in their 
clothes as though they might successfully do 
some nifty vampine along the route. Again 
in the Sunday bit the plot intruded and dented 
Mr. Jenkins’ work. for the plot should be held 
out of that number. Tommy Arkin was an- 
other of the male principals who played well. 
All of these men appear to be new to bur- 
lesque. 

Other than the picture scene when the 
laughs were loud and frequent, the biggest 
laughs were obtained through double enten- 
dre, never nasty, but some quite spicy. En- 
gaged in much of this dialog was Marie Spar- 
row, the leading woman, doing character 
work mostly, also a spectalty. Miss Spar- 
row forced her way through the specialty, in 
which ware songs and stories, holding it up 
at the finish with an Irish number where she 
used the “hitch” and a “hell” for a laughing 
finish. Miss Sparrow was also concerned in 
a “knock out’’ scene in the saloon room, where 
a couple of crooks frame with the waiter to 
trim one another, each declaring the waiter 
in. The crooks drug each other, with the 
waiter robbing both, but finds each roll is 
phony. The passing of the choral into the 
glasses is clumsily worked and somewhat in- 
jures the bit With more speed to that it 
would do better. 

The other principal women are oy Ray 
and Ameta Pynes. Miss Pynes stag¥d a ‘‘hal- 
let” in which she anpeared as premiere. While 
it was nicely enough produced in its way, Miss 
Pynes herself ruined it through doing flat 
footed ballet dancing. A ballet is a ballet. and 
burlesque knows it. The Russian bit in it did 
no better, again through Miss Pynes trying to 
handle something she does not do well, but 
anyway in this scene the dressing of the girls 
and the setting blended so harmoniously the 
sight was worth something. Miss Ray led sev- 


eral numbers and worked hard, perhaps a lit- 
tle too hard 

The. story !s of a last. wallet, stalen. from 
the rube by two crooks and followed by the 
rube, also a detective, through the several en- 
suing scenes A young man stepped out at 
the opening and in an unnecessary spotlight 
informed the audience what the company on 
the train would play and how they would play 
it. Later the same young man did a new bit 
with a sample case in “one,” fllustrating a 


story by placing two pairs of shoes in differ- 
ent positions. He avoided anything sug- 
gestive, rather surprising, for the temptations 
there must be terrific. One number by 4 irio, 
“You Will Have to Go a Different Way,” had 
a lively verse, but the remainder of the num- 
bers, either specially written or popular, were 
in due form. 

“The Behman Show” has a production and 
piece this season that will uphold its reputa- 
tion, buts its drawbacks are the principal 
women and lesser comedy than might be ex- 
pected from the book and cast. However, the 
comedy part is more a matter of comparison, 
and in general the show shapes up very well. 

It could be said that if Mr. Singer will re- 
tain the best of this season’s show for next 
season, adding what is now missing, he should 
have a Columbia Wheel attraction that will 
give any other competing show the strongest 
kind of a race to catch up with it. 

The Columbia Tuesday night had ’em stand- 
ing up. Sime. 


PAT WHITE SHOW. 


Pat White and broad burlesque are synono- 
mous; always were and always will be, con- 
sequently a visit to a Pat White show is a 
guarantee against surprises. You know what 
to expect, and Pat never disappoints. 

Like several others of the old burlesque 
school, Pat White has his own style and ideas 
of burlesque entertainment, and such things 
as burlesque progressiveness, the philosophy 
of morals, ete., can’t shake Pat’s plans, for 
Pat is not a burlesque moralist. He knew what 
they wanted 20 years ago (when the Western 
Wheel was a pancake route), and he probably 
figures they want the same stuff now. And 
judging the way the Olympic gathering, largely 
composed of uniformed men, accepted his cur- 
rent show Pat has the right idea—at least 
for the American Wheel. 

One of the most noteworthy things about the 
new show is the dressing. Mr. White must 
have raided a modiste’s shop when he began to 
preduce this outfit, for unlike the days of old, 
the White show now has a change for prac- 
tically every number. And the changes are 
well picked, running mostly to tights and ab- 
breviated costumes, but color pleasing and ap- 
propriate for the accompanying numbers. And 
lest we forget, a word to the wardrobe mistress 
anent the tights might do well. Some looked a 
trifle dirty. They could be consistently intro- 
duced to a dry cleaning establishment, and 
when the consignment of tights are delivered 
they might be accompanied by the white 
trousers worn by Arthur Putnam in his open- 
ing scene. 

As for the show proper, it’s a bit and num- 
ber proposition, cleverly sprinkled with the 
double entendre specie of dialog, carrying 
plenty of laughs, some reasonably good singing 
and a raft of speed. There are three principal 
women and 16 choristers, all matched in size, 
running midway between the “pony” and 
“brolier” type. They are the typical bur- 
lesque girls, throw a flash appearance, carry 
plenty of “‘pep’’ and seem to like their work. 
Several looked and acted as though they were 
new to the show, particularly in the dancing 
numbers, where they worked a trifle off tempo 
and as if the routine was strange. And their 
vocal ability, collectively, ran somewhat short, 
but this was balanced by their shapely appear- 
ance in tights—and besides the American Wheel 
audience doesn’t carry voice experts as a rule. 
It’s a good chorus for a Pat White show. 

Pat himself is, of course, the bulk of the 
show. Pat can “ape” an Irish character with- 
out giving offense. He has trade-marked the 
“flannel mouth” Mick type and knows how to 
play it, for Pat is Irish. He has cleaned up to 
some extent in dialog and actions in contrast 
t> former years, and leans toward legitimate 
laughs rather than the old Barbary Coast 
method of gather titters. This was evident in 
his ‘‘Cuckoo’”’ numbers, which pulled a big hit, 
and was handled as clean as a whistle. But 
it’s a safe bet Pat was straining every nerve to 
keep from clouding it up with his old time 
catch lines. 

Opposite Pat is Walter Brown, a German 
comic who has lost the make-up but retains 
the dialect. Brown is also of the old school. 
He does little in the burlesqre, but his spec- 
ialty with Bessie Baker in ‘‘one’’ was a laugh- 
ing hit. Browne leaned strongl~ toward the 
rough stuff, but kept within the law, however. 
The audience understood his intention and 
laughed with him. 

Of the female contingent Elva Grieves stands 
out conspicuously both for ability and appear- 
ance. Miss Grieves is pretty, exceptionally 
pretty, well built, sings nicely and dresses in 
good taste. She has a good voice, but wisely 
checked her high notes at the Olympic, except 
in her opening number, where she just hit the 
top register te prove she could do it. Miss 
Grieves is a valuable asset to the White show. 

Bessie Baker in an eccentric engenue role 
was acceptable in the part, but her singing 
qualities are a trifle below par. She fills in 
nicely, and with her specialty with Brown, 
squared her presence in the cast. The other 
principal woman is Mabel Morton. 

Aside from Brown the male contingent car- 
ries Arthur Putnam and Al Cooper. Putnam is a 
hard worker, a great ‘feeder’ for White, and is 
blessed with an abundance of versatility. He 
is continually in action, and kept the speed re- 
volving at a high rate from beginning to end. 
Cooper, for some reason or other, is wasting 
money on burnt cork. As White’s valet he does 
blackface without a dialect. However, he has 
little. to. do .in this character,.and.therefoere 

merely helps complete the picture. 

White has a book for the show, the prin- 
cipal scene showing a race course. He takes 
dope meant for a horse, and the ensuing action 
is based on his condition under dope. There 
is little or no consistency to the plot, but it 
suffices. The scenic investiture is moderately 
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flashy for the route White plays. 

It’s a good show for this wheel, carries a 
money kick through the presence of White, and 
should wind up a financial! winner. White has 
a following around the country, for he stands 
up with two or three of the other old timers 
and needs only a theatre and some billing to 
draw them in. The Olympic was packed to 
the back walls Tuesday night, and it was a 
genuine Pat White audience, there to see a 
genuine Pat White show. Wynn. 


THE BEAUTY TRUST. 


I. H. Herk presented “The Beauty Trust”’ 
at the Columbia, New York, last week. It 
has a subtitled piece of “Nedra’”’ in two acts 
and four scenes written by Frank Damsel, who 
also appears in it as a principal. 

Mr. Herk is the Chicago burlesque man, 
one of the most progressive in the burlesque 
field. There were likely any number of people 
who saw this show last week that relished 
the idea of the Herk company cleaning up 
in the manner that it did, both on the stage 
as entertainment and at the box office, where 
the receipts over-reached the early predic- 
tions of the gross. 

Mr. Herk always had a good burlesque idea. 
He has expounded it in one way or another, 
but never better than in “The Beauty Trust,” 
which is real burlesque of a very good type. 
The one criticism that could be directed 
against it is that the comedians have simply 
polished up old comedy bits, for their laughs 
are more than offset by the laughter greeting 
these very self same bits by the audience. 
It’s seldom laughter is so universally heard 
in a burlesque theatre of either wheel. 

Mr. Damsel probably staged the show. He’s 
no novice as a burlesquer. The first part of 
“Nedra” seems to closely resemble the show 
Kelly & Damsel, with Frances Farr leading, 
gave at Daly’s, when there as a stock com- 
pany. The story of “Nedra” is of Atlantis, 
the legendary island of the Atlantic. The 
program calls the piece ‘“‘A comedy mystery.” 

The night the show was caught at the 
Columbia a little girl stood in the wings 
throughout the performance. One could not 
tell by watching her who she belonged to, but 
the child wandered about as though familiar 
with back stage. She appeared in ne scene. 

“The Beauty Trust’ has two seemingly new 
comedians to the Columbia wheel—Jack Pearl, 
doing Dutch, and Al Hillier in Jew character. 
Mr. Pearl has quite some personality, and this 
aids him in getting over. In an olio act with 
Harold Whalen, the juvenile, a couple of spicy 
gags were employed, especially the “‘subway,”’ 
but they and the turn did very big. Mr. Pearl 
has a “sneeze,” not the familiar kind. He 
does it differently, and, while the accompany- 
ing business could not be termed extraordin- 
arily pleasant, it is laughable, and Pearl 
makes much out of it. Mr. Hillier does fairly 
well as the Hebrew. There is nothing dis- 
tinctive about his performance, and he often 
recalls Joe Smith in sneech and mannerisms, 
but he is capable, and, with, Mr. Pearl, forms 
a corking good leading team of comics. 

Another speciality of the evening was the 
Temple Four in the second part. They held 
up the show. It’s an exceptional quartet to 
be found in burlesque, and shows what a 
Columbia production can handle if it wants to. 
The members play roles and do much better 
than the customary quartet people have done 
in roles in yeafs gone by. John W. Scott, a 
counter tenor, tore the house apart with a 
ballad and an Irish song. The audience would 
not allow the quartet to proceed until Mr. 
Scott had twice répeated the chorus of the 
Irish number, during which Earl Woods in 
blackface and the second tenor did some quiet- 
ly effective comedy that helped it along 
Arthur Brooks, the baritone, ad a timely 
“Prohibition Blues,” new around here, and he 
puts it over, while Henry Maurier, the basso, 
sang a new deep sea number that wasn’t any 
relative of “Rocked in the Cradie.” If there 
is a kingdom to come for bass singers, Mr. 
Maurier should get the throne for that. And 
besides, of all the bassos ever remembered 
there is no one, excepting Eugene Cowles, who 
had the easy bearing while rendering a num- 
ber as Mr. Maurier has. His voice is also 
very good. The quartet in concerted singing 
did rather better than those acts where in- 
dividual work is given the most attention. 

In the comedy, Messrs. Pearl and Hillier do 
a bit of the Aruaut Brothers’ whistling, but 
with a different point. There is also the 
“fore-fathers” conversational, pretty thorough- 
ly worn, and the finish of the ‘“‘bee buzzing”’ 
is messy, but the remainder, and even that 
balances up quite well, and it’s all good 
enough to pass, for, when any of the comedy is 
letting down, Mr. Pearl cuts loose his sneeze. 

Miss Farr leads the women on the pro- 
gram and in fact. She looks good, dresses 
well and often, and in one of her numbers 
does acrobatics, otherwise known as a “‘split.” 
Doing that twice daily, Miss Farr should be 


‘in better physical condition, for she is the 


least bit over weight now, but it doesn’t harm 
her appearance nor work, and is just uttered 
as a little warning. Miss Farr should ask that 
“Hindustan” be re-keyed for her. It’s a bit 
too high the way she is now singing it. It’s 
a prima donna’s number anyhow. Miss Farr 
becomes a Class A burlesque leader, and works 
well in this show by herself or with the 
others. The entire company work together, 
and nothing is lost through single ambitious- 
ness. 

The prima donna is Lillian Smalley, who 
has prima donnaed before, and, if remember- 
ing correctly. ,was_alse with that company. at 
Daly’s. Miss Smalley can handle dialog, and 
there is always some plot value to her through 
it, but she sings agreeably and is of some 
dignity in appearance. 

The. ragging jazzing songbird is Chubby 
Drisdale. “hubby is also chunky. Good na- 
tured, and with an ever ready smile, she goes 


to her numbers with much animation, and, 





while not sensationally successful, does well 
enough; her looks and spirit placing Chubby 
in the good will of the house shortly after 
the show starts. 

There are 18 girls in the chorus, eight al- 
ways thrown to the front line, with 10 in the 
rear. They average fairly on appearance, 
with a few comedy ones among them. The 
choristers are dressed in nice costumes that 
were scrupously clean. Some were more at- 
tractive than others. In some numbers the 
girls worked better and with more pep than in 
others, though at no time did they seem to 
overexert themselves, and have been drilled 
apparently more for changes than for action. 

A specialty dance was done by Nadine Gray, 
assisted by J. Oesterle, but Miss Gray was 
quickly forgiven and forgotten. 

The settings for the several scenes were 
sufficient for what they called for. There were 
three full stage sets. 

“The Beauty Trust” is a first-class bur- 
lesque entertainment. It is going to please 
anywhere. Mr. Herk has assembled a com- 
pany he should endeavor to hold intact for 
next season in it. 

In the Columbia Theatre orchestra now is 
Mike Zelanko, who formerly was a traveling 
musical director with burlesque. He is first 
violin. Mike says he likes to stay in New 
York all season, but at that Mike doesn’t 
seem wild about it. Sime. 


“MONTE CARLO GIRLS” IN CAMP. 


The second Columbia Wheel bur- 
lesque show to secure cantonment 
booking through the Entertainment 
Committee booking department is the 
“Monte Carlo Girls.” The show asked 
for booking in several middle western 
camps during one or two “lost” weeks. 
J. Howard Reber requested a report 
on it from a Detroit attorney, the 
show having played that city last 
week. The lawyer wrote back that 
while it was many years since he had 
seen burlesque he was glad to record 
that the “Monte Carlo Girls” was an 
“excellent entertainment and great for 
the camps.” On the strength of that 
the show was given the requested 
time. 


PITTSBURGH THEATRE BURNED. 


Pittsburgh, Jan. 15. 

Fire destroyed the vaudeville theatre 
and arcade at Kennywood Park Tues- 
cay night, causing an estimated loss 
of $420,000. 

An overheated stove is thought to 
have caused the blaze. Volunteers 
confined their efforts to saving other 
buildings and when the regular fire- 
men arrived the theatre was totally 
destroyed. 

A. S. McSwiggan, one of the owners, 
is in France engaged in K. of C. work. 
I. L. Dohaney is manager of the park, 
which is the largest amusement place 
in Pittsburgh. 


BURLESQUE CHANGES. 


Abe Reynolds and Florence Mills 
have signed a contract with Max Spie- 
gel, who will provide them with a new 
production next season. 

Harold Yates is leaving “The Mil- 
lion Dollar Dolls” at Boston this week. 
His successor has as yet not been 
chosen. 

George Wood, in the Navy, now re- 
leased, with “The Tempters.” No one 
released from the company. 

Harry (Dutch) Ward, with the Lew 
Kelly show, leaves in Washington next 
week, replaced by Charles Raymond. 


Feeding Returned Soldiers. 
With Herbert Minsky’s return from 
service with the A. E. F., Forman, the 
musical director of the National! down- 


town, posted a bulletin announcing: 


a feed in Herbert’s honor, scheduled 
for Feb. 25 at the Hotel Astor. Mean- 
time William Minsky has left for 
Lakewood for a short rest. Bert Wes- 
ton will stage the weekly shows in his 
absence. 





Singer’s Son Writing Book. 

After making a success of writing 
several “bits” that have been placed 
in the Lew Kelly show Jack Singer’s 
son, Adolphe, has been commissioned 
to write a complete book, lyrics and 
score (aided by Eddie Smalley) for 
one of the Singer shows next season. 
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Every once in a while is published 
in the theatrical papers a statement 
or story that is virtually a warning 
against vaudeville acts seeking big 
time bookings from appearing in thea- 
tres not booked by the Keith office or 
its affiliations. These reports, and 
more particularly one of a week or so 
ago mentioned that acts “breaking in” 
or “showing” were included and that 
such acts could “break in” or “show” 
in theatres Keith office booked. Where 
are those theatres—the theatres of 
the Keith booking offices where new 
acts showing for New York may be 
placed in or around New York? The 
acts would like to know and in justice 
to them the information should be 
made public. Do the Keith office men 
who issue these stories or statements 
understand that all of their booking 
forces, whether booking the two or 
three (performances) a day houses de- 
rand that there be some substance to 
an act before they will book it, “for 
a showing” in their house—unless the 
turn bears a well known name that 
will be a box office attraction? It is 
so. A new act can not, if it wants to, 
as a rule, secure a first or “break in” 
showing in a Keith-booked house. Sel- 
dom is there an act that wants to do 
this. They want to hide away. 


A “break in” in vaudeville is where 
the act is so new it has not yet ap- 
peared upon the stage. It is just 
through its rehearsal period. An act 
“showing” has broken in and believes 
it is fit to be judged upon its merits. 
Two different theatres are required for 
these two different periods in the pro- 
gress of an act. To break in, the act 
does not want anyone connected with 
regular vaudeville to see it if that 
may be avoided. When “showing” it 
wants everybody, if they may be in- 
duced to visit the theatre. Which 
reaches the question and matter of the 
theatres these acts are to appear in. 
A new act may not be altogether new 
in composition to vaudeville. It may 
have new material. It may be an act 
that would think of appearing in no 
vaudeville house on a route except- 
ing those of the big time. It may be 
a turn produced solely for big time and 
not produced in a manner permitting 
it to play any other time. Therefore, 
an act “breaking in” expectant and 
hopeful, realizing that so early it is 
not fit for a big time showing and 
desiring only for work before any 
kind of an audience to round into 
form, does not and should not play 
any theatre where a “report” on that 
particular act along with the rest of 
the program is to be forwarded by 
the house manager to the booking of- 
fice. It is manifestly unfair to the 
act and its artists. The turn is “raw.” 
Nine times out of ten no one could 
truthfully give it a good report for 
the act is not then framed to so re- 
ceive it nor does the act expect a 
favorable report on its “break-in”—it 
doesn’t want a report at all. So if 
the Keith booking office is to require 
that acts shall “break in” only at thea- 
tres booked through it then it, should 
do two things—notify certain booking 
men in its offices to accept these acts 
for that purpose and assign those acts 
to a house or houses where the house 
manager does not report his opinion 
of the program to the home office. 

As regards playing “to show.” The 
big time has several theatres doing 


three performances daily that accept 
the new acts to “show,” but the same 
thing there happens, the booking man 
or men of these theatres want to 
know all about the acts and be fairly 
assured they will help their bills and 
also get over. For the booking men 
aud the house managers have their 
own rec6rds as such to take care 
of. They are held responsible for 
the programs and the business. If 
one fails to hold up the other falls 
with it. But this is often overcome 
by sending “show” acts first to sub- 
urban theatres. There still remains, 
however, the question of the house it- 
self and the audience. New acts and 
big time acts are frequently found in 
the Fox Circuit New York houses. 
Fox’s Audubon theatre is preferred by 
new acts, because of its audience and 
crchestra, though technically a small 
time house. Acts believe that in the 
Audubon they more surely secure on a 
“showing” an approach to the condi- 
tions obtaining in the regular big time 
theatres. With acts containing songs 
the orchestra is an added attraction 
for new turns. The number of pieces 
in an orchestra means everything to 
a big time singing turn, especially 
when it’s new. The Keith office’s small 
time houses that invite new acts ready 
to show have not sufficient men in 
the orchestras for singing turns, and 
there are very few new acts nowa- 
days without one or more songs. 
Perhaps Proctor’s, Mt. Vernon or 
Yonkers may compare with the Audu- 
ton in size and grade of audience, also 
crchestra, but try to get into either 
of these houses without a guarantee of 
merit? And an act does not want 
to bury itself in a suburban theatre 
when “showing.” It is showing for 
managers and agents to see it. The 
act doesn’t think managers are going 
to Mt. Vernon or Yonkers to see a 
new act, and they don’t, though once 
in a while when a big turn is in these 
places, a few interested booking men 
may go there. In New York the acts 
know there is more opportunity for 
managers and agents to see them. 
That is why Fox houses get the 
call, also because they do not report 
to a big time booking office. If the 
Keith office will furnish new acts with 
a theatre to “show” that will give 
acts an equal chance of appearing un- 
der as favorable a condition, the big 
time turns will “show” on the big time 
just as readily. But the big time should 
not expect nor demand that an act 
looking for its route should seek to 
obtain it under any but the best cir- 
cumstances. With an ever evident dis- 
position of late to be fair to artists 
on the big time, here is a way to add 
another point that is of real worth 
to the vaudeville player. If the big 
time wants to give him or her every- 
thing that may help them along, then 
give them “show” houses that will do 
it or allow them to show where they 
think they can to the best advantage. 
Play fairness both ways. 


Take the instance of the Steinway, 
Astoria, over the East River a few 
miles being adjudged “opposition” to 
Proctor’s 58th Street. The Empire, 
London, might just as well declare it 
opposition. A dinky little hamlet witha 
dinky audience where new acts can 
hide away, get the stage work they 
must have and no one the wiser. Some 
of the biggest acts in vaudeville “broke 
in” at Astoria. Let them play Astoria 
or any other dinky place to “break 
in.” No one will ever know and no one 
will ever care. 





These “house reports” are a buga- 
poo to an act until it is firmly estab- 
lished, in any kind of vaudeville. It 
has been an unchanged custem for 
years. The system is wrong and prov- 
en so hundreds of tinves. Generally 
the report is based upon the opening 
show. Some considerate house man- 
agers who don’t mind sitting through 
two performances also base the report 
upon the night show of the opening 
day. In the twice daily houses (full 
week) two reports should be sent in, 


Monday and Thursday, or the week’s 
report taken once, on Wednesday, with 
the house manager instructed to earlier 
report any act that sorely disappoints 
in its reception er does unusually big 
the first day. It would be just as well 
if the house manager reported noth- 
ing but the extraordinarily occurrences 
in connection with the program. The 
house man in Smithtown becomes 
Smithtown after a while. He reports 
on an act as he sees it. On the small 
time the house manager customarily 
gauges an act by the salary it receives. 
it is either good or bad for that 
amount, and he judges according to 
some other act that made very good 
for the same money. He just gets 
that way, and maybe he thinks he 
should be running the circuit, letting 
the home office find out from his re- 
ports what he knows about vaudeville. 
A “bad report” from a house manager 
spreads all around. It seems to ad- 
vertise itself. There’s another thing that 
inay be done to aid the vaudeville 
artist—regulate the house manager's 
reports, so that the act is certain it is 
not being reported upon under any 
adverse condition—such as nervous- 
ness at the first performance, an un- 
preventable failing. 


If big time believes it can hold big 
time acts out of small time houses, 
where big time acts may play for 
three days, a week or longer, big time 
managers should remember as_ well 
that these acts only seek other book- 
ings when not booked or_ playing 
on the big time. They are filling in, 
working. Perhaps they must. Every 
act has not a sinking fund. Many 
acts want to work all the while in 
season. If not working on the big fime 
and not allowed to appear on the small 
time during the lay off periods, then 
they can’t work, losing time and 
money, spending more money while 
idle and not their fault nor of their 
volition, but because they have no big 
house engagements for the time they 
fill in. There is a matter of equity in 
this, and it appears to be reasonable 
for an act to plead it worked the small 
time because it couldn’t work the big. 


The Lou Tellegen libel action against 
Variety, through the prominence of 
Mr. Tellegen and his wife, Geraldine 
Farrar, was sent over the country as 
a news item by the Associated Press. 
Mr. Tellegen in “Blind Youth” played 
Cincinnati last week, and the Cincin- 
nati papers devoted more than cus- 
tomary space to the item. The Cin- 
cinnati Times-Star of Jan. 6 in its dis- 
play department of “New York Day- 
by-Day,” by James M. Allison, its 
New York correspondent, in extended 
comment upon the story, after men- 
tioning the details, said: 

“Every vaudeville actor in America 
reads Variety and looks upon it as a 
handbook of his profession. The paper, 
besides giving detailed and usually 
reliable facts concerning everything in 
vaudeville, prints a great deal of news 
about the ‘legitimate’ theatrical busi- 
ress which can not be found elsewhere. 
Whatever it says carries much weight 
among show people.” 


The Los Angeles Herald in an edi- 
torial New Year’s greeting to all of the 
playing profession, said: 

Two thoughts enter the mind of 
the charitable man at the same time, 
usually. He says to himself, “I will 

help that poor person, that good 
cause.” And as a second thought 
he says, “I’ll get some theatrical 
managers, actors and actresses to 
help me.” 

Wherever you hear the word 
“charity” you hear something about 
a theatre. 

- The manager. gives. his property, 

the expense, the light, heat and ush- 

ers, and gives up his receipts. 

The actors give their work, their 
time and strength, which are their 
living. 

The actor helps to make life bear- 
able for an overworked, tired, anxi- 


ous nation that needs mental relax- 
ation and relief. 

His work is hard and ungrateful. 

He must constantly command his 
energies, regardless of his own 
moods or feelings. And every night 
when he finishes he knows that he 
must begin again the next day; it is 
a life of always BEGINNING OVER 
AGAIN. And when illness comes or 
death, that is the end. 

An actor’s life goes out like a 
light that is extinguished. A few 
may speak of it tor awhile—then 
nothing more. The artist has his 
picture or statue, the musician his 
music, the writer his books to speak 
for him when he is gone. But for 
the actor, it ends every night when 
the lights are turned out in the 
theatre. And it ends forever when 
the light is turned out in his mind. 

The people of the theatre work 
for charity in proportion 100 times 
as much as any cother class of hu- 
man workers. 

They do for the public health more 
than all the health departments. 
For they bring cheerfulness, which 
is real health. 

Look with gratitude upon the ac- 
tors and actresses, and all the makers 
of photoplays. They are your 
friends and the friends of the pub- 
lic. Applaud good work generously, 
show intelligence, discrimination, 
and if you happen to know a dram- 

atic critic say to him, “For heaven’s 
sake, treat at least respectfully that 
which you can’t possibly do.” 


In “Around the Town” in the New 
York Globe this week appeared this: 
John O’Connor, one of the'editors 
of Varitetr—the weekly which has 
so much news matter of the theatres 
that no one ever knows just how it is 
all collected—went to Pelham. He 
was there a year. On Saturday we 
called on Joshua Lowe, one of the 
staff. The office, heretofore dingy and 
the acme of picturésque disorder, was 
spick and span. The walls repapered 
and repainted. The furniture new. 
The floors polished. “What does 
this mean?” we asked. “Oh, John- 
ny’s back from Pelham and he thinks 
he’s an admiral, so he does a tour of 
inspection looking for dirt every 
day.” 

It’s all very true. When Johnny O’Con- 
ner returned from the Navy he cleaned 
up around here. Everything was 
wrong, Johnny said so. In telling 
about it he divulged what the Navy 
had done for him. Johnny now salutes 
the janitor in the morning, walks from 
the office door to his desk in 26 steps 
(and if more or less, he does it over 
again, won’t sit down without clicking 
his heels, and always puts on his coat 
before his hat. That’s what the Navy 
did for John. When in uniform and 
around Times square on a disappoint- 
ment, Johnny refused to be called a 
sailor—said he was a “man o’ the 
seas.” Whenever an argument arose 
concerning the big battle and the point 
in dispute was left to Johny, Seaman, 
2nd Class, O’Connor would reply: “I 
don’t think this war is on the level.” 
Johnny admits that the Navy and dis- 
cipline are working as a team. He says 
it was great and the office force is 
blaming the team for having to sweep 
up the office now once weekly instead 
of once monthly or not at all, the 
prevailing fashion right here before 
Seaman O’Connor busted into the 
ocean going forces of Uncle Sam. It 
will always be Johnny’s great regret 
he never went to sea. His intentions 
were good, having enlisted voluntarily 
with that object in view, but by na- 
ture a typewriter, the Navy found it 
out, and while Johnny turned down 
a proposal to trade his second class 
“seamanship for a first class yeoman, in 
rank, that did not stop him froim jiit- 
ting the keys at 5.30 a. m. and making 
a pal of the machine until time to turn 
in. Now when Johnny sees a type- 
writer he sticks up his nose at it. 
Like all the sailors, the next time 
Johnny says he’s going in the army. 
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GERMAN GRAND OPERA SEASON 


NOW PLANNED 


FOR NEW YORK 





Hun Kulturists Resuming Activities. 


To Follow Chicago 


Grand Opera Season at Lexington. Wagnerian Works 
and Operettas Scheduled for Presentation. 
Germans Here Behind Scheme and 


Will Hold Company to Thejr 
Countrymen Exclusively. 





The doctrine of German kultur is 
to be revived almost immediately now 
that the heads of statesmanship of the 
Allies are gathered in Paris to decide 
the terms under which the Huns will 
be permitted to exist with the rest of 
the world. New York is to be the al- 
taost immediate scene of the resump- 
tion of activities to again replace the 
German “arts” before the American 
public. 

During the period of the war, after 
the United States became allied with 
the other powers battling to prevent 
the over-running of all Europe by Wil- 
liam Hohenzollern and his immediate 
family and Austrian neighbors, all 
form of grand opera of German origin 
was barred from the Metropolitan 
opera house in New York. Other 
gtand opera organizations throughout 
the country also placed the ban on 
“Made In Germany” music. 

Several German directors of sym- 
phony orchestras throughout the 
country were dispensed with and the 
general result was the all German 
music let slip into the discard with a 
resounding crash. 

Right now, even before the final 
signing of the peace papers, there is 
a plan under foot to present a season 
of German grand epera and some of 
the lighter operettas at the Lexington 
Avenue opera house immediately fol- 
lowing the season there of the Chi- 
cago Opera. Those behind the plan 
are now interested in a German thea- 
tre in New York, which has been un- 
usually quiet during the last two years 
and has permitted the Yiddish players 
to have the greater part of the time 
at the house, alternating with an oc- 
casional play in German. The date set 
for the opening of the Lexington sea- 
son is shortly after March 1 and the 
season is to be of at least four weeks. 

There was a rumor several weeks 
ago a number of German operatic art- 
ists in this country contemplated some- 
thing of this nature but at the time 
the idea was pooh-hooed because it 
was not believed they would have the 
temerity to do so, at least not for a 
long while. It seems, however, the 
movement has gained headway and 
that several connections have been 
made with managerial minds and also 
with some Germans of wealth who 
have undertaken to see the scheme 
through. 


SPECS EXPECT ARRESTS. 


Despite that Assistant District Attor- 
ney Edwin P. Kilroe, one of the spon- 
sors for the Kilroe-Williams anti-spec 
measure, stated there will be no test 
case made and that any arrests for vio- 
lations of the new ordinance will be 
in all seriousness, the speculators say 
they believe the officials are afraid to 

ermit the measure to be taken to the 

igher courts for a test. 

he District Attorney’s office is go- 
ing after all of the brokers without 
licenses and there may be arrests the 
next few days. The summonses out 
for several brokers to take their books 
before the Grand Jury duving the last 
week, and which the brokers ignored, 
brought about the arrest of several on 
a charge of contempt of court. 

One of these was Leo Newman, who 
was taken before Judge McIntyre and 
promised to comply with the order. 

This week the specs added two buys 
to their list, taking 300 seats nightly 


for the two A. H. Woods productions, 
“The Woman In Room 13” and “Up 
in Mable’s Room.” 

During the week the theatre man- 
agers were informed by Commissioner 
of Licenses Gilchrist all theatre tickets 
would have to be stamped with the fol- 
lowing: 

“If sold or resold in violation of the 
provisions of the Theatre Act Ordi- 
nance, approved Dec. 28, 1918, this 
ticket will be refused at the door.” 

The commissioner informed the man- 
agers at the same time that if they 
complied with the directions and had 
their tickets carry that imprint it might 
protect them from a possible forfeiture 
of their licenses if the terms of tke or- 
dinance were violated at their theatre. 


LONG CAST FOR “THE BOY.” 

The Shuberts’ newest musical play, 
“The Boy,” variously called “Oh Joy,” 
“Kiss Me Again,” “Naughty Naughty” 
and “Good Morning Judge,” will open 
Jan. 26 at the Belasco, Washington, al- 
though early this week no final title 
selection had been made. 

The piece, in its second year at the 
Adelphi, London, is being produced 
jointly by Lee Shubert, Walter Jor- 
dan (Sanger & Jordan) and Robert 
Campbell. It is a musical farce tak- 
en from Pinero’s “The Magistrate,” 
and will be given in two acts and four 
scenes. Wybert Stamford, an English 
stage director, is putting it on. The 
original play was done here by Augus- 
tin Daly, but in new form the book is 
by Fred Thompson and the music by 
Lionel Monckton and Howard Tabot. 

In the cast are Mollie King, George 
Hassell, Charles King, Nellie King, 
Margaret Dale, Grace Daniels, Harold 
Crane, Edw. Martendell, Shep Camp, 
Jean Gauthier, Alfred Alexander 
Hasse, Robert Vivian, Betty Pearce, 
Ashton Tonge, Raymond Oakes, Cecil 
Clovelly, Yvonne Clovelly, Madge 
Worth, A, Earl Spencer, Freda Marr, 
Nellie Graham Dent, Jack Paulton and 
Chas. M. Hinton. 


HONESTY THE BEST? 

There is one treasurer of a thea- 
tre in New York who is trying to 
discover on his own whether or not 
bonesty is the best policy. Last sea- 
son when the house closed he was 
$3,600 short. The manager engaged 
him again for the coming season with 
the understanding that on a salary of 
$50 weekly he would make good the 
shortage of $3,600 in 18 weeks. He has 
done that and he is still on the job. 
The manager is also satisfied and says 
that his reason for hiring the treas- 
urer after he was short was because 
that, no matter what the treasurer got, 
the manager was sure of getting some 
of it back this season. With a new 
treasurer it would have been all loss. 


4 ORIGINALS IN “GLORIANNA.” 

Out of the original cast of the John 
Cort show, “Glorianna” which closes 
at the Liberty, New York, this week, 
with a road tour booked through the 
K. & E. offices, only four. remain (af 
the principals) Ralph Whitehead, 
Dorothy South, Ursula Ellsworth, and 
James Joseph Dunn. 

Eleanore Painter recently withdrew. 
Miss South will head the Cort show 
until the close of the season. Dorothy 
Maynard, formerly of “Some Time,” 
joined “Glorianna” last week. 


14TH ST, THEATRE SOLD. 
The lease of the 14th Street theatre 


has passed from Jerome Rosenberg, 
president of the Rosenberg Operating 
Co. to Jos. S. Klein and Anna Green. 
The latter will take possession of the 
house on Feb. 3 for the remaining nine 
vears of the lease. The Emma Bunting 
Stock Players, at present having a suc- 
cessful season there, are to continue 
under the new managerial regime. 

The price Rosenberg is said to have 
received for his lease is reported as 
various amounts. 

The old 14th Street has been con- 
stantly switching from vaudeville to 
pictures and occasionally to burlesque. 
Nothing along these lines seemed to 
interest the populace and it was only 
the Emma Bunting Players beginning 
= engagement there which turned the 
tide, 

In the eight weeks the stock policy 
has been in vogue the house has climb- 
ed into the $4,000 a week class and with 
the present organization has been 
showing a profit. 

Jos. S. Klein, one of the partners 
in the new managerial regime, is an 
attorney in the Gaiety Theatre build- 
ing and his associate is Anna Green. 
He states he will thoroughly renovate 
the theatre and redecorate it slightly 
for the time of the opening under his 
management, and will keep the Bunt- 
ing Players there into the summer. 


WYNN IS BACK. 


Ed Wynn returned to “Some Time” 
Monday. Arthur Hammerstein was 
informed of the comedian’s recovery 
from grip through the latter’s at- 
torney. The lawyer stated that 
Wynn’s failure to appear last week was 
nct because of the claim of one per 
cent. of the gross and that Wynn actu- 
ally was ill. A physician sent by Mr. 
Hammerstein to Wynn’s home at 
Great Neck, L. L, reported he had an 
attack of grip. Bert Hanlon, who is 
in the navy and on the docks at 
Hoboken, was called in to replace 
Wynn at Wednesday night’s perform- 
ance (the matinee having been can- 
celled). Without a rehearsal he did 
very well. Hanlon’s accemplishment 
is all the more surprising since he 
arises at 5.30 in the morning and works 
until noon. His superior officer per- 
mitted the engagement. 

No arrangement had been made as 
to Hanlon’s salary and Saturday night 
Mr. Hammerstein handed him a check 
for $500, at the rate of $100 7% per- 
forriance, the same as paid Wynn 
($800). Wynn receives $400 for his 
appearance in the Century Roof show. 

It is understood that the one per 
cent. of the show’s gross claim has 
been forgotten. 


BRADY’S THREE, 

William A. Brady is preparing a 
fresh group of new plays, the first 
listed being “The Career of Jan 
Strahm” by Owen Davis who wrote 
‘Forever After.” The piece is now in 
rehearsal and may emerge at its 
premiere late in the month out of 
town, with a new title. Margaret Ang- 
lin is mentioned as the lead. 

Two other plays are to follow the 
piece immediately. 


“REMNANT” REPLACEMENT. 

Before Charles Emerson Cooke re- 
moved “Remnant” out of New York 
last week, he was reported to have 
replaced some of the members in the 
New York cast with players of less 
salary demands. 


ATTORNEY BURKAN UPTOWN. 

The flock of prominent theatrical 
attorneys now located in Times square 
is to be augmented by the removal of 
Nathan Burkan to the Commercial 
Trust Building at Broadway and 4lst 
street. 


“DASH” CLOSED. 
“The Long Dash” closed in Wash- 
ington Jan. 11. 


GRENEKER IN PRESS DEPT. 


A. Toxen Worm,.an individual who 
in the last decade has accumulated a 
wide assortment of unpopularity 
among newspapermen, is finally out as 
press agent of the Shuberts. A no- 
tice sent out said he is going to Den- 
mark to settle his father’s estate. Re- 
ports say he resigned, and was much 
surprised his resignation was accepted, 
after his latest rumpus- during which 
he is said to have alluded to a well- 


known publisher as a “pro-German.” 
This came about when one of the 
former Shubert advance men, now em- 
ployed on the daily in question, called 
on Worm in reference to a raise in 
advertising rates. The publisher in 
due time heard of the remarks and 
things began to happen. 

J. J.-Shubert is reported to have 
written the publisher a letter setting 
forth anything Worm said was in no 
way representative of the Shuberts. 
Worm meantime hearing of the letter 
and knowing he had started something 
that couldn’t be alibied, sent in his 
ont geen 

orm was in the Shubert emplo 
off and on, for 12 years. mdi 

Claude S. Greneker, formerly press 
agent for the Shuberts’ Winter Garden 
and out of town attractions, was called 
in from the road to replace Worm. 
Mr. Greneker was on tour “back” with 
“Maytime” and is well known to the 
metropolitan dailies. Frank S. Wils- 
tach remains as the Winter Garden 
publicity man. : 

Freddie McKay replaced Greneker 
with “Maytime.” 


STANDARD MAY DROP OUT. 
The Standard theatre, one of the 
spokes in the Subway chain of legiti- 
mate houses around New York booked 
by K. & E. may possibly drop out 
some time next month. John Cort is 
cne of the owners on the K. & E. side 
since the beginning of this season. 
The report is that Walter Rosenberg 
kas secured a hold on the house 
through the purchase of 40 per cent. 
interest in the building and that he is 
going to install a picture policy at the 
=, 

e Standard has made money f 
the first time this season. The oun 
tas been in operation for about three 
years and prior to the time of the split 
between the Shuberts and Klaw & Er- 
langer was played by the attractions 
from both sides. When K. & E. as- 
sumed the booking control of the 
house, the Shuberts made a deal with 
William Fox for his Riviera Theatre 
and inaugurated a ccmbination policy 
there in opposition to the house. 


HAMMERSTEIN VS. WOODS. 


Oscar Hammerstein ma roceed 
against A. H. Woods in the shatter of 
the lease of the Republic Theatre, held 
by Woods. The contract sets forth 
Woods’ privilege to grant sharing 
terms as high as 65-35 to a strong 
Broadway attraction, but now Ham- 
merstein complains that all of the 
Woods’ attractions sent into the Re- 
public are given the generous terms. 
This has led to several Woods’ pro- 
ductions remaining on Broadway 
longer than if they had been housed 
in another theatre. A case in point 
is “Roads of Destiny,” now playing 
the house and drawing down 65 per 
cent. of the gross takings, For 
several weeks the show has more than 
broke even, but the house has lost 
money. 

The gross last week was $6,300, the 
house share being under expenses. 


ENGAGES A FARRAR. 

Amfirati Farrar, scheduled for a re- 
cita! at Aeolian Hall this week, is said 
to be negotiating with the Shuberts 
jor a role in the new Winter Garden 
show. 

Amfirati is no relation to Geraldine 
Farrar. 
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TEMPORARY LET-DOWN ON THE 
HEAVY NEW YEAR RECEIPTS 





Crop of New Plays Do Not Give Signs of Strength—Several 


New Homes To Be Found For Some—“Listen 
Lester” Draws $15,000. 





ay 


After the great business enjoyed by 
the legitimate attractions New Year’s 
week, there was a natural but prob- 
ably temporary let-down. The ma- 
jority of musical plays held up strong- 
ly and among the new offerings 
“Listen Lester,” at the Knickerbocker, 
topped the others, with over $15,000. 
“Somebody’s Sweetheart” ran second, 
with $13,000. “The Canary” holds up 
splendidly at the Globe and “The Girl 
Behind the Gun” continues a profitable 
craw. “The Melting of Molly” felt the 
slump, getting around $6,000, and Nora 
Bayes in “Ladies First” got no more. 
“Oh My Dear” at the Princess drew 
$6,000 last week, near to capacity, and 
“Some Time” at the Casino turned an- 
other profitable week with $12,000 in 
takings. “Little Simplicity” at the 
4th Street pulled in something over 
$9,500. 

The latest crop of new plays show 
nothing of particular strength, with 
“Keep it to Yourself” at the 39th 
Street having as good a chance as any. 
“Tillie” at the Henry Miller fails to 
draw, but “The Invisible Foe” at the 
Harris surprised, by developing a fair 
demand. Emily Stevens in “The Gen- 
tile Wife” at the Vanderbiit is due to 
stop this week and Jan. 27 “A Little 
journey” will “move there from the 
Little Theatre. 

Other changes have “Glorianna” 
leaving the Liberty this week and Leo 
Ditrichstein coming in next week with 
a new play called “The Marquis de 
Priola.” Due in soon, perhaps, is 
“Hello Alexander” with no house se- 
lected. “Miss Simplicity” may replace 
“The Betrothal” at the Shubert, 
though the latter play drew $11,000 last 
week, aided by an extra matinee. 
Chauncy Olcott in “The Voice of Mc- 
Connell” leaves the Manhattan Satur- 
day and it will have “Eyes of Youth” 
next week with Majorie Rambeau, who 
is through with “Where Poppies 
Bloom” and has returned to her last 
season’s success, on tour. 

Looked on as a hit is “East is West” 
at the Astor, the takings last week be- 
ing $12,000. “The Unknown Purple” 
beat $10,000; “Redemption” continues 
big, with $9,600, as does “Tea for 
Three,” with an $8,800 gross. “A Prince 
There Was” with George M. Cohan is 
pulling strongly, with “Friendly Ene- 
mies” and “Three Faces East” grouped 
as season favorites. 

All of the Shubert houses are now 
charging $2.50 top in the evenings, the 
boost becoming general since the 
ticket brokers were limited to 50 cents 
advance. 

The sudden death of John Mason 
did not delay the opening of A. H. 
Woods’ “The Woman in Room 13,” 
which started at the Booth Tuesday 
with Lowell Sherman shifted to the 
Mason role. The sudden demise of 
Shelly Hull failed also to stop “Un- 
der Orders” (also a Woods show) 
opening on the Subway circuit, James 
L. Crane substituting. 


BATTLING LOUIS MANN. 


An echo of the battle in the Friars 
Club between H. H. Frazee and Louis 
Mann and Samiuei Shipnian: 

Sam Bernard was playing “rummy” 
in the card room of the Friars the 
other night when a heated dispute 
arose at a neighboring table at which 
auction bridge was the game. The 
players were threatening one another 


loudly when Bernard jumped up and 
yelled for silence. 

“If you men don’t cut it out,” he 
said warningly, “I'll send for Battling 
Mann!” 

Incidentally the newspaper accounts 
of the fist fight omitted several im- 
portant details which have since been 
noised about in both the Friars and 
Lambs circles. Louis Mann himself 
has furnished the biggest laugh of 
the whole affair by confiding to his 
friends that after he had gone home 
and to bed, following his knocking 
out Frazee, his wife came rushing into 
his room at 5 a. m., and woke him up. 

“Mrs. Frazee is on the phone,” he 
says she told him almost in hysterics. 
“What have you done to her hus- 


._ band?” 


Mann hesitated a moment while he 
gathered his wits, and then asked with 
dread in his voice, “Is he dead?” 


BUSINESS MEN IN OPERA. 
Washington, D. C., Jan. 15. 


Washington’s first Community Opera 
was given Monday with the cast made 
up entirely of business men, lawyers 
and other professionals of the city. 
“The Pirates of Penzance” was chosen 
as the first bill with the large audi- 
torium of the Central High School as 
the place. 

The ballet was entirely made up of 
Washington girls and the costumes 
were made and designed by the girls 
themselves, under the direction of 
Charles Grauman. 

The affair was under the direction of 
the War Camp Community Service and 
will be continued for three nights with 
the opening pronounced a big success. 


COHAN’S NEXT PLAY. 


George M. Cohan is hard at work 
writing a new play which, it is said, 
will be finished and put in rehearsal 
before February 15. It is understood 
that Cohan has abandoned writing the 
annual “Cohan Revue” this season, al- 
though until recently he had fully in- 
tended making this production and 
playing in it himself. 

The big success of “A Prince There 
Was,” since Cohan replaced Robert 
Hilliard, has convinced the playwright- 
manager-star, audiences just now are 
as well satisfied with romantic comedy 
as with big musical shows—and rumor 
has it that this is the type of play 
he is working on now. 


WISE TEMPTED BY FILMS. 


Thomas A. Wise, co-star with Wil- 
liam Courtenay in “Cappy Ricks,” has 
received an offer to go into pictures in 
a series of two-reel comedies. The jo- 
vial comedian has confided to friends 
he is strongly inclined to accept the 
offer, and will probably start for Los 
Angeles at the conclusion of his pres- 
ent engagement at the Morosco Thea- 
tre. It is the plan of the picture pro- 
ducer to try and establish Wise in the 
hearts of screen fans as a worthy suc- 
cessor to the biggest of all film stars, 
“Bunny.” 
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SHUBERTS ASK FOR MILLIONS. 


No less than six separate suits total- 
ling several millions in damages have 
been instituted by the Shuberts 
against the Chicago Evening Post and 
John C. Shafer. William Klein of New 
York and E. G. Woods of Chicago are 
the plaintiffs’ attorneys. 

The first suit of Lee Shubert against 
the Chicago Evening Post is on seven 
counts in which they allege “libelous 
defamatory, false, scandalous and 
malicious” articles as set forth in the 
Post on various dates. A sum of $200,- 
000 on each count or $1,400,000 is the 
amount asked for. Another suit by 
Lee Shubert against John Shafer, pub- 
lisher of the “Post” and other papers, 
claims a similar amount. 

J. J. Shubert in his complaint against 
the Post and its publisher also asks 
for sums totalling $2,800,000. In the 
State Court of Chicago, the Garrick 
Theatre Co., a Shubert house, is the 
plaintiff against the newspaper and its 
publisher on four counts, each at $200,- 
000 per or $1,600,00 for all. 

The statements, which the Shuberts 
take offense at, were contained, among 
others, in the following issues of the 
Post: Dec. 5, 1918, wherein a headline 
states that “Dr. Robertson, Health 
Commissioner In Theatre To Close 
Shubert Show.” The following day, 
Dec. 6, the complaint alleges that the 
headline statement, “City Seeks ‘Flu’ 
Violations In Garrick Theatre, In- 
spector Visits Shubert House On Or- 
der of Dr. Robertson,” was libelous. 

They also look askance on a state- 
ment in the Dec. 14 issue which has 
it, “Fiu Peril Worse At Garrick, Says 
Report To City.” The Dec. 17 issue 
contained “Is the Garrick Forsaken 
On Flu Scare?” To date no answers 
to the charges have been filed. 


FOY MAY STAR. 


Chicago, Ill., Jan. 15. 

Eddie Foy made known while pass- 
ing through here this week that he 
intends next season touring in a musi- 
cal comedy by George V. Hobart, now 
being written. His management will 
be shared between himself and Leon 
Friedman, the veteran advance man of 
the Ziegfeld “Follies.” This arrange- 
ment is contingent on Friedman’s final 
ratification of Foy’s offer. 

Friedman is here and says that he 
has negotiated, but the deal is not 
complete. He is seeking to make pos- 
sible his remaining with Ziegfeld and 
conducting the Foy tour besides, says 
Foy; but Friedman declines to give 
any decision at this time. = 

Foy is past 60, but full of spirit and 
as brimming over his new proposition 
as an ingenue with her first Broadway 
part. 


HALLOR-WEBER WEDDING. 


Edith Hallor and L. Lawrence Weber 
were married at Freehold, N. J., Jan. 
6, according to the bride’s mother, Mrs. 
William Hallor, of Washington, D. C., 
who is at present in New York. Mrs. 
Hallor stated that this was a second 
ceremony and the couple had _ been 
married some months ago in Chicago. 
VaRIETY reported the marriage, which 
was afterwards denied. 

Miss Hallor at the time of the first 
ceremony was in “Leave It To Jane.” 
She intends entering vaudeville short- 
ly. Some time ago there was an action 
started by Miss Hallor against Mr. 
Weber for breach of promise, she ask- 
ing $250,000. The marriage automatic- 
ally discontinued the action. 


REVIVING “EVERYMAN’S CASTLE.” 


H. H. Frazee has placed in rehearsal 
a revival of “Everyman’s Castle,” by 
William Anthony Maguire, which he 
tried out about three years ago. 

In the cast are Robert Edeson, Wil- 


ton Lackaye, Edna Hibbard, Pauline. 


Lord, Amy Summers. 


WOODS’ LOAD OF PLAYS. 


It is decided A. H. Woods sails for 
London Jan. 22, after having practical- 
ly cornered the foreign rights to the 
legitimate successes in America. 
Woods will take with him 38 manu- 
scripts, all American successes, and 
has the call on an unlimited quantity 
of others. They include the produc- 
tions of his own, the Shuberts, Arthur 
Hopkins, Oliver Morosco, William A. 
Brady, David Belasco, Winthrop Ames, 
Cohan & Harris, the Selwyns and the 
plays controlled by Klaw & Erlanger. 

Heretofore it has been the practice 
of important English play producers to 
visit New York annually in quest of 
material for home consumption. The 
arrival of Woods in London with con- 
trol of practically every American 
producer of consequence would result 
in a totally different system of nego- 
tiation. 

At the present time there are over 
a dozen American plays enjoying ex- 
tended runs in London. 


BILLY YOUNG IS WANTED. 


: Chicago, Iil., Jan. 15. 
_Certain mercantile institutions on 
State street, a theatrical costumer, a 
girl with vaudeville ambitions and a 
distracted wife in Joliet are ali anxious 
to ascertain the whereabouts of one 
William Hirschfield, alias “Billy 
Young,” Rialto hanger-on, alleged 
music publisher, and otherwise pre- 
tending to connections with the show 
business. 

The mercantile institutions, lead by 
Carson, Pirie, Scott & Co., are intere 
ested in locating Mr. Hirschfield 
because he purchased certain goods 
and tendered in payment therefor aa 
uncertain check. he Lester Shop, 
theatrical costumers, sold Mr. Hirsch- 
field $125 worth of material, but could 
not cash the check Mr. Hirschfield 
presented. 

Violet May wants Bill because of 
her impression she was to be his part- 
ner in a vaudeville act which he 
assured her was to headline. Lured 
by his colorful promises Miss Ma 
gave up her studies in the Cosmopoli- 
tan Scheol of Dramatic Art to re- 
hearse with him. It was only after he 
had proposed marriage to her that she 
became suspicious and began an in- 
vestigation, which showed that Mr. 
Hirschfield, alias Young, had a wife in 
Joliet. 

Hirschfield is known in Joliet, hav- 
ng produced a play, significantly titled 
“Don’t Tell My Wite.” The house had 
to be aired after the first performance. 


LEGIT STARS FILM MAKING. 


In addition to making a screen ad- 
aptation of “The Hollow of Her 
Hand” Alice Brady, starred in “For- 
ever After,” has finished another sub- 
ject, “The World To Live In,” a ten- 
tative title. Charles Maigne directed 
and wrote the story. 

Florence Reed, in “Roads of Destiny” 
at the Republic, is also devoting time 
outside the theatre to film making for 
the United, now on her second sub- 
ject for that concern. 


DIXON AFTER SUCCESSOR. 
The Rev. Thomas Dixon, who has a 
six months’ lease of the Harris thea- 
tre, is already looking for a successor 
to his production of “The Invisible 
Foe.” 


Conway Tearle’s Cockney Play. 
Conway Tearle has a Cockney play 
which he proposes to shortly produce 
under his own management. 
The piece has 12 scenes and calls for 
a short cast. 


Ralph Herz Engaged for “Criste.” 

The Schuberts have engaged Ralph 
Herz, for their new Winter Garden 
show, “Monte Cristo, Jr.,” closing with 
Herz by wire to the coast. 
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PERCENTAGE OF ALL BENEFITS 
ADVOCATED FOR ACTOR’S FUND 





Co-operation of Theatrical Clubs Expected in Securing Share 
of Benefits Given by Professionals Anywhere in 
Country. Proceeds May Form Contingency 


._ Fund for Future Calamities Such as 
Epidemic. 


Recent 


Idea 


Approved by Daniel 
Frohman. 





At the suggestion of S. Jay Kauf- 
man, Daniel Frohman, presiding head 
of the Actors’ Fund of America is en- 
deavoring to secure the cooperation 
of the Friars, Lambs, Players, Green 
Room Club, National Vaudeville Art- 
ists and all the vaudeville and legitim- 
ate booking agencies in the city in an 
effort to make a national ruling where- 
by a small percentage of all benefits 
staged throughout the country and in 
which theatrical people take part will 
be donated to the fund. 

When the recent influenza epidemic 
struck the country, the profession was 
one of the chief sufferers with no help 
coming from the general public. The 
Actors’ Fund donated liberally toward 
all parts of the country, looking after 
individual cases wherever they were 
brought to the attention of the offi- 
cials. 

Considering the many benefits 
staged daily throughout the land, a 
ten per cent. tax, going to the pro- 
fession would mean a tidy income and 
in the event of a condition similar to 
the recent epidemic, the profession 
would be safeguarded financially. 

A suggestion embracing the above 
was also made by Blanche Bates, in 
an interview published in Varipry’s 
Anniversary Number of Dec. 27, last. 


DITRiCHSTEIN’S NEW PLAY. 
Washington, D. C., Jan. 15. 


Leo Ditrichstein is still “The Great 
Lover” in his new play, “The Marquis 
de Priola” produced Sunday night at 
the National with a remarkable sup- 
porting cast and to an audience of 
Washington’s select. 

“The Marquis de Priola” is charac- 
terized as another Richelieu, only 
greater, and the manner, heartlessness 
and overwhelming vanity with which 
he carries on his conquests, absolutely 
playing with his victims, is remarkably 
cynical. To quote the “Post,” “he is a 
collector of the ruined hopes and shat- 
tered dreams of woman.” 

Mr. Ditrichstein’s marquis is artis- 
tically beautiful, and when in the final 
act before the accusations of his son 
and the bringing of that fact to the 
knowledge of the son, who believes he 
is the son of another man, and the 
coming of the “stroke” because of his 
excuses, he gained a most sincere trib- 
ute from his audience. 

The supporting cast, which includes 
Jane Gray, who is excellent, Orlando 
Daly, whose delineation of “Braba- 
conne” is highly amusing and artistic; 
Lily Cahill as the wife, Katherine Em- 
met as the austere Mme. Savierres 
were worthy of their star and won 
their individual successes. Brandon 
Tynan as the son was criticised for his 
conception of his role by some of the 
papers, but gave a finished perform- 
ance. 


“OVERSEAS REVUE” OPENS. 
Hartford, Conn., Jan. 15. 
“The Overseas Revue,” the new Will 
Morrisey production, his first attempt 
in that branch of the profession, had 
its premiere Monday at Parson’s Thea- 
tre and after the initial performance, 





when things were naturally clogged to 
some extent, the show picked up and 
by Wednesday looked much better. 

The piece carries six scenes and a 
prolog and contains 20 musical num- 
bers, mostly of the “jazz” order, the 
music of which was supplied by Rich- 
ard Whiting. The book is credited to 
“everybody,” the show being put to- 
gether at rehearsals when all members 
of the cast offered suggestions. ; 

The cast includes Morrisey himself, 
Elizabeth Brice, Harry Kelly, Lon Has- 
call, Boyle and Brazil, Clarence Nord- 
strom, May Boley, Eddie Miller, Norma 
Galla and others. 

Hascall and Kelly as two soldiers 
inonopolized the comedy section, Boyle 
and Brazil (the latter famed as the 
Joe Jackson of the U. S. Navy) scored 
nicely with their eccentric dances and 
Eddie Miller reaped a solid hit with 
his songs. 

The «a was tentatively booked for 
the Vanderbilt, New York, but up to 
today nothing positive is known about 
the Broadway showing. Lyle Andrew, 
manager of the Vanderbilt, was here 
last night to see the performance, 
without expressing an opinion before 
leaving. 


MANAGER’S REPORT SYSTEM. 


The producing managers who are 
sending attractions into the smaller 
towns are trying to frame a report 
system on each of the houses that they 
play and the conditions under which 
they play them for the guidance of 
the men routing shows. The first of 
a series of requests for reports are to 
be sent out this week. 

The house managers who have been 
linked up with their several managers 
associations, under various titles, have 
for about six months past been ex- 
changing reports on the visiting at- 
tractions. These reports are usually 
sent far enough ahead to beat out the 
advance agent and when he makes re- 
quests for a certain scale of prices, a 
crew, orchestra, etc., these reports are 
checked up by the local manager and 
the requests are either granted or re- 
fused accordingly. : 

Several road shows were getting the 
worst of it along a route of several 
towns until it was discovered that the 
producer who owned them had at one 
time had a “run in” with a local man- 
ager and this was the house manager’s 
manner of getting even. 

The showmen’s reports on_ the 
houses are to include the manner in 
which the local manager handles con- 
ditions, whether he places the paper 
after it is sent in to him and if he 
makes any attempt to go out aftér 
business. Another feature that will 
be gone into will be the manner of 
handling the daily paper advertising 
and the rates that are given the shows. 
These will all be checked up at the 
end of the season by the show man- 
agers. 

Next season there will be a number 
of the houses that will be eliminated 
trom the route sheets where the local 
men do not get out and handle the 
work in advance of the shows in the 
manner that they should. 





SHOWS IN CHICAGO. 
Chicago, fll., Jan. 15. 
Ethel Barrymore, in her second and 
final week at Powers’, pulled the sea- 
son’s big reversal when, after starting 


lamely, she turned away thousands 
clamoring to see her in “The Off 
Chance.” But “Tiger Rose” was booked 
to follow, with Lenore Ulric, a Chi- 
cago girl, who has not been here since 
she attained fame, and no holdover 
was practical. The Ziegfeld “Follies” 
continues to draw $31,000 weekly, the 
biggest business in the history of Chi- 
cago. “Going Up” is getting a great 
play, and “Business Before Pleasure” 
is a record-maker for a talking attrac- 
tion, drawing almost $20,000. 

Business is so good that even the 
utter failures are getting considerable 
patronage. At the brokers’ offices 
these days hungry amusement seekers 
ask for “tickets to any theatre.” In 
this rush Laurette. Taylor is going 
briskly at the Blackstone, and Lionel 
Barrymore is holding up at the Stude- 
baker, though leaving in a fortnight. 
“Old Lady 31” is as nearly a corpse as 
the town holds today. “She Walked 
in Her Sleep” left abruptly Saturday 
before a chance to name its suc- 
cessor was given. “Three Faces East” 
staggered out under the tonnage of a 
wad of money, and Mary Ryan in “The 
Little Teacher” breezed in. At the 
Woods “The Crowded Hour” vamped 
and the Drews in “Keep Her Smiling” 
came in with all appearances of a hit. 
Mitzi in “Head Over Heels” failed to 
create a heavyweight impression, but 
got $14,000, which is more than most 
of the huge successes were drawing a 
year back. 


JAYTOWN RESENTMENT. 
Westport, N. Y., Jan. 15. 

Battered and bent, away they went 
swearing they’d never return. Their 
bruises nursing, the village cursing, the 
Shortells with anger burn. A “Broad- 
way Show,” the ads said so, ten 
“Broadway Stars” as well, but it’s a 
pitable fact that they cut their act and 
so came the end of the famed Shortell. 

For the villagers went then the com- 
pany rent as they felt they’d not value 
received, and they battered each boy 
with unholy joy as they claimed they'd 
all been deceived. 

And this is how it was—the Shortell 
company arrived in Weedsport Thurs- 
day and played “The Convict's Son 
that night to a filled Burritt opera 
house. Weedsporters admitted they 
had seen better, many better shows, 
but they were satisfied with what they 
had seen for it was worth something. 
And so they went home looking for- 
ward to the “big night” Friday, for 
was not the famed Shortell himself to 
bear the brunt of the entertaining and 
he had hinted at quality and quantity. 
here may be some doubt about the 
quality but there was none about the 

uantity. ; rs c 
, It io cleimed Shortell did a “flop 
and the curtain rang down about 30 
minutes later when the crowd became 
peeved at the shortness of the bill. 
They invited the male members of the 
troupe outside. The two who did come 
out made a foolish move, for when 
they appeared the “fight was on. The 
unadvertised show was good and a 
real touch of melodrama was added, it 
is alleged, by another member brand- 
ishing a revolver. Arrests were threat- 
ened but did not materialize. 

The other members of the troupe 
made a brilliant get away through the 
front of the house and reached home 
ahead of the mob astern. Then com- 
parative peace reigned but the vil- 
lagers decided they would keep the 
troupe in town to play a -ree show 
Saturday. Later, remembering what 
they had seen when they paid cash, 
they decided it would be better to let 
the troupe go and it went Saturday 
afternoon to Skaneatles Junction to 


play that night. 


SHOWS IN PHILLY. © 


Philadelphia, Jan. 15. 

The Shubert show, “Oh, 7 ea sail- 
ing under other aliases for some time 
without Starting anything, had the 
opening night” to itself at the Adelphi 

this week. The house was about two- 
thirds filled, but had the appearance 
cf having been well papered. The 
piece does not measure up to the ma- 
jority of musical shows presented here 
this season and is not expected to do 
more than fair business during its two 
weeks’ stay. Nat Goodwin in “Why 
Marry” is announced for Jan. 27. 
r Announcement of the withdrawal of 
Hello, Alexander” at the close of its 
second week at the Shubert came as a 
sort of surprise. It was believed the 
Shuberts would follow up with a “held 
over by request” but “Rock-a-Bye- 
3aby” is underlined for Jan. 20. It is 
possible the latter show’s opening may 
be postponed. The McIntyre and 
Heath show is still undergoing repairs 
and nothing seems settled. The prin- 
cipals are Satisfied they have the mak- 
i1gs Of a good show, but the piece has 
not made the impression expected at 
the prices asked for it at the Shubert. 
It looks like a good road proposition 
at $1.50 top. 

The termination of “Oh Lady, Lady” 
which has had seven weeks of fine 
business since it opened at the Lyric 
and was shifted to the Chestnut Street 
opera house, is announced for Jan. 25. 
“Friendly Enemies” is doing nicely in 
its third week at the Lyric. 

One of the biggest hits of the sea- 

son is “The Velvet Lady” at the For- 
rest. The engagement has been ex- 
tended, but the piece is ready for its 
New York showing. 
_ “Polly with a Past” is crowding them 
in at the Garrick, but owing to the im- 
possibility of cancelling the Baltimore 
and Washington dates, the Belasco 
production moves Saturday, leaving a 
fine impression and a big box office 
record behind. George Arliss is do- 
ing well at the Broad with “The Mol- 
lusc” and “A Well Remembered Voice.” 
“The Better ’Ole” next week. 

“The Garden of Allah” ends a four 
weeks’ engagement at the Walnut this 
week. It is understood the house 
management bought in the piece for 
the local engagement. Business has 
been fair. Fiske O’Hara in “Marry In 
Haste” comes next week. 


SHOWS IN NEW ORLEANS. 
New Orleans, Jan. 15. 

Both legit houses were minus regu- 
lar attractions this week and brought 
in shows from the sticks to fill the 
gap. “Some Baby” at the Tulane is 
some baby. It opened to capacity and 
then floundered. 

“His Bridal Night” at the Lafayette 
has little merit and is doing little busi- 
ness. 

Burlesque stock is doing well at the 
Lbauphine and the Strand is playing to 
good business with a Mrs. Charles 
Chaplin picture. 


SHOWS IN SAN FRANCISCO. 
San Francisco, Jan. 15. 
The Julian Eltinge show at the Co- 
iumbia, which opened but fairly, did 
surprisingly well for the week end 
and is holding up. It’is playing at $1.50 
tcp. 
Kolb and Dill at the Curran are do- 
ing very big with their new show. 


SHOWS IN LOS ANGELES. 
Los. Angeles, Jan. 15. 
“Have a Heart,” at the Mason, 
opened to good business and will prob- 
ably do an excellent week, as it is one 
of the first musical comedies here in 
same. time. 


Academy, Norfolk Reopening. 

The Academy of Music, Norfolk, Va., 
is to be reopened for regular travel- 
ing attractions. The bookings are 
being made through the K. & E. office. 
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NEWS OF THE DAILIES 





Jeorjena Girvin, private secretary to Joseph 
Riter, is on the Pacific Coast. 





Mary Keane has been engaged as assistant 
stage manager for ‘Mis’ Nelly of N’ Orleans.” 





Grace George will appear at the Actors’ 
Fund Benefit Jan. 24 





Whittaker Ray has gone ahead of the Shu- 
berts’ “Passing Show.” 





Leo Ditrichstein will appear in Henri Lave- 
dan’s “The Marquis de Priola’” at the Lib- 
erty, Jan. 20. 





Harry Sloan has taken to the road ahead of 
the “Naughty Wife,’ which is managed by 
Harry Doel Parker. 





Roi Cooper Megrue is working on a sequel 
to “Tea for Three,” which he has named 
“Coffee for Four.” 





After her engagement in “Eyes of Youth” at 
the Manhattan O. H., which begins Jan. 21, 
Marjorie Rambeau will go to England. 





Three members of the King family are in- 
cluded in the cast of the musical version of 
“The Magistrate.”” They are Molly, Charles 
and Nellie. 





Sam Bernard and Nora Bayes may do a ver- 
sion of the balcony scene of “Romeo and 
Juliet” at the Actors’ Fund Benefit, Jan. 24, 
at the Century. 





Lee Kugel announces the engagement of 
Kathleen McDonnell for the leading role in 
“The Net,” by Maravene Thompson, to have 
its premiere in New York early in February. 





Earl Burgess, whc acted as manager of the 
Patricia Collinge show, “Tillie,’”’ on its road 
tour prior to opening at the Henry Miller, 
New York, switched to ‘Penrod.’ 





Herbert E. Hyde, composer of the incidental 
music of the late “Jonathan Makes a Wish,” 
will conduct the special music he has written 
for the plays at the Portmanteau. 





The Shuberts will present Eleanor Painter in 
a revival of ‘“‘The Climax” in Providence, Jan. 
20. “The Climax”’ is a four-act comedy, by Ed- 
ward Locke, with incidental music by Joseph 
Carl Breil. 





The Shuberts have placed in rehearsal a new 
farce, entitled “Sleepless Nights,” with a cast 
including Irene Fenwick, Donald Gallagher, 
Ernest Glendenning, Lucile Watson, Carlotta 
Monterey, William Morris. 





New York producers of legitimate shows as 
well as those of the burlesque troupes who have 
been paying in money to the railroads under 
the $50 baggage car ticket are wondering when 
they are going to receive their rebate money. 





The Pershing theatre, at 44th street and 
Madison avenue, .vew York, catering only to 
the officers of the army and navy, was opened 
Jan. 13 with a presentation of a playlet by 
Margaret Vale, President Wilson’s niece. 





“The Littie Whopper,” a new musical com- 
edy by Otto Harbach, Bide Dudley and Rudolph 
Friml, is to be put in rehearsal shortly. The 
story is based on Louis Allen Brown’s bock, 
“The Bigamists”’ done in pictures. 





May Bell, who was in “Sinbad,”’ has started 
suit in the Supreme Court, New York, against 
the Shuberts for $250,000 damages for injuries 
to her spinal column, sustained when she 
slipped and fell on a stairway, on Election Day, 
at the Winter Garden. 





Mrs. Adele F. Hinchie, wife of Jack Hinchie, 
stage manager of the Casino, Brooklyn, left 
an estate of “about $2,500" in realty and 
“about $2,195.13” in personal property, when 
she died intestate a victim of pneumonia, at St. 
Peter’s Hospital, Brooklyn, Oct. 29. 





John D. Williams will produce within the 
next fortnight a comedy entitled ‘‘Toby’s Bow,” 
written by John Paintor Foote. In the cast 
will be Norman Trevor, George Marion, Alberta 
Burton, Merie Maddern, Jane Ellison, Charles 
A. Stevenson, Charles Esdale, Eric Snowdon, 
Jessie Todhunter, Fred Howard, John Stokes. 





“Cosette,” a play which John Cort is pro- 
ducing by arrangement with Edward Clark, 
had its first performance in Atlantic City Jan. 
16. The cast included Josephine Victor, Otto 
Kruger, Richard Gordon, John Flood, Grace 
Henderson, Jesse Villare, H.. Nelson Dixon, 
William Downing, John © Ravold, Malton 
Clodagh. 





Klaw .& Erlanger will produce “The Dislo- 
cated Honeymoon,” a comedy, by C. W. Bell, at 
Atlantic City, Jan. 23, and will bring it to New 
York after a short tour. The cast includes 
Phoebe Foster, Amelia Bingham, Harrison 
Hunter, Charles W. Trowbridge, Marie Cham- 
bers; Mary Neweombe, Gilbert. Douglass, James 
Gleason 





William Oviatt has not “officially’’ severed 
his connection with the Century Theatre 
(downstairs) as manager, which house is still 
dark pending a new tenant. Oviatt, under con- 
tract with Elliott, Comsotck & Gest, may take 
one of the new E-C-G shows or again may 
make a new managerial arrangement with an- 





other’ firm. Meanwhile he is managing the 
Century until officially relieved. 





The Theatrical Women’s Police Reserve are 
in need of private cars, between the hours of 
10 a. m. and 2 p. m. to transfer wounded 
soldiers from the debarkation hospitals to 
various places of amusement. Those willing to 
lend cars should communicate with Major 
Agnes Semon, New-York Theatre Building, 
Bryant 1094, 





The Marne Productions, Inc., has been 
formed to produce musical comedies, The 
first of these will be “Come Along,” which 
deals with the army of occupation. The pro- 
duction will be made under the direction of 
Frank Johnson.. The book is by Bide Dudley 
and lyrics and music are by John Louw Nel- 
son, 





Henry W. Jessup, referee appointed to 
legally dispose of the estate of James Buchanan 
Brady (‘‘Diamond Jim” Brady) was confronted 
with a difficult point of law, and when called 
upon to settle the question as to the distribu- 
tion of the burden of the Federal Estate Tax, 
held as follows: 

The Gihon case has been decided by our 
Court of Appeals on the ground that the 
Federal tax must not be deducted because it is 


-not a tax upon the property transferred, but 


upon the legacy, for the privilege of succeed- 
ing to the property, and is therefore payable 
out of each particular legacy and not out of 
the estate. Now that the tax is upon the es- 
tate and not upon the particular legacy it 
would seem logically necessary to argue that 
what the legatees under the New York will 
are to receive is absolutely conditioned by, and 
may be materially diminished by, the tax 
which is laid upon the net estate. The answer 
to that, so far as ‘‘administration expense’’ is 
affected, is that the New York tax is a legacy 
tax and depends upon the amount of the be- 
quest or devise as well as upon the relationship 
of the beneficiary. If, then, the estate be 
diminished by the Federal tax so that a par- 
ticular legacy must in part abate, that fact 
can be taken into consideration in levying the 
state tax; but as to the “estate tax” payable 
t6 the Federal Government, that in my judg- 
ment is laid upon that interest which ceases 
by the death of the testator, James B. Brady, 
and is not affected in any way by the nature or 
amount of the interest which a particular 
legatee, be he specific or residuary, is to re- 
ceive on distribution. 


CRITICISM. 


CAPPY RICKS. 


A comedy in three acts by Edward EB. Rose, 
based upon the stories by Peter B. Kyne. At 
the Morosco, Jan. 13. 

Whatever interest the play may hold for 
those who gn to see it promises to be in Messrs. 
Wise and Courtenay, who did everything they 
could with the rambling and simple little story 
of a sixty-year-old ship owner.—Herald. 

Mr. Wise is in reality “Cappy Ricks” not 
only in the sense that he is the character, but 
the whole three acts as well.—Sun. 


ENGAGEMENTS. 


Marion Coakley, “‘Cappy Ricks.” 

Millard Vincent, “Three Wise Fools.”’ 

George Gaul, ‘“‘The Laughter of the Gods.” 

Frederick Burt, Georges Revavent, Irene 
Haisman, ‘‘Mis’ Nelly of N’ Orleans.”’ 

a Corlette, ‘‘Rock-a-bye-Baby” (East- 
ern). 

William Kelly has been replaced by Edward 
Mackay in “Seven Days’ Leave.” 

Ruth Shepkey, Courtney Foote, Ferdinand 
Gottschalk, ‘‘Adam and Eve.” 

Julia Burns, Walter Catlett, “Little Sim- 
plicity.” 

1 aaa Larrimore, Charles Cherry, “3can- 
a ~~ 











JUDGMENTS. 


Judgments filed in the county Clerk’s office. 
The first name is that of the judgment 
debtor, the second the judgment creditor, and 
the amount of judgment. 

Dyer Film Co., Inc.—H. W. Marston, Jr., 
$174.60. 

A Stitch in Time, Inc.—L. Cahill, $421.85. 

Harry Grossman—Exhibitors’ Trade Review, 
Ine., $908.10. 

Bronx Exhibition Co., Inc.—Harbishaw Elec- 
tric Cable Co., Inc., $1,200. 

Ida Von Claussen Dona—E. 8S. Hodgskin, 
$380.40. 

Hector DeJorio—Klebold Press, $332.91. 

Arthur J. May—Cort Film Corp., $118.95 
(costs). 

George Pollack—Am. Photo Player Co., 
$189.45. 

Joan Sawyer—L. Cangrand, $31.45. 
SATISFIED JUDGMENTS. 
Richard Lambert—Vitagraph Co. of America, 

$108.50 (Nov, 20, 1918). 

Edward L. Bloom—J. J. Wyle & Bros., Inc., 

$170.20 (Dee. 27, 1918). 


Casad Returns to Shuberts. 
Chicago, Ill., Jan. 15. 
Campbell Casad, who came to Chi- 
cago as press agent of “Going Up,” 
has given a two weeks’ notice. He 
announced that he would return to 
New York and rejoin the Shuberts. 








cad 


SHOWS OPENING. 

“Odds and Ends” has been purchased 
for certain territory by Boyle Woolfolk, 
which will be used by Max Bloom as 
a one-night stand show, following 
Bloom’s present camp engagement at 
Camp Taylor with “The Sunnyside of 
Broadway,” Bloom’s show to charge 
$1.50 top. Woolfolk has made a “one- 
nighter” out of his “Vanity Fair” tab. 
Jack Trainor featured, opening at $1.50 
scale. Woolfolk also has “Hitchy Koo” 
for certain territory, opening it around 
Chicago shortly. 

Rehearsals were held last week for 
the Boston company of “The Better 
Ole,” in Greenwich Village Theatre, 
with a dress rehearsal in the Cort, 
prior to its departure Saturday for the 
Hub. The Coburns directed the pre- 
liminary work. 

The Coburns already have a com- 
pany playing the show through Can- 
ada, with a Chicago opening to be 
fixed this week. This with the Phila- 
delphia company will give them four 
shows under their direct management, 
the New York engagement being con- 
tinued uninterruptedly. 

Percy Burton is now the general 
manager for the Coburns, with the 
press work in charge of Edward Ranck. 


“The Triumph of Virtue,” direction, 
George Klimt, with Nell Kedd in the 
lead, opened in Indianapolis New 
Year’s. 


“A Daughter of the Sun” has not 
closed permanently as reported, but 
resumed Christmas Day in Logansport, 
Ind. 


“Toby’s Bow” starts at Wilkesbarre, 
Pa., Jan. 22, and will play Pennsyl- 
vania time before coming into New 
York. The show is jointly produced by 
John D. Williams and Norman Trevor. 
The latter is in the cast, as also are 
George Marion, Alberta Burton, Merle 
Maddern, Jane Ellison, Chas. A. Ste- 
venson, Chas. Esdale, Eric Snowden, 
Jessie Todhunter, Fred Howard and 
John Stokes. The play was written by 
John Taintor Foote. 


David Belasco will open “Dark Rosa- 
leen,.” an Irish horse racing play, at 
Buffalo, Jan. 27. This piece was tried 
out in stock by Whitford Kane at 
Lynn, Mass., last summer. Kane re- 
mains in the cast of “Tiger, Tiger.” 


“The Net,” Lee Kugel’s latest pro- 
duction, opens at Ithaca, N. Y., Jan. 23. 

H. W. Schuter, who has been play- 
ing Canadian time with his show, “My 
Irish Cinderella,” is bringing it into 
the States, with one-nighters booked 
on this side of the border. 


The Shuberts have placed “Sleepless 
Nights” into rehearsal, with the show 
aimeca for Broadway production be- 
fore another month. 


Adelaide Thurston in “Her Own 
Money” under the management of E. 
J. Carpenter, is headed for the south. 


Marty Sampter is to be the next 
manager of “Hitchy-Koo,” to go out 
again about Feb. 1. 

The Great Blackstone, formerly 
known as Frederick the Great, with 
his escape show is getting ready for 
a trip through the South. 

Al. H. Wilson, under the manage- 
ment of George Nicolai, is to start 
south late this month, reopening in a 
piece formerly used for Chauncey Ol- 
cott. 

“The Dislocated Honeymoon,” be- 
ing produced by Edgar MacGregor, is 
to open in Atlantic City on Jan. 23, 
and then plays Baltimore, Rochester 
and Svracuse before coming into New 
York. 

Denial is made that “The Little Pink 
Devil,” direction Leonard Grover, is 
closing. Reports at the New York 
booking offices this week show that the 
road outfit is making money on its 
tour upstate. 


$250,000 INJURY SUIT. 

The Shuberts, Casino Theatre Co. 
Winter Garden Co., and a number of 
cther affiliated Shubert concerns are 
named as defendants in two suits pre- 
terred by May Belle, a show girl, and 
her husband, Dr. H. J. Taylor-Bell, a 
dentist. She asks for $250,00 damages 
and her husband for $50,000. 

Miss Bell was in the chorus of “Sin- 
bad” up to last election day afternoon, 
at the Casino, alleges that while on 
her way from the dressing room to the 
stage that afternoon she slipped and 
fell, through the iron stairs being slip- 
pery and the bannister loose, fractur- 
ing the end of her spine necessitating 
an operation for its removal. As far 
as further stage work is concerned or 
any other active employed, she is in- 
capacitated for life with the chances 
of being permanently paralyzed, ac- 
cording to the statement of Stapleton 
Moses, her attorney. 

Dr. Bell, her husband, through the 
same counsel, has entered suit for 
$50,000 for, what is legally called, “loss 
of service.” No answers have been 
filed to the complaints. 


JOLSON MOVING AGAIN. 


Another local mcvement is im sight 
for Al Jolson and “Sinbad,” this time 
from the Winter Garden to the 44th 
Street theatre, the second time for 
it in the latter house, as it is the sec- 
ond time now for Jolson at the Garden. 
[It was the 44th Street that “Sinbad” 
moved to when first leaving the Gar- 
den. After that the show played the 
Century, then the Casino and back to 
the Garden, all without leaving New 
York. It is expected the Jolson show 
will run on Broadway until next June, 
giving Jolson over a year in New York. 
He will leave the Garden to give the 
new production, “Monte Cristo, Jr.,” 
a chance there. 

At the Garden last week with Jol- 
son out of the show, the house did 
$28,000. Jolson’s absence was an- 
nounced at each performance, after 
the doors opened. He returned to the 
show Thursday night. The previous 
week “Sinbad” did $37,000, not $42,000 
as reported last week. 


STAGE-HANDS AS ACTORS. 


A player writing to the Actor’s 
Equity Association from the central 
west, asked whether the association 
knew that stage hands were now tak- 
ing on. “side lines,” meaning some of 
the crew were playing parts in some 
of the Chicago produced shows. 

The matter of stage hands playin 
hits has been brought up a number o 
times but the A. E. A., not a union, 
has taken no action. It is not done 
extensively except in small shows. 

There is an angle to the using of 
stage hands for bits, from the man- 
agerial side, as was pointed out last 
season when several companies of a 
Broadway hit took to the road but 
failed to do good business. The show 
called for 19 characters and it was 
shown the saving of perhaps $100 by 
using two stage hands, probably kept 
the companies out several months 
since the saving eliminated the dead 
line between profit and loss. 


NO RAIL REFUNDS YET. 


There is small chance of managers 
securing a refund on the payments 
tor rail movements, due the increased 
baggage car rate, effective for the first 
seven days in January. The extra 
amounts paid out were considerable 
and many were paid under protest. 
The order was rescinded Jan. 4, but 
was not effective until Jan. 7. The 
new scale was legal for seven days 
and all payments made under it can- 
not be obtained back from the Rail- 
road. Administration. Many agents 
failed to get the rescinding order until 
jan. 8 or 9 and the new scale was 
still maintained by them. All extra 
payments after Jan. 7 can be refunded, 
although it may take several months 
because of the official machinery. 
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De ROR ea cc weket aos 00s Lowell Sherman 
Laura Rruce. subsequently Mrs. Ramsey, 
° Janet Beecher 


ES re ey ee eee Adele Freeman 
Bromwell .... Willis Claire 
Butler ; William S. Ely 
Dick Turner .-Kenneth Hill 
“Andy Lewis Will Deming 
Harriet Marsh Fay Wallace 
Paul Ramsey... Charles Waldron 
Lottie Hanson Dorothy Parker 
Edna Crane... ...Gail Kane 
Nellie Pierce Catherine Tower 
Joe Well Chark Mather 
Chief of Police Carrigar De Witt C. Jennings 
Clarke aba » C. Quimby 
Prosecuting Attorney Dore Rogers 
Clerk of the Court .David Marshall 

Some years ago French critic named 


Polti wrote a book entitled “The 36 Situations” 
making the claim and enumerating that many 
kinds as all that it is possible to invent in 
drama. By a series of cleverly blended scenes 
Samuel Shipman and Max Marcin have con- 
cocted a melodrama in a prolog and four acts 
in which they utilize a majority of the afore- 
said 36 situations. So well, however, have they 
done their work that “The Woman in Room 13” 
can safely be set down as one of the big suc- 


cesses of the current season. 

The piece starts off with a triangle problem 
It begins with a short prolog, the scene taking 
place in the living room of Mr. and Mrs. John 
Bruce, in Galveston The wife is leaving her 


husband and institutes divorce proceedings. He 
asks her forgiveness, saying he will never 
stray again and finally forces from her that 
she had met another man some months before 
on a visit to her mother and when she is 
legally divorced the man will marry her. In 
a fury Bruce tells his wife to go and that 
some day, somewhere, he will meet this man, 
whose name he doesn’t even know, and kill 
him. 

Five years later the home of Paul Ramsey, 
New York City, with Ramsey married to the 
former Mrs. Bruce. Ramsay was an account- 
ant at $6,000 a year in the office of Richard 
Turner, a wealthy stock exchange operator. 
One day his wife called at the office and was 
introduced to Turner. From that time Ramsay 
was promoted until, on the evening in question, 
he has been promoted to the position of gen- 
eral manager at $20,000, Turner meantime be- 
coming a regular visitor to their home. With 
the announcement of the last promotion Turner 
tells Ramsey he must leave at once for Los 
Angeles to take charge of an important busi- 
ness matter. 

Ramsey arrives late and explains he stopped 
to consult with a landscape gardener who is 
calling that evening to discuss with them 
plans for laying out their country home. 
Through a confederate who is under Turner’s 
thumb and who is introduced into the house- 
hold to keep a girl friend of Mrs. Ramsey occu- 
pied while he, Turner, maneuvers to win the 
wife; all this is succintly set forth. The sup- 
posed landscape man is announced and proves 
to be Bruce. He is now a private detective, 
and Ramsey has sent for him, being suspicious 
of Turner, and explains to Bruce, who now 
has another name, that in his absence he wants 
the detective te protect his wife in the event 
of any attempted machinations of his employer. 
Bruce had no knowledge up to this time that 
Ramsey is the man who won his former wife's 
affections, but upon putting some pertinent, but 
natural questions, this is brought home to him. 

Scene one of act two is Mrs. Hanson’s apart- 
men in a_ metropolitan apartment hotel, 
six weeks later. Mrs. Hanson is in Tur- 
ner’s employ, and as such permits’ her 
rooms to be utilized by Turner to ply 
his lecherous pursuits. Mrs. Hanson poses 
as Turner’s cousin, and a little dinner 
party has been arranged there for Mrs. Ram- 
sey, Turner, Mrs. Hanson, the girl friend of 
Mrs. Ramsey and the male decoy of Turner’s. 
The male decoy enters and asks to be excused, 
admitting he has accumulated a clean affec- 
tion for the young girl and proposes to make 
her his wife. He doesn’t believe that is the 
sort of party his future wife should attend. 
This meets with Turner’s designs, and when 
they have been thus disposed of he tells the 
Hanson woman to find some excuse to go out 
after dinner and leave him alone with Mrs. 
Ramsey. Edna Crane, Turner’s mistress, whom 
he lured from her husband with a resu!tant 
divorce, bursts in on them and upbraids him 
for trying to abandon her. He assures her 
such is not his intention and persuades her 
to depart, saying he is dining -with some busi- 
ness men and working on an important deal. 

Scene two is the room immediately below the 
one in which the events of scene one have 
transpired, the t!me ten minutes later. It 
had been rented by the private detective, who 
has installed a dictograph so that the con- 
versation from the room above can be over- 
heard. Bruce has sent for Ramsey, who has 
secretly returned from the coast. A male and 
female operagive and a stenographer are all set 
to retail the conversations from above, with 
private instruction from Bruce to dramatically 
repeat to Ramsey all they hear. A hectic and 
rhapsodical intimate conversation between an 
impassioned couple is thus reiterated until it 
reaches the point where Ramsey can no longer 
stand it. The latter demands to know what 
room the couple are in; Bruce declines to give 
him the number; Ramsey points a revolver and 
says he will kill Bruce if he doesn't tell. Bruce 
does so and Ramsey rushes upstairs Bruce, 
sinisterly, that he was compelled to tell to 
save. his own, life, which absolves him from 
any complicity in the conseqtences, takes up 
the phone and notifies the clerk of the situa- 
tion, advising the clerk to warn the occupants 
ot the upper apartment and strongly suggest 
fing that the woman escape via the fire escape 
He shoos his operatives out and opens the 
French windows to usher in his former wife 


and confront her with his diabolical revenge. 
He turns out the lights, and down the fire 
escape and into the room comes a female clad 
in a very filmy kimono, giving every indication 
she has discarded all other wearing apparel. 
He turns up the light and there stands—not 
Mrs. Ramsey, but Edna Crane, Turner’s mis- 
tress. The overheard conversation was not 
between Turner and Mrs. Ramsey, but between 
Turner and Edna Crane. This terrific situation 
was marred by the lack of apparel of the 
Crane woman, which interested the audience 
far more than thé ensuing dialog, totally de- 
troying the scene. The exposition of physical 
charm was vulgar, and not only unnecessary 
for palpable sensationalism but extremely dis- 


concerting. 


Act three, same as act one, half an hour 
later. Mrs. Ramsey is in her home, unaware 
of what has occurred. Enter the reconstructed 


male decoy with the girl friend whom he had 
taken out to dinner. Mrs. Ramsey tells him 
she doesn’t wish to have him as a visitor to 
her home, nor any acquaintance of Turner’s. 
He admits having been used by Turner, apol- 
ogizes and declares his honest intentions to- 
ward the young girl. He picks up the phone 
to call up Turner and tell him so. By this 
means he learns Turner has been killed by a 
pistol shot, and the three are horrified. Enter 
Chief of Police Carrigan, indicating the house 
is surrounded by officers. He has with him the 
revolver with which the deed was committed 
and accuses Mrs. Ramsey of the crime. She 
admits she had gone to the Hanson apartment 
house, taken the elevator to the floor where 


the apartment is located, but claims she was™® 


stopped in the corridor by Edna Crane, who 
warned her of Turner’s design. The police 
bring in the Crane woman and Carrigan puts 
it up to the two women as to which one 
committed the muraer. He leaves them alone, 
whereup the Crane woman tells Mrs. Ramsey 
it was her husband who did it and that by 
denying she was in Turner’s company it will 
destroy Ramsey’s only chance of escaping the 
chair with a plea on “the unwritten law.” 
Ramsey enters, admits the crime, and his wife 
cannot tell the truth about her innocence, 

Act four is laid in a corridor in the Criminal 
Courts building. The stage is cut off by a drop 
in ‘‘two” and several times the lights are 
lowered and through this scrim is shown the 
court room with the husband on trial. As the 
trial proceeds and after the wife has testified 
to her infidelity with Turner, enter Bruce on 
his way to the witness chair. He pleads with 
Mrs. Ramsey for her love on the promise he 
will save her husband with his testimony. She 
rejects this and Bruce goes firmly to the wit- 
ness box and gives testimony favorable to the 
defendant, who is acquitted, with full explana- 
tions made in the corridor for a happy con- 
clusion. 

There is not an unnecessary word, nor could 
one sentence be omitted. The play moves along 
tensely, naturally, consistently and cumulat- 
ively. Asa piece of melodramatic construction 
it appears to be perfect. While it is improb- 
able that Bruce should be the detective hired 
to keep track of his former wife, it is within 
the range of possibility. 

As to the artists engaged by A. H. Woods 
to play it at the Booth, there is much to be 
said in their favor and very little to their 
disparagement. Far and away the finest per- 
formance was contributed by Lowell Sherman 
as Bruce, whose artistry in this entities him 
to stellar honors. Janet Beecher, as the wife 
of Bruce in the prolog and as Mrs. Ramsey 
in the remainder of the piece, was very ac- 
ceptable excepting in the one spot where she 
fails to rise to a strong denunciation of Bruce. 
In this scene she was woefully inadequate. 
Gail Kane, as the Crane woman, contributed 
an admirable role of an emotional female 
who loved Turner to the point of abandoning 
her husband. Will Deming as the decoy who 
is reformed by the love for a decent young 
girl is excellent in a well-drawn character 
role: Charles Waldron as Ramsey contributes 
an intelligent interpretation of his part and 
DeWitt Jennings as the police chief was suit- 
ably dominant. The minor parts were all in 


good hands. Jolo. 
CAPPY RICKS. 

AbBon. 7. WAG 66.60 6505s ds 0 cet eees Tom Wise 
See THRO Ss oa cow deeassacnis Percival Moore 
WCE PORMET S o5 ci caccivces William Courtenay 
Cecil Pericles Barnard...... Norval Keed Well 
TS RPO errr. (ivsemennie Bert West 
Barvis oaaeeene eee ee eh Tk Elmer Ballard 
Cant. Cie PoterGe... 6s cccccecsrsess Philip Lord 
Rae ere Thomas Shearer 
nic kcesarcadd 09d 604 Edward H. Horner 


Florence Ricks weoeeeesseeeMarion Coakley 
Aunt Lucy Bartlett.............Helen Lowell 
Ellen Brown .......Helen Mar Stewart 
SO a ee Elizabeth Parkes 

This is the fourth production on Broadway 
by Oliver Morosco this season, the first three 
plays grouped in early fall having been ‘‘Watch 
Your Neighbor,” “One of Us” and ‘‘The Walk- 
offs.” None of the three caught New York 
favor, but it was the influenza epidemic which 
caused Mr. Morosco to slow down his usual 
production speed. 

“Cappy Ricks” wags first shown in Boston 
some weeks 2g¢0 and Beantown liked it. The 
cast then held Charles Abbe and Paul J. Kelly 
in the leading roles, those of “Alden P. Ricks” 
and “Matt Peasley” respectively, but the pro- 
ducer, feeling he had a piece of property with 
a reasonable chance for success, replaced 
Wise therein, starring them. Messrs. Wise and 
Courtenay have formed a sort of legitimate team 
for the past several seasons, and their dual 
presence in ‘“‘Cappy Ricks” gives the new play 
an “‘edge.”’ 

“Cappy Ricks” was fashioned into a comedy 
by Edward E. Rose from stories written by 
Peter B. Kyne for the Saturday Evening Post. 
The yarns were all disconnected stories, but 


held most of the central characters, retained 
by Mr Rose, and they told of the peppery little 
shipping man, Cappy Ricks, in his many-timed 
manipulations of the lumber market, and they 
told incidently of the upward rise of Matt 
Peasley, a young man from “Down East” with 
the tradition of the sea in his veins. 

Mr. Kyne is now Captain Kyne and only re- 
cently returned from France. 

It is probable that were Captain Kyne to see 
the play he would little recognize his charac- 
ters, and certainly not Cappy Ricks, for Mr. 
Wise is anything but small and wiry. Yet he 
lent the character a real dash of what the 
stories held. Mr. Courtenay might, more cor- 
rectly fit the author’s idea of Peasley, though 
the original Matt was never so romantic a 
person. Both principals did excellently and 
seemed happy in their roles. A third charac- 
ter, and one not prominent in the stories, was 
an exaggerated Broadway fop, Cecil Barnard, 
sent west by his no longer doting father for 
business training. The part was cleverly 
playéd by Norval Keedwell and the first night 
house at the Morosco Monday liked him so well 
the stars had him take several curtains. 

“Cappy Ricks” has a great laughing first act 
and a good last act. The weakness developed 
in the second act, when too much time was al- 
lotted the romance of the play, which entails 
two sets of lovers, but principally Matt and 
Cappy’s pretty daughter Florence. Had the 
speed of the other two acts been attained in 
the mid section “Cappy Ricks” would have 
gone over for a first night goal. When the two 
principals were on there was never failing 
action and a wealth of “stuff”? in the way of 
lines, but without either or both in view the 
tempo fell off markedly and interest sagged. 
Types helped some in the other acts and 
strangely contrasted with Keedwell’s fob were 
a Swede ship captain and an Irish mate. The 
latter was played by Thomas Shearer, the 
Swede being dene by Philip Lord, who was not 
quite sure of his dialect at times. 

Marion Coakley in the leading feminine role, 
that of Cappy’s daughter, played refreshingly 
and looked delightful and girlish in her several 
well designed frocks. Helen Lowell as Aunt 
Lucy, too, was well cast and well gowned. 

As for the production, it was not nearly as 
carefully done as it should have been. Two 
sets were employed the first and last acts, 
showing an office interior. The second act 
was a garden scene with the back drop de- 
picting a water scene. 

And one who has read Captain Kyne’s 
“Ricks” stories will want to see the play, d 
all such readers will enjoy it, for while We 
visualization of the characters may not be 
what the captain gave his readers to picture, 
the speeches and the action will recall the 
many interesting “Ricks” yarns. It is, how- 
ever, an uncertainty if the piece will draw 
from other than “Ricks” readers, for to others 
most of what is in the play is Greek. Ibee. 


DIFFERENCE IN GODS. 


Re Tein 3 ix 6.05 066 dea Butler Davenport 
Sara Barton, his wife........... Louise Carter 
Barbara Barton, his daughter, 

Dorothy Manley, Catherine Cozzens 


Billen; his servant. ......csccccces Nell Braman 
Margaret Alcott, his neighbor...... Jane Burr 
Philip Alcott, her son......... Joseph Sterling 
Brandon Alcott, his son........ Edwin Dupont 


At the Bramhall Playhouse over on East 
27th street there is being presented a unique 
play written by Butler Davenport entitled 
“Difference in Gods.” It is in four chapters, 
representing episodes in a New England family 
with ten years intervening between each. 

Chapter one is 1888, the action taking place 
in New England in the home of Amzi Barton, 
a “God-fearing”’ native. He has a wife, and 
seven children were born to them in ten 
years. The wife is tired in body and spirit— 
“Oh, I wish I had someone to help me.” She 
utters this thought aloud, not knowing her 
husband is seated in a large armchair in the 
semi-lighted sitting room. Pressed by him to 
explain herself, she says she fears for the 
ultimate outcome—that she is unable to look 
after the physical and spiritual welfare of her 
offsprings, and he replies he has been a hard- 
working provider, investing his savings, and 
had always been a true husband. He upbraids 
her for her outbreak, and quotes the bible as 
follows: ‘‘Wives submit to your husbands.” 
She bursts out in a protest against conditions, 
she wants to be recognized as an entity not 
a mere slave to satisfy her husband’s lust, 
and would be better pleased if he was physical- 
ly untrue and had less children by her, which 
would enable her to rear her family in a way 
to give her more time to devote to their 
spiritual welfare—that she was already un- 
true to him in thought, not wanting the last 
child, and knowing he didn’t either. He tells 
her she can have a servant to help with the 
household, tosses her a bracelet for a present, 
goes to his room and calls her. She blows out 
the lamp and walks wearily to him. 

Chapter two, 1898. They have just returned 
from the guneral of one of their children. 
The man has prospered financially, but is still 
as narrow and selfish as of yore. He wants 
the blinds pulled down to indicate to the outer 
world they are mourning their loss. She says 
she is glad the child has gone, that the 
earthly outward manifestations are barbarous, 
that she knows the child is happier. He 
speaks of a book he is writing on the geane- 
ology of his family—a long line of pious 
people. She had been reading science and 
talking to their neighbor on the subject, which 
he resents. One of the children, a little girl 
of perhaps eight or nine, enters, and, playing 
with the shade, accidently lets it spring up. 
The elders had been recriminating, the wife 
declaring she was through with catering to 
his physical gratification. The child becomes 
hysterical, father commands her to cease, and, 
when she is unable to control herself, the 
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father throws a glass of water into her face. 
The mother rises to protect the child, and 
drops dead. The child hisses to her father 
she hates him. 

Chapter three, 1908. The girl has grown to 
womanhood, but is a chronic invalid. Their 
neighbor’s son is a writer, and visits the girl. 
His visits have created in the girl an un- 
easiness she cannot understand. Her father 
wants her to undergo an operation in the hope 
of restoring her to health. Daughter and 
father carry in their hearts a sinister vindic- 
tiveness against each other. The visiting 
young man speaks to the girl and tells her 
in order to be well she must have faith and 
love in her heart. He marks off a passage 
in the bible, “Thy faith hath made thee whole.”’ 
She reads it alone, and tosses it to the other 
side of the room. He returns, tells her he 
is going West on the morrow, and wants to 
take her with him as his wife. She cries she 
will be only a burden on him, but he plants 
the thought in her mind that she can walk 
if she will only believe she can. He leaves 
her alone, and she concentrates on his idea. 
He calls her on the "phone, and she asks him 
to repeat the “Thy faith, etc.,” thought. He 
tells her to rise and get it—“Lift up thy bed 
and walk.” She tells him to hold the ‘phone 
and she will try, and finally accompliskes the 
“miracle.” 

Chapter four, 1918. Daughter comes to visit, 
strong in body and mind. She is the mother 
of a fine boy. Her father hadn’t opened her 
letters, and is now a crabbed individual racked 
with rheumatism, and with the same inclina- 
tion to keep the shades down and to shut out 
the light of day—a splendid, easily-appreci- 
ated symbol that runs throughout the piece 
Left there alone, the grandson enters. He 
has been reared by the laws of science—raises 
the blinds, opens the windows, makes grand- 
father discard his glasses and cane and even 
eat peanuts despite ‘‘dyspepsia.”” When the 
old man tries to tell the child he must respect 
his elders the boy responds that all are of 
the same age—there is no such thing as age. 
Grandfather fears the air and peanuts will 
affect his rheumatism and dyspepsia. The 
child responds she has been taugh tto fear 
nothing, and the play winds up with the old 
man snuggling the child to his breast, having 
finally seen the true light. 

Butler Davenport, the author, has the role 
of the father, and gives a performance of it 
that would do credit to any Broadway char- 
acter actor of the highest repute. Louise 
Carter as the wife does well, but fails to quite 
reach the highest point of histrionic ex- 
cellence. Dorothy Manley as the nine-year old 
child has been well drilled, and fs most effec- 
tive. Catherine Cozzens, the daughter grown 
up, is better than fair. 

For an east side performance, where one 
doesn’t expect too much, the acting on the 
whole may be set down as surprisingly good. 
The stage direction indicates careful thought 
in working out details, but is at times crude. 

A gloomy, “‘Ibsenish”’ kind of entertainment, 
but interesting nevertheless for those who go 
in search of the bizarre. Broadway wouldn’t 
eotton to it for an instant. Jolo. 


SHOWS IN NEW YORK. 


“Atta Boy,” Lexington (4th week). 

“Be Calm Camilla,” Booth (9th week). 
“Betrothal,” Shubert (9th week). 

“Big Chance,” 48th St. (12th week). 
“Century Midnight Whirl” (6th week). 
“Canary” Globe (11th week). 

“Cappy Ricks,” Morosco (1st week). 
“Crowded Hour,’ Selwyn (8th week). 
“Daddies,” Lyceum (20th week). 

“Dear Brutus,’ Empire (4th week). 
“East Is West,” Astor (4th week). 
“Everything,” Hippodrome (22d week). 
“Forever After,’? Playhouse (18th week). 
“Friendly Enemies,” Hudson (27th wk.). 
“Guibour,” Neighborhood Playhouse (ist 


week). . 
“Girl Behind the Gun,” Amsterdam (18th 


week). 
“Gentile Wife,” Vanderbilt (4th week). 
“Glorianna,” Liberty (12th week). 
“Keep it to Yourself,” 39th St. (3d wk.). 
“Invisible Foe,’ Harris (3d week). 
“Laughter of the Gods,” Punch and Judy 
(1st week). 
“Listen Lester,” Knickerbocker (4th 
week). 
“Ladies First,” Nora Bayes (13th week). 
“Lightnin’,” Gaiety (21st week). 
“Little Brother,’ Belmont (8th week). 
“Little Simplicity,” 44th St. (lith wk.). 
“Little Journey,” Little Theatre (4th 
week). 
“Melting of Molly,” Broadhurst (3d wk.). 
“Midnight Frolic,” Amsterdam Roof (6th 
week). 
“Nothing but Lies,” Longacre (15th wk.). 
“Oh, My Dear,” Princess (8th week). 
“Prince There Was,” Cohan (4th week). 
“Redemption,” Plymouth (9th week). 
“Riddle: Woman,” Fulton (13th week). 
“Roads of Destiny,’ Republic (8th wk.). 
“Somebody’s Sweetheart,’ Central (4th 
week). 
“Sinbad,” Winter Garden (20th week). 
“Sometime,” Casino (16th week). 
“Sleeping Partners,” Bijou (16th week). 
“The Climax,’”? Comedy (1st week). 
“Tillie,” Henry Miller (2d week). 
“Tiger, Tiger,” Belasco (10th week). 
“7 for 3,” Elliott (18th week). 
“The Better ’Ole,” Cort (14th week). 
“Three Faces East,” Cohan & Harris 
(22a week). 
(12th 


“Three Wise 
week). 
“Unknown Purple,” Lyric (19th week). 
“Up in Mabel’s Room,” Eltinge (ist wk.). 
“Voice of McConnell,’ Manhattan (4th 
week). 
“Woman tn Room 138,” Booth (1st wk.). 


Fools,” Criterion 
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“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 


By THE 


Marguerita Sylva, at the Colonial 
this week, seemed surprised. at the 
number of curtain calls she received at 
the Monday matinee. Mme. Sylva has 
a program of popular songs suited to 
a vaudeville audience, and the large 
assemblage were loath to allow her to 
leave the stage. Madame’s gown was 
pale blue charmeuse. The wide girdle 
had a corsage bouquet. Long flowing 
sleeves were of bronze net. The net 
was also introduced in the skirt, hang- 
ing from side panels. She wore a dia- 
mond ornament in her hair, long 
torquoise earrings suspended from her 
ears, and a gorgeous diamond necklace. 

Is Hilda Wolfus, of Williams and 
Folfus, permanently attached to that 
red velvet dress? 

In the Harry Green sketch the girl 
was nicely gowned in a green satin. 
The skirt was gracefully draped. There 
was a silver-lined panel at the back 
and long flowing chiffon sleeves. 

Julia Rooney (with Walter Clinton) 
wore an eccentric-looking red velvet 
costume. A full skirted coat was worn 
over long pants. The trimming was 
cs.uirrel. A second change was better. 
It was a pale blue silk over lacy petti- 
coats. The bodice was silver and the 
under-dressing was mauve. A huge 
blue sailor hat had purple ribbons. 

The girl of the Four Sensational 
Boises was oddly dressed for a flying 
act. Her frock was of the fluffy danc- 
ing variety. 





Painters are at work cleaning up the 
lobby of the American Theatre. The 
moth-eaten foliage on the ceiling of 
the Roof can go next. 

Parise opened the show Monday 
night, followed by Garwell and Mack. 
The young woman makes two changes. 
The first is a fluffy apricot tulle dress, 
having a crystal bodice and front panel. 
The second dress was thusly described 
by Al Fields: A linoleum foundation 
with a bodice of creme de menthe 
scalloped in evergreen, giving the ef- 
fect of double plus. 

Gordon and Day, doing a bicycle act, 
have the girl of large stature wearing 
white tights under a short pink skirt. 
The bodice was touched with blue. 
She changed to a still shorter frock of 
white trimmed with brilliants. 

The girl of Arnold and Taylor was 
smartly dressed in grey cloth. The 
long, tight skirt was worn under a 
three-quarter coat, belted at the waist. 
There was a rose vestee and a soft 
grey hat. 

A colored act, called Billy King Co., 
has five women. They wear the garb 
of the South Sea Islanders and have 
good voices. Two sopranos use their 
high notes overtime. 

Josephine Davis looked real nobby 
in a coatee of ermine having chinchilla 
collar and cuffs. To make it more 
expensive a hat and muff were also 
worn. Underneath was a good-looking 
frock of dark blue and silver brocade. 

A sketch that had much merit was 
“The Highest Bidder.” The one girl in 
it wore a dress of blue net and silk 
combined. The discord in the costume 
were the mocha slippers and stockings. 





“The Behman Show” at the Columbia 
this week called “Just For Tonight” is 
a little above the average burlesque 
but somehow just misses. What the 
show seems to lack is women. Prin- 
cipal women, I mean. The dresses of 
‘he chorus in some numbers is worthy 
a Winter Garden production, one in 
particular called “Vampires.” Each 
girl enters clad in a costume of velvet 
or brocade cut in the daringest man- 
ner. 

The first scene on a train has the 
girls in all kinds of traveling costumes, 
from sport suits to velvet dresses. A 
Turkish number was beautifully staged 
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but a little cheating was done in the 
way of dressing the girls. Some of 
the Turkish trousers were of calico 
or cretonne. Ameta Pynes in this 
dance wore a costume that was a de- 
light to the eye. The trousers were 
of green, while the skirt was purple. 
it had a hip flounce of dark blue and 
the waist was in iridescents in all 
shades. Another attractive costume 
worn by Miss Pynes was entirely of 
fringe. The left side of the dress was 
covered in a crystal material lined in 
blue. In white tights Miss Pynes led 
the girls in a policeman number, the 
girls were in blue tights with velvet 
waists to match. Marie Sparrow for 
her specialty was in mauve brocaded 
satin. Dottie Ray showed a pair of 
black lace pajamas but no wardrobe 
to speak of. 


One would hardly expect to see a 
favorite English vaudeville artist in 
3urton Holmes’ Travelogue, “With 
the Yanks in England,” so imagine 
my surprise when Alice Lloyd was 
flashed on the screen. Mr. Holmes, 
touring the Thames, comes across 
Alice at her houseboat “Tomme.” Miss 
Lloyd was in a white skirt and shirt 
waistp looking very trim and slim. 
Tom McNaughton was also shown mix- 
ing the famous McNaughton cocktail. 
And then a close-up of Alice and Baby 
Tommie came out. 

I understand Alice Lloyd will not be 
over to this side before next Septem- 
ber, owing to difficulty in obtaining a 
passport which will permit her to take 
the baby out of England. Little Alice 
McNaughton is in a panto in the prov- 
inces, . 

Pauline Welch, showing a new act, 
flashed from the screen to the stage 
in a velvet motor coat. She changed 
to an ecru net over blue, and a pink 
sash. A Red Cross nurse in white and 
also in blue cape and hat was then 
shown. Miss Welch finished in a well- 
made black net and jet gown. 


Madge Kennedy’s ee a “Day 
Dreams” at the Strand is the silliest 
story. Miss Kennedy is sweet and 
pretty and worthy a much better pic- 
ture. But I suppose it is “name” that 
counts—not picture. 

In a gingham finafore Miss Ken- 
nedy is tending a flock of ducks. Then 
a simple little mulle dress had a nar- 
row sash. On a boat she wore a sailor 
hat trimmed with flowers and a short 
coat. Then follows some real clothes. 
A handsome negligee, a net afternoon 
dress made in three tiers and a simple 
evening frock make up Miss Kennedy’s 
‘vardrobe. : 


“FRIENDLY ENEMIES” PASSED. 


London, Jan. 15. 
The censors here passed “Friendly 
Enemies” today. The only change that 
was asked was that the title used in 
America be eliminated and a new title 
substituted. This will be done. 


At the A. H. Woods office it was 
confirmed that the London censors 
has passed the script of “Friendly Ene- 
mies” and that the company would sail 
by the earliest boat. There is a pos- 
sibility that they may go over on the 
Nieuw Amsterdam or the Lapland. The 
latter leaves next Wednesday. 

At the last minute it was decided that 
there would be a change made in the 
cast and that Dick Bernard, brother 
of Sam would go to London in place 
of Al. Shean. 
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DEATHS. 


Sir Charles Wyndham, for 60 years 
one of England’s most beloved actor- 
managers; famous in the United States, 
where he had served ail through the 
civil war, and a prominent actor-pro- 
ducer in London, died at the age of 81, 
in London, Jan. 12. Originally destined 
for the church, his ambitions carried 
him to the stage in spite of the strong 
opposition of his parents, but it was 
not until he had taken his doctor of 
medicine degree, Sir Charles finally 
turner to the stage for a career. His 
first professional appearance was in 
London in 1862 and there followed such 
a howl of denunciation and protest 
from his family he came to the United 
States and enlisted with the Union 
forces, serving with them until the 
end of the war. At the end of the 
war he made his first American pro- 
{fessional appearance. His second Eng- 
lish appearance was in London in 1869 
and from then on his triumphs were 
many. He first married Ella McFar- 
lane, who died in 1916, and in March, 
1917, when 80 years of age, he mar- 
ried Mary Moore, his leading woman 
for 30 years. He was knighted by 
King Edward in 1902. Sir Charles 
Wyndham was a brother of the widow 
of Bronson Howard, the American 
dramatist. 





John Mason, one of America’s fore- 
most actors, died at Stamford, Conn., 
Jan 12, at a santiarium where he had 
been under treatment for several days 
following a breakdown at Providence. 
Bright’s Disease, with complications, 
caused his death. Mr. Mason was 60 
vears old and born in Orange, N. 
J. He was a descendant of the Ma- 
son family of Boston, who attained 
prominence and wealth as manufac- 
turers of the famous Mason & Ham- 
lin organs. He made his professional 
debut as a member of the Boston 
Stock Company. The deceased starred 
for years with his first wife, Marion 
Manola, in musical comedy and after 
they were divorced he devoted his 
stage activities to legitimate roles, 
appearing as a star and occasionally in 
vaudeville. 





Shelley Hull died Jan. 14 at his apart- 
ments, 256 W. 57th street, New York. 
Death was due to pneumonia. Mr. 
Hull was taken ill Jan. 8 when with 
“Under Orders.” He was from Louis- 
ville, and made his stage debut in the 
chorus of “Florodora” in Terre Haute, 
in 1901. He was married in 1910 to 
Josephine Sherwood, who survives 
him as well as his mother and two 
brothers. The funeral was held Jan. 
16. 


Lorraine Allen, a chorus girl, died 
Jan. 7, at the Roosevelt Hospital, New 
York, of bronchial pneumonia. No 
record of relatives exists except hear- 
cay which states the deceased has a 
mother and sister in Chicago. The 
deceased, who resided at 324 West 9th 
street, leaves a finely furnished home, 
which Eddie Van, of the J. H. Remick 
& Co. offices, and his wife, as nearest 
friends, inherit. The Vans live in the 
same apartment house. 


Lola Hoffman died at the home of 
her mother, 2715 Sixth avenue, Brook- 
lvn, Jan. 6. The deceased in private 
life was Mrs. Patrick Degnan. She 
retired from the stage several years 
ago, last appearing in George M. 
Cohan’s early plays. 


George Walker of Austin, Tex., the- 
atre manager, died suddenly Jan. 12. 
Walker was known by all of the travel- 
ing managers and agents, and was one 


of the regular visitors to Broadway 
each year. 





A. J. Marcille, manager, New Bed- 
ford theatre, New Bedford, Mass., aged 
about 40, died Christmas week. A 
widow survives. 

(Continued on page 29) 





14TH STREET STOCK. 


This is the eighth week of the Emma Bunting 
Players at the old 14th Street Theatre. The 
bill current is the former William A, Brady 
success, “Sinners,’’ written by Owen Davis, and 
Tuesday night the house held almost a capacity 
audience in the orchestra. and balcony. There 
may have been some paper, but there was also 
a lot of money. 


From the looks, Miss Bunting and her com- 
pany have built up a following that turns. out 
for them despite that the evening was slightly 
damp. There was a solid line from 8 until 
8.30 in front of the window, and between the 
acts there was enough advance sale for next 
week to make it look decidedly interesting. 

Miss Bunting has undoubtedly performed a 
miracles in replacing a very famcus old theatre 
on the map again, after everything from pic- 
tures, vaudeville, burlesque, to dramatic stock, 
had been tried. All the former were failures, 
but the latter seems to have hit the mark. 


The company is now playing to approximately 
$4,000 weekly and showing a profit. 

“Sinners”? was very much liked by the audi- 
ence. Miss Bunting, as might have been ex- 
pected, played the Mary Horton role and gave 
a very clever portrayal of the sympathetic 
country girl. Carleton Jerome, the leading 
man, was very well liked as Robert Merrill, 
and the supporting company measured up well, 
with the possible exception of two players, 
William Dexter and Albert Wees. The latter 
played Dr. Simpson and the former Joe Gar- 
field. Two other men in the cast were very 
good, Phillip D. Quinn, the heavy, as Horace 
Worth, and Bob Lawrence,,in the character of 
‘*Willie’” Morgan. . 

The women are particularly good, especially 
so Bertha Leigh as Hilda Newton, Nina Saville 
as Mrs. Horton and Agnes Loftus as Sadie. 
Frances Anderson had the principal comedy 
role, but failed to register as she should. ft 
is rather hard to reconcile a “cockney’’ accent 
to a New England “gal” that has gone wrong, 
but who is only grafting from Johns so that 
she can gain enough for a chicken farm. 

Miss Bunting was a delight to the 14th Street 
audience. They welcome her with a reception 
and fairly lived all her joys apd sorrows with 
her. The selection of the play was a great ong 
for the type of audience that frequents th¢ 
house and seems to be the sort of sob and laugy 
meller they want. 

Miss Bunting is te remain at the hous§ 
throughout the season, and perhaps into the 
summer months, even though the theatre 
changes hands Feb. 8, when the management 
of the Rosenberg Operating Co., of which 
Jerome Rosenberg is the head, will be suc 
ceeded by Jos. 8. Kiein and Anna Green. 

Fred. 


“AMERICAN” ADS REDUCED. 


Theatre managers meeting on the 
matter of a rate increase for theatrical 
advertising in the Sunday edition of 
the New York American, decided to 
reduce their insertions to a uniform 
spacing of 15 lines. Most of the thea- 
tres carried out the decision and last 
Sunday’s American held but four col- 
umns of extra advertising instead of 
the usual spread over two pages. The 
rate increase was from 60 cents per 
line to 90 cents, the boost in scale hav- 
ing said to have followed the recent 
advent on the American staff of a 
former company manager. There were 
several exceptions to the 15-line in- 
sertion, they being on K. & E. attrac- 
tions. “The Girl Behind The Gun” lead 
with 50 lines single and several others 
took 25 lines. The K. & E. office sent 
word to the meeting it would not be 
bound by the decision. The Shubert 
string with the exception of several 
Woods’ shows and “Cappy Ricks,” the 
new Morosco show, reduced to the 15 
lines. 

Py 


SHIFTING “LITTLE JOURNEY.” 


“The Little Journey” will be shifted 
from the Little theatre to the Vander- 
bilt next week. 

The piece has caught on at the 
Ames house and the Shuberts believe 
they will be able to get more money 
with a greater seating capacity. 


Sampter Takes “Hitchy-Koo.” 


“Hitchy-Koo (without Raymond 
Hitchcock) is about to start out again, 
in spite of the discouraging expe- 
riences Ray Goetz had with it, minus 
its former cast. The show has been 
bought by Martin*Sampter and will 
open in Trenton Feb. 3. William Rock 
is staging the piece and in the cast are 
said to be a dozen people from vaude- 
ville. 

It will travel at $1.50. 





Marie Cahill Show Reopening. 
The Marie Cahill show, “Just Around 
the Corner,” reopens in Stamford to- 
night (Friday) and is scheduled to go 
into the Longacre Feb. 3. 
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BILLS NEXT WEEK (JAN. 20) 


In Vaudeville Theatres 


(All houses open for the week with Monday 
divisions, 


The bills below 
supplied from. 

The manner in 
acts nor their 


* Before 
vaudeville, 


name 


are 


which these 
program positions. 
indicates 
or appearing in city 


grouped in 
bills are 


is new, do 
where 


act sing 





Booked 


Paiace Theatre 





B. F. Keith 
Vaudeville Exchange 


Bidg., N. Y. 


through 


City 








NEW YORK 

Keith’s Palace 
Lean & Mayfield 
Adele Rowland 
4 Mortons 
Clara Morton 
Morton & Glas: 
Rajah 
Phina & Pick 
4 Boises 
(Two to fill) 
Keith’s Alhambra 
Rooney & Bent 
Rice & Werner 
Geo MacFarlane 
Bradna & Derrick 
Kalmar & Brown 
A & M Clarke 
Norton & Nicholson 
Ann Gray 
Asaki Troupe 

Keith’s Colonial 
Hyams & Mcintyre 
Robbins ; 
Ben Beyer & Bro 
Frisco 
Marie 
LaMaire & 
Geo Price 
Cuning’h’m & 
Adele Rowland 
Keith’s Riverside 
Jimmie Hussey 
Nortor & Lee 
George White 
Moss & Frye 
Muriel Window 
Jean Adair Co 
Bob Albright 
Josie O’Meers 
Adelaide & Hughes 

Keith’s Royal 
Toto 
Mehlingler & Mey’s 
Henry Lewis 


Woodstrom 
Hayes 

& Co 

Cl’'ts 


Co 


Hale & Patterson 
Lydia Barry 
Hickman Bros 
Josephine & Brooke 
Stephens & Hollis’r 
Klater & Quinn 
Sutter & Dell 


Keith’s H O H 

2d half (16-19) 
A & D Lamb 
Melnotte & Leedw'n 
Wayne M & Candy 
George Jessel 
Rotina & Barnette 
(Others to te! 

ist half (20-22) 
Wm Cutty 
Brady & Mahoney 
Helen Ray Co 
7 Musical Spillers 

2d half (23-26) 
Coscia & Verdi 
(Others to fill) 
Proctor’s 125th St. 

2d half (16-19) 
Harry La Vail Sis 
Murray Vogt Co 
Henshaw & Avery 
Synco 
Home Guards 

lst half (20-22) 
Zertho’s Dogs 
(Others to fill) 

2d half (23-26) 
Spillers 
(Others to fill) 
Proctor’s 5Sth St 

2a half (16-19) 
Archeles & Vemis 
Royal Gascoignes 
Ward & Prior 
7 Musical Spillers 
Biily Shoen 
Adelaide Bell Co 

Ist half (20-22) 
Leigh & LaGrace 
Eva Bana 
Bob O’Connor Co 
Brown & Jackson 
Copeland & M'Cloud 
Yates & Reed 
Ideal 

2d half (23-26) 
The Samsters 
Strand 3 
Ara Sisters 
Lord & Fuller 
Little Miss Man’t’n 
Proe tor’s Sth Ave. 

Za hal? (is-199 
Challen & Kike 
Alex O'Neil & Sex’n 


Grant & Jones 
Dana Brush Co 
Nadji Samboli Co 
(Others to fill) 
ist half (20-22) 
Howard & Sadler 
(Others to fill) 


2d half (23-26) 


Chas Edwari 71 3 
Henshaw & Avery 
George Jessel 
Wright & Dietrich 
Murphy Nichols Co 
“Tdeal” 
Proctor’s 23d St. 
2d half (16-19) 
Albert Donnelly 
Kelly & Stanley 


Brenda Fowler Co 
Earl & Sunshine 
Dobbs & Weld 
Lyons & Gosco 
Ara Sisters 


Ist half (20-22) 
Prof Lea 
Cronch & Jordan 


Coscia & Verdi 
(Others to fill) 
2d half (23-26) 
2 Jesters 
Murphy Nichols 
Mme Hermnan 
Wm Cutty 
(Others to fill) 


BROOKLYN 
Keith’s Bushwick 


r 


pe) 


Belle Baker 
Lydell & Macy 


Gordon 
Clayton Co 
3ert Howard 

Eva Taylor 
Clinton & Rooney 
Albert Donnelly 
Belgian 3 


Nevins & 
Bessie 


Orpheum 
Anniversary) 
Trixie Friganza 

J & B Thornton 
Joe Jackson 
Romano Sisters 
Harman & O’Con’r 
Bailey & Cowan 
Moran & Wiser 
Harry Green Co 
The Duttons 


Keith’s Greenpoint 

2d half (16-19) 
W S Harvey Co 
Alexander & Fields 
D Ferguson Co 
Mayo & Nevins 
Al Shayne 
Mystic Clayton 

Ist half (20-22) 
2 Jesters 
Murphy Nichols Co 
Mystic Clayton 
(Others to fill) 

2d half (23-26) 
Earl & Sunshine 
Ward & Pryor 
Zertho’s Dogs 
(Others to fill) 


Keith’s Prospect 

2d half (16-19) 
Sutter & Dell 
Ward & Cullen 
Fremont Benton Co 
Howard & Sadler 
Avon 4 

Ist half (20-22) 
Chas Edwards 3 
Earl & Sunshine 
EF Leonard Co 
Ara Sisters 
(Others to fill) 

(2d half (23-26) 
A & D Lamb 
Brady & Mahoney 
EK Leonard Co 
Yates & Reed 

ALBANY, N. Y. 

Proctor’s 
Wheeler Boys 
Harris & Lyman 
DeVore A & V 
Kaufman Bros 
Crosby's Corners 
2d half 

Frank Wilson 
Goetz & Duffy 
Mr & Mrs Emmett 
Demarest & Doll 
Harry Hines 
Homestead 5 


ALLENTOWN, PA. 
Orpheum 


(19th 


Love & Kisses 
Marie Russell 
Four Earis 


(Two to fill) 
2d half 


Rehn & Fitch 
Sam Liebert 
Dick Knowles 


(Two to fill) 


matinee, 


according to the 


printed does not denote the 


new turn, 


ATLANTA, 
Lyric 
(Birmingham split) 
Ist half 
Lawton 
Leonard & Willard 
Gautier’s Toy Shop 
LaTour & Gold 
“Dream Girls’’ 
ALTOONA, PA, 
Orpheum 
Willie Missem Co 
Francis Renault 
Pearl Abbott Co 
Bob Hall 
Ruth Curtis Co 
2d hi: ilf 
Two Ladellas 
Lonnie Nase 
“Very Good Eddie” 
AUGUSTA, GA, 
Grand 
Black & O'Donnell 
Eva Fay Co 
Petersen K & M 
(Two to fill) 
2d half 
Eva Fay Co 
Smith & Kaufman 
(Three to fill) 
BALTIMORE 
Maryland 
Nestor & Vincent 
Yoette & Sarnoff 
Chadwick Duo 
Ruth Roye 
Gertrude Hoffman 
Jane Couthope Co 
Weber & Rednar 
Milo 
BINGHAMTON, 
Stone 
E & L Conlee 
> & I Telaak 
Burke Touhey 
2d half 


Co 


or reappearing after 
listed for the first time. 


relative importance of 


F&O 
Bond 


Herbert 


Wilson 
Snow & 


when not otherwise indicated.) 
booking offices they are 


absence from 


Walters 
Co 
Velmar 
Lloyd Co 


2d half 


The Sp 
Roscoe 


Wormw 


mals 


anners 
’s Royal 9 
Ani- 


ood’s 


(Two to fill) 
CH a *——* ataae A, 
TENN 


I 
(Knox 


tinlto 
ville split) 


Ist half 


Rodero 
Smith 


& Kaufman 


Linton’s Girls 


Stone & 


Mahone 


Hayes 
yV & 


CINCINNATI 


B. F. 


Nelusco 


M Burkh 
Mr & Mrs H Emmett 


Keith’s 


& Hurley 


ardt 


Marie Stoddard 


Frank 
Bowma 


Dobson 
n & Shea 


Johns 


CLEV 


B. F 
Pederson 


ELAND, O. 
- Keith's 
Bros 


Martelle 


**4 
Mason 
Sylvia 
“Not 

Boyar 


Ye 
Troupe 
COLUMBIA, §S. C. 


Beaumonte & A 
of Us” 


=? 
& Keeler 
Clark 

t Marie” 


Pastime 


(Charlestown split) 
lst 


3eatrice 


Smith & F 
Towns’d Wilbur Co 


half 
» Doani 
armer 


Auburn 





Jos. M. 





FRED HILLEBRAND 


GAITES and 
WM. MOORE PATCH’S 


“Take It From Me” 
NEW YORK SOON 








Two Arleys 
Georgie Emmett 
Doris Lester 3 
BIRMINGHAM 
Lyrie 
(Atlanta split) 
Ist half 
The Keliors 
Caits Bros 
Wilfred Clark Co 
Ed Morton 
Erford’s Sensation 
BOSTON 
B. F. Keith’s 
Williams & Walfus 
“Sweeties” 
Haley Sisters 
Frank Gaby 
Emmy’s Pets 
Espe & Dutton 
La Rue & Dupree 
Warm’n Sis & “Sch’ 
BUFFALO 
Shea’s 
Harry Watson Co 
Newhoff & Phelps 
Holliday & Willette 
Regina Correlli Co 


Helen Davis 
Aerial Mitchels 
“Alt” 


CAMDEN, N. J. 
Tower's 
2d half (16-18) 
Wallen & LaF lor 
Flaggia & Malia 
T Brown's Mus Rev 
Harry Antrim 
Bostock’s School 
CANTON, O. 
Lyceum 
Nelusco & Hurley 
Harris & Lyman 
Welch C 
Walker 
Harris 
andurs 


Icmmet 
Clifford 
Marion 
5 P 


CHARLESTON, N.C. 
Academy 
(Columbia split) 
Ist half 

Blanche Sloan 
Gallerini Sis 
Kennedy & Burt 
Relle Montrose Co 
ordon & FPiea 
CHARLOT TE, 
Academy 
Reynolds & White 


N. C. 


Walter 


Weems 


Flying Mays 


coL 
B. F. 


Martyn 
Grey & 
Patten 


Sandy 
Blossom 
Mayo & 
Gardner 


UMBUS 
Keith's 


& Florence 


Byron 


& Marks 
Mr & MrsI Connelly 
Shaw 


Seeley 
Lynn 
3 


DAYTON 


B. F 


- Keith's 


Catherine Powell 
Keane & Williams 


Parsons 
McIntos 
Claudia 


& Irwin 
h & 
Coleman 


“Weaker One” 


3ison C 


3elleclaire 


DE 


ity 4 
Bros 
TROIT 


Temple 
Paul Dickey Co 


Arthur 


Bert & R 
LeGrohs 
& Carmen 


The 
Guerro 
Jessie § 


Deagon 
osedale 


tandish 


Evelyn May Co 


Willie 


Jimmy 
ELMII 


Hale 

EASTON, 
Abel 

Hodges Co 


& Bro 
PA, 
OH 


RA, N. Y. 


Majestic 
Moore & White 


Anna Fr 
Grindel 
Kinkaid 
2d 
Francis 


Be& OT 


Green & 


Tetsuarr 


rancis 


& Esther 
Kilties 
half 
Renault 
elaak 
Parker 
i Japs 


ERIE, PA, 


Coe 
Musical 


Nelson & 


lonial 
Hunters 
B Girls 


Martin & Webb 


¢ € 


Nugent 
Demarest & Collette 


Co 


Daring Sisters 


FALL 
i 

| DF 

The Ger 
rome & 


RIVER, 
ASS, 
npire 
alds 
Cox 


Maids 





REET 


E. HEMMENDINGER“, NEW. YORK 


Jewelers to the Profession 
LIBERTY BONDS ACCEPTED 


Tel. Johe 871 





Julia Redmond Co 
Rucker & Winifred 
“Thro Thick” 

2d half 
Monreve Bros 
Rosamond & D 
Lew Welch Co 
Fraser Bunce & H 
“Current of Fun” 


GD. RAPIDS, MICH. 


Empress 
Kennedy & Nelson 
Drew & Wallace 


Elkins F & Elkins 
H DuKane Co 
Blanche : Ring 
Lady Alice’s Pets 
HARRISBURG, PA, 
Majestic 
Two Ladellas 
Lonnie Nase 
“Very Good Eddie” 
2d half 
Willie Missem Co 
Francis Renault 
Pearl Abbott Co 
Bob Hall 
Ruth Curtis Co 


INDIANAPOLIS 
B. F. Keith’s 
The Randalls 
Sydney & Townley 
S LaPearl Co 
Dolly Connolly Co 
Gruber’s Animals 
(Three to fill) 
ITHACA, N. Y. 
Star 
Cock & Perry 
Green & Parker 
Fern Bigelow 
oa half 
E & L Conlee 
Moore & White 
Kinkaid Kilties 
JACKSONVILLE, 
FLA, 
Arcade 
(Sunday opening) 
(Savannah split) 
ist half 
Juliet Bush Co 
Niblo’s Birds 
Una Clayton Co 
Jean Boydell 
Maxwell 5 
JERSEY CITY 
B. F. Keith’s 
Copeland & McClo’d 
What Hap’d to Ruth 
Sanopsel & Leon’d 
Anthony & Rogers 
Zertho’s Dogs 
(Others to fill) 
(ist hi ulf (20-22) 
A & D Lamb 
Neff & Murray 
Henshaw & Avery 
(Others to fill 
(2d half (23-26) 
Howard & Sadler 
(Others to fill) 
JOHNSTOWN, 
Majestic 
(Pittsburgh split) 
Ist half 
Synco 
J & I Marly . 
“Long Way Bway” 
todway & Edwards 
Orville Stamm 
KNOXVILLE, 
oN . 

Bijou 
(Chattanooga split) 
lst half 
Alfred Farrell Co 

Laurel Lee 

Gracie Emmett Co 
Tracey & McBride 
Roads & Francis 


LANCASTER, PA. 
Colonial 
2d half (16-18) 
King & Brown 
Cook & Hamilton 
Smith & Austin 
Brown & DeMont 


LOUISVILLE 
B. F. Keith's 
(Nashville split) 
Ist half 
DeBorg. Sis 
Ford & Goodrich 
Fatima Co 
Loney Haskill 
Koban Japs 
Keith’s Anderson 
Rasso Co 
Klass & Termini 
7 Honey Boys 
Bronson & Baldwin 
“Maid of France” 
Nellie Nichols 
Study in Sculpture 
Grace DeMar 
LOWELL 
B. F. Keith’s 
Gliding O’Mears 
Marconi & Fitzg’ns 
Gerard's Monks 
Janet Adair Co 
Jovedah 
Al Shayne 


& K 


PA. 


Larry Riley Co 
MANCHESTER 
Palace 


Bawmep & Broaks 
Howard & Jenkins 
“Recollections” 
Dunbar & Turner 
Phyllis Family 

2d half 
Chinko & Co 
Harry Meehan 
Eddie Carr Co 
Ray E Bali & Bro 
O’Donnell & Blair 


MOBILE, ALA. 
Grand 
(New Orleans split) 
ist half 
Work & Keit 
‘rouresti 
John R Gordon Co 


Swor & Westbrook 
Frank Shields 


MONTGOMERY, 

A uA. 

Grand 
Valenti Bros 
Australian Stanley 
Ben Deeley Co 
Gardner & Hartman 
Diamond & Daugh’r 

half 
Smiletta Sis 
Philbrick & Deveau 
Mr & Mrs Cortez 
Edah Delbridge 3 
T Brown’s Co 


MT. VERNON 
Pr or’s 

2d half (16-19) 
Baker & Rogers 
Norton & Lee 
Morton & Glass 
Ware Bros 
Morgan Dancers 

Ist half (20-22) 
“Home Guards” 
George Jessel 
Wright & Dietrich 
S. M. Kent 

2d half (23-26) 
Green & De Lur 
Sam Narin Co 
(Others to fill) 


NASHVILLE, TENN 
Princess 
(Louisville split) 
ist half 

Gladiators 
Silbor & North 
Luba Meroff Co 
Gorman Bros 
Theo & Dandies 


NEWARK 
Proctors 

2d half (16-19) 
Athos & Reed 
Phina & Picks 
30wer’s Revue 
Ruth Curti’s Band 
Edwin George 
Searl Allen Co 
Kranner & Morton 
“Sports in Alps” 

Ist half (20-22) 
Louise DeFoggi 
The Barrys 
Bernard & Duffy 
Avon Comedy 4 
Rehn & Fatch 
Mrs G Hughes Co 
Morgan Dancers 

2d haif (23-26) 
J T Doyle Co 
Neilson & Ely 


Avon 4 
Sailor Reilly 
Mabel McCane Co 


Sylvester & Vauce 


NEW ORLEANS 
Palace 
(Mobile split) 
ist half 
3 Weber Girls 

Lively Trio 


“Piano Movers” 
Bert Kenny 
Robbie Gordene Co 


NORFOLK, VA. 


Academy 
(Richmond split) 
ist half 
Marlette’s Manikins 

Mary Maxfield 
J C Mack Co 
Duquesne 4 
PASSAIC, N. J. 
Play house 
2d half (16-18) 
Leight & LaGrace 
Woods & Rose 
Harlan Knight Co 
Chas Martin 
Piquo & Fellows 


PATERSON, N. J. 
Majestic 
2d half (16-18) 
Ching Ling Toy 
Mad’s’n & Winches 
Lorimer Hudson Co 
Nestor & Vincent 
Majestic 
Galando 
Chas & J Quinn 
Ziska & King 
Barker & Wynn 
Tennessee i060 
2d half 
Saml Siegel 
Will Oakland Co 
Bob O’Connor Co 
Roma’s Troupe 
(One to fill) 
PETERSBURG, VA. 
Century 
(Roanoke split) 
lst half 
Story & Clarke 
Armstrong & J 
M Montgomery Co 
Milton & DeL Sis 
“Kat Tales” 
PITTSBURGH 
Davis 
Flinn & Fisher 
Lillian Fitzgerald 
Phyllis N Terry 
“Somewhere Persh” 
Wellington Cross 
“Birds of Feather” 
(Three to fill) . 





BALDNESS CURED 


Scientific treatment for baldness, itching scalp, dandruff 
and falling hair—for ladies and gentlemen. Examination 


free. Also hai 


rdressing and shampooing. 


M. SHIELDS, 


162 W. 48th St., opp. 48th St. Theatre—Tel. Bryant 2552. 





Sheridan Sq. 
(Johnstown split) 
lst half 
Raymond Wilbert 

Cook & Perry 
Smith & Austin 
Doris Dare 
C & A Glocker 
Harris 
Lilian’s Dogs 
White & West 
Madge Edison 
Gallon 
Martin & Courtney 
Russian Pastimes 
John F Clark 
Tokio 3 


PHILADELPHIA 
Colonial 
(Nixon Split) 
ist half 

Kerslake’s Pigs 
Amhony & Rogers 
Guy Woodward Co 
Kiamond & Bren’n 
Grand 
Jas Thompson 
Marion Murray 
The Langdon 
Killian & Moore 
Togan & Geneva 
Garcinetti Bros 


Co 


Co 


Nixon 
(Colonial Split) 
Ist half 

Willie Weston 
Willing & Jordan 
Alexander & Evelyn 
Wm Penn 
2d half (16-18) 
Mack & West 
Dorothy DeSchelle 
Kranz & LaSalle 
“Oh Auntie” 
PORTLAND, ME, 
B. F. Keith’s 
Elaine & Tatiana 
Ethel Hopkins 
The Brads 
Detze] & Carroll 
Mastersingers 
Whitfield & Ireland 


Bessie Clifton 
Quinn & Caverly 
Eugene Emmett 
Whiteside Sis 


SCHENECTADY, 
Proctor’s 
“Girl in Air” 
Hobson & Beatty 
Cartrell & Harris 
Murray Bennett 
Homestead 5 
2d half 
The Valdares 
H & Anna Seymour 
Emmett De Voy Co 
Pietro 
Playmates 


SYRACUSE, N. 

Crescent 
Meredith & Snoozer 
H & A Seymour 
Pietro 
“Pretty Babe” 

2d half 
“Girl in Air” 
Hamilton & Barnes 
Hobson & Beatty 
Murray Bennett 
Duauesne Co 

Temple 
Capt Geo Stewart 
Georgie Emmett 
Coscia & Verdi 
i H Spears Co 
Chief Caupolican 
Mystic Hanson 3 

2d half 
Emmet Haines 
Anna Francis 
J B Totten Co 
Gerome & Albright 
3 Valdares 
(One to fill) 

TOLEDO 

B. F. Keith’s 

McC & Austin 
P Reat & Bro 
Bowers W & Croker 
Chas Grapewin Co 
Chilszon Ohrman 


Y. 





PER 
WEEK 


$14 


$16 ueeer 


Light, Alry, 





5 Minutes from All Theatres 
oP rer. Central 


SUITES 


Consisting of oy Bedroom and Bath 
wit 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 


‘For Two 
PERSONS 


All Improvements 








PROVIDENCE 
B. F. Keith’s 
Laurie & Bronson 

Nitto Jo 

Kitmer & Reaney 
Embs & Alton 
Ritchie & Strongle 
Hazel Moran 
Julian Hall 

La Bernicia 

F Douglas Co 


nes VA. 
(Norfolie MS cae 


Hill & * ertina 
Loos Bros 
“Motor Boating” 
Chuck Reisner 
3 Jahns 
READING, 
Majestic 
Seabury & Price 
Eadie & Ramsden 
Mel Klee 
“Oh Auntie” 
2d half 
Wilbur & Lyke 
Art Smith 
“Blow Your. Horn” 
Arnold & Allman 
Walker & Texas 
ROANOKE, VA. 
Roanoke — 
(Petersburg split) 
lst half 
Skatells 
Dora. Hilton Co 
Maurice Sam’ls Co 
tuth Budd Co 
Techow’'s Cats 


ROCHESTER, N. Y. 
Temple 
Muriel Worth Co 
Lillian Shaw 
A & F Steadman 
Curzon Sis 
Ishikawa Bros. 
Warren & Templetn 
Brent Hayes 
Clown Seal 
SAVANNAH, GA. 
Bijou 
(Jacksonville split) 
ist half 


3 Maxims 


PA. 





De Leon & Davies 
4 Morak Sisters 
(One to fill) 


TORONTO 
Shen’s 

Clark & Bergman 
Elinore & . Will’ms 
Klein Bros 
Hands Across Sea 
Wilton Sisters 
Cycling Brunettes 
Mosconi Bros 


TRENTON, N. 

Taylor 0 H 

2d half (16- 8) 
Abysynian 3 
Simpson & Dean 
Mr & Mrs H Thorn 
Jimmy Reynolds 
Asahi Troupe 


TROY, N. 

Proctor’s 
Frank Wilson 
Goetz & Duffy 
Mr & Mrs Emmett 
Demarest & Doll 
Harry Hines 
Playmates 

2d half: 
Wheeler Boys 
Harris & Lyman 
Julie Ring Co 
Devore Armand&W 
Kaufman Bros 
“Crosby’s Corners” 


UNION HILL, N. J. 
Lincoln 
2d half (16-18) 
B & J Grey 
Venetian Romance 
Carboni & Raym’d 
Dancing a la Carte 
UTICA, N. Y. 
Colonial 
Doris Lester 3 
A & L Anger 
Emmett DeVoy Co 
Hamilton & Barnes 
Gray & Old Rose 
(Two to fill) 
2d halt 
Benny One 
Stoddard & Hines 
Meredith & Snoozer 
“Singing School” 


J. 


Y. 





CLAY CROUCH 


Orpheum Circuit 


(Le Maire and Crouch) 
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Mason & Cole 
E Cavanaugh Co 
Belle & Wood 
1st half (20-22) 
Ward & Pryor 
Miss Manhattan 
(Others te Mil 
(2a half (23-26) 
Leigh & La Grace 
Copeland & McLoud 
Home Guards 
Lady Tsen Mei 


YORK, PA, 


Opera House 
Wilbur & Lyke 


Marion Harris 
L & Equilla Twins 
(One to fill) 
WASHINGTON 
B. F. Keith’s 
The Pickfords 
Leon Errol Co 
Royal Gascoignes 
Masters & Beaft 
Morris & Campbell 
What Girls Can Do 
Ted Doner 
Dora Hoffman 


WILLIAMSPORT, 
PA. 


Family 


2d haif 4xs Sette. 
> “Blow Your orn” 
yn 4 ‘Yo & E Arnold & Allman 
Vor Grima Walker & Texas 
2d half 


Burke Touhey Co 
Grindel & Esther 
Fern Bigelow & K 


Seabury & Price 
Eadie & Ramsden 


WILMINGTON, Mg! Klee, 
DEL. (One to fill) 
Garrick 
Nance O’Neill Co YOUNGSTOWN, O. 
Fred Allen Hippodrome 


Demarest & Collette 
Among Those Pres 
Bob Tep Co 

Mabel Hamilton 


Mang & Snyder 

Millard & Marlon 
Scotch Lads & L 
Cahill & Romaine 


Belle & Wood Kimberly & Page 
YONKERS, N. Y. Emily Darrell 
Proctor’s H Shone & Co 
2d half (16-19) Doc O'Neil 


Winifred Du Pois Seabury & Shaw 
Poli Cireuit 





BRIDGEPORT, Lowry & Prince 
CONN. Larimer Hudson Co 
Poli’s — ORIE 
Tivoli Girls SEI RINGFIELD, 
E Cavanaugh Co MASS. 
Palace 


Lyons & Yosco 
The Belldays 

2d half 
Kath Murray Co 


Pielot & Scofield 
Winchell & Green 
silly Elliott 
Willard’s Jewels 


Al H White Co : b . 
Fenton & Fields Jimmry Lucas Co 
Yip Yip Yaphankers Three Alex 
Plaza d half. 
M & J Dunedin 


Brent & Aubry 
Smith & Garfield 
“What's the Use” 
2d half 
Rives & Rober 
Bergman Brown Cc 
Davis & Greenley 
HARTFORD, CONN. 
Poli’s 
The Pierettos 
Antler Trio 
Kath Murray Co 
Al H White Co 
Will & M Rogers 
“Girl Who Knows” 
2d half 
Rialto & LaMent 
Smith & Garfield 
Cora Simpson Co 
Frank Conroy Co 
Billy Elliott 
“Girl Who Knows” 


Nita Johnson 
Hallen & Hunter 
Billett 13 

Stan Stanley 
Rey’lds Donegan Co 


WATERBURY, 
CONN. 
Poli’s 
Rialto & LaMont 
Nita Johnson 
Cora Simpson Co 
Stan Stanley 
Rey’lds Donegan Co 
2d half 
Pielot & Scofield 
Johnny Wood 
‘That’s Going Some’ 
Will & M Rogers 
The Belldays 


WILKES-BARRE, 


TE Polis 
NEVCONN. _ (Scranton split) 
Bijou 1st half 
Dancing DeBrowns Brown & DeMont 
Bergman Brown Co Paramo : 
Chas R Sweet Fix’g the Furnace 
‘That’s Going Some’ The Sharrocks 
d half Darras Bros 
Brent & Aubry ‘ 
Jason & Jason bedae°y\ ame 
Geo Randall Co Poli’s 


Freed & Green 
Gene Leighton Co 
Palace 
ee © cosets, 
c evelan 
Fenton & Fields rae Pe Co 

Yip he ed ~< coooe 8 Alex 
a 
Tivoli Girls McD & Cleveland 


Jimmy Lucas Co 
Freeman Benton Co , 
Lyons & Yosco Willard’s Jewels 


E Cavanaugh Co Plase 


Chin Sun Loo 
SCRANTON, PA. Freed & Green 
Poli’s 
(Wilkes-Barre 


M & J Dunedin 
Jason & Jason 
Billett 13 

Hallen & Hunter 


Geo Randall Co 
Davis & Greenlee 


split) Gene Leighton Co 
1st half 2d half 
The Van Cellos The Pierettos 
Jo Martini Winchell & Green 


Chiyo San Co “What's the Use” 





Booked through 
the 


CHICAGO B. F. KEITH 
Vaudeville Exchange 
Majestic Theatre Bldz., Chicago 











BATTLE CREEK, 
MICH. 
Bijou 


Wilson Aubrey 


Hooper & Burkh’rt 
Shaw & Campbell 
Boganny Troupe 

3 (One to fill) 


Panama Trio v 2d half 
“Putting On rs” (Sz as Saginaw, 
30obby Henshaw ( ist halt} 
(One. to es 

2d ha FLINT, MICH. 
Mowatt & Mullen etian 


Colley & Jaxon 
M Taylor, Waitress 
Man off Ice Wagon 
Herbert’s Dogs 
BAY CITY, MICH. 


The Larneds 
Marshall & Covert 
Gilmore & Brown 
Frances Dyer Co 
Crewell Fanton Co 


Bijou 
Dixie Serenaders 2a half 


(Same as Lansing, “Oh Papa” 


Hector 





Wm Westony Co 


ist half Marie Fitzgibbon Ramsdells & Deyo Hampton & Blake 
JACKSON 3 Jeannettes Lunette Sisters Ball & West 
Orpheum 2d half WINNIPEG Cameron Devitt Co 
H & H Savage (Same as Jackson Orpheum Vallecita’s Leop’rds 
Largee Sisters 1st half) “Heart of Wood” 3 Mazumas 
Mayor & Manicure 


SAGINAW. MICH. 
Jeffras-Strand 

P Levan & Dobbs 

3 Melody Girls 

Columbia & Victor 

Piste] & Cushing 


Conlin & Glass 
Dining Car Mins 
2d half 
(Same as Battle 
Creek, 1st half) 


LANSING, MICH. Kimiwa Trio 

tijou 2d half 
The Parrines (Same as Flint Ist 
Angelus Trio half 





Booked through 
the 


ORPHEUM CIRCUIT 


Palace Theatre Bldg., N. Y. City 











CHICAGO 
Majestic 
Emma Carus Co 


Dooley & Sales 
Lighton & Alex 
M Hamilton Co 


Van & Schenck Friscoe 

A Rasch Co Diorenz Duo 
Beatrice Hersford 3essie Clifford 
Milt Collins MINNEAPOLIS 
M Rempel Co Orpheum 
Wilson Aubrey 3 “4 Husbands” 
Kranz & LaSalle Eddie Foyer 


Paiace 
Dresser & Gardner 
“Girl on Magazine” 
Herbert Clifton 
wv Uliet 
Charles Irwin 
Sue Smith 
Margot Francois 
W Ward & Girls 
Stampede Riders 
SAN FRANCISCO 

Orpheum 
(Sunday Opening) 
“Forest Fire” 

C & E Barry 
Mazie King Co 
Caroline Kohl Co 
Stella Mayhew 
Leo Beers 

Santa & Hayes 


Walters & Walters 

Everest’s Monks 

3 Bennett Sisters 

H B Tooner Co 

Wm Mollenhauer 

NEW ORLEANS 

Orpheum 

(Sunday Opening) 

Lillian Russell 

Kitara 3 

Polly Moran 

3 O’Gorman Girls 

Eddy Duo 

Howard & White 
OAKLAND 
Orpheum 

Sarah Padden 

LeMaire & Crouch 

Rubeville 

Osaki & Taki 


Swor & Avey Ames & Winthrop 
H & G Elsworth Gtanley & Birnes 
LOS ANGELES OMAHA, NEB. 
Orpheum ; Orpheum 
(Sunday Opening) (gunday Opening) 


‘Sea Wolf 
Courtney Sisters 
J & K DeMaco 
Bert Fitzgibbon 
Paul Decker Co 
Wallace Galvin 
“Futuristic Revue” 


CALGARY 
Orpheum 
Joe Howard’s Rev 
Kennedy & Rooney 
Claudius & Scarlet 
Walter Fenner Co 
J Josefson Tr 
C & M Dunbar 


“On High Seas” 

Walter C Kelly 

Merritt & Bridewell 

Vokes & Don 

Genaro & Gold 

Reno 

Flanagan & Edw’s 

PORTLAND, ORE. 
Orpheum 

Only Girl 

J & M Harkins 

E Ruegger Co 

M Farrell 

Ferry 

Jennings & Mack 


pe eben Frank Brown 
rpheum ; 
Lambert & Ball yg BS ey 


Lander Bros 
Page Hack & Mack 
“Efficiency” 
O Briscoe & Rauh 
DeWolf Girls 
Herman & Shirley 
DES MOINES, IA. 
Orpheum 
(Sunday Opening) 
Eddie Foy Family 
Rockwell & Fox 
Sid Townes Co 
Jessie Hayward Co 
Nolan & Nolan 
Lewis & White 
DULUTH 
Orpheum 
Scot Gibson 
J B Hymer Co 
“Shrapnel Dodgers” 
Diani & Rubini 
McKay & Ardine 
Brenck’s Models 


KANSAS CITY, 
MO. 


A Kellerman Co 
Sidney Phillips 
Imhoff Conn & C 
Bert Swor 
Jack Alfred Co 
Sylvia Loyal Co 
Bert Earl Co 
ST. PAUL 
Orpheum 
(Sunday Opening) 
V Suratt Co 
Primrose 4 
George Yeoman 
Wanzer & Palmer 
Major Richards 
Levolos 
La France Bros 


SALT LAKE 
Orpheum 
(Sunday Opening 
“For Pity’s Sake’ 
“Some in France” 
A & G Falls 
Joe Browning 


. May & Handy 
(Sunday Opening) Kiralfy Kids 
H Timberg Co Littlejohns 
Ford Sisters SEATTLE 
Jean Barrios Orpheum 


Ray Samuels 
Robinson's Elep’nts 
“Dream Fantasies’ 
Lee Kehlmar Co 
Wm Smythe 


The Briants 

Elly 

Al Herman 

Adams & Griffith 
LINCOLN, NEB. 


Orpheum Harry Jolson 
“Petticoats” Sansone & Delilah 
Helen Trix & Sis SACRAMENTO, 
Bennett & Richards CAL. 
Laughlin & West Orpheum 
Merian’s Dogs (20-21) 
“Artistic Treat” (Same _ bill plays 


Stockton 22-23; 
Fresno 24-25) 

Barr Twins 

4 Buttercups 

Gus Edwards Rev 

Grace Nelson 

I & B Smith 

Shyon & Shyon 
VANCOUVER, 


Walter Brower 
MEMPHIS 
Orpheum 

(Sunday Opening) 

Eva Tanguay 

Fisher Hawley Co 

Crawford & bBred'k 

“Fashion Plate” 

Broadean & Sil’r’n 


Skaters Bijouvrs B. C. 
Gyzi & Vodi Orpheum 
MILWAUKEE “White Coupons” 
Majestic 3ert Baker Co 


Burns & Frabito 
4 Harmony Kings 


L Cavanaugh Co 
Julius Tannen 








Booked through 
the 
WESTERN VAUDEVILLE 
Manager’s Association 
Bidz., 


Mujestic Theatre Chicago 











Dick 
Anna 


Burton 

Eva Fay 

2d half 

The Shattucks 
Dewitt & Gunther 
Anna Eva Fay 


ALTON, ILL. 
Hipp 

Maybelle Phillips 

Marino & Maley 
2d half 

W Lavering Duo 


Mack & Maybelle College Quintet 
BELLVILLE, ILL. (One to fill) 

Washington DUBUQUE, IA. 
Wurnelle Majestic 
Mack & Maybelle Toto 


Marvelous Deonzo 


Sheldon & Dailey 


2d half Sullivan & Myers 
Transfield Sis Elsie Schuyler 
Nick Hufford Frank Stafford Co 
Pope & Uno DULUTH 
CEDAR RAPIDS, Grand 

A. Helene Trio 

Maiestic Barlow & Deerie 
The Shattucks “In the Trenches” 
Lillian Watson Thalerous Circus 
Jas J Morton (One to fill) 
College Quintet 29d half 
(Two to fill) The Newmans 
- 2d half Revue DeVogue 
Time & Tile Knight & Sawtelle 
Frances & Hume 4 Bards 
Langton & — (One to fill) 
Elsie Schuyler <" ae " 
Dick Burton E. oe eee ILL. 
Frank Stafford Co. , UE DOES 

ad Hip Raymond 

CHAMPAIGN, ILL. Dublin Girls 

Orpheum — Nick Hufford 
Gyp Meredith Co. “Rlirtation” 
Steve Juhasz °d half 
Leila Shaw Co Menning Sisters 


Polly Oz & Chick 
Where Things Hap 
2d half 

Hip Raymond 
Cliff Dean Players 


Leigh Delacey Co 

George Everett 

McRea & Clegg 
EVANSVILLE, 


Alice Hamilton Pala 
Chas Ahearn Tr Sati te, SE j 
(One to fill) (herrea split) 
CHICAGO Wilhat Trio 
American Ross & LeDuc 
Schepp’s Circus Revue DeLuxe 
Roeder & O’Brien Yorke & Marks 
Sidney ae (One to fill) 
Edw Farrell Co hag 8 es tes 
Jas H Cullen ae ILL. 
“No Man’s Land” aa ou 
2 ‘ 2 é 
E & a Pen ley Aerial Rooneys 
7 Nadel & Follette 


Hazel Holly 
Sidney Lachman 
(Three to fill) 
Kedzie 
Jess & Dell 
Hudson Sisters 
Time & Tile 
Cameron & Gay’d 
Follies of Today 
2d half 
Leon’s Ponies 


Raymond Bond Co 

Cameron & Gaylord 

Zelalya 

Hickey Bros 

(One to fill) 

MADISON, WIS, 
Orpheum 

Frear Baggott & F 

Cooney , Sisters 

“Fireside Reverie” 


Maybelle Phillips Bill Robinson 
“Lots & Lots of It” Lasova & Gilmore 
Jack George Duo 2d half 
Richard Mally Co. Sasaki Bros 
Lincoln Wells & Crest 


Mardo & Hunter 
Mattie Choate Co. 


“Cycle of Mirth” 
Jas J Morton 


| mar yg 4 Kings 

(Two to MILWAUKEE 
or 2d half Palace 

“No Man's Land Juggling Deslisle 


Roy Gordon Browning & Davis 


(Three to fill) “Cycle of Mirth” 
Wilson (Three to fill) 
Langton & Smith 2d half 


“Lots & Lots of It” 
Wood Young & Phi 
Richard Walley Co 
(One to fill) 

2d half 
Frank Carmen 
Hudson Sisters 
Stone & Kalish 


Jess & Dell 
Pauline Haggard 
Christie & Bennett 
“Fireside Reverie” 
Bill Robinson 

Il. Mayers & Girls 


MINNEAPOLIS 


Grand 
(Two to fill) Paul & Pauline 
DAVENPORT, IA. Nippon Duo 
Columbia Mack & Reading 
Elsie Williams Co Jonia Hawailans 
Logan Dunn & Haz Palace 
O Hana San Co Flying Weavers 


(Two to fill) 
2d half 
Hal Johnson Co 


*Japanese Birds 
Peerless Trio 
Kilties Band’ 


Elsie Schuyler (One to fill) 
Married Via Wire 2d half 
(Two to fill) F & L Vereen 
IECATUR, ILL. “Hit the Trail” 
DEL” = Kilties Band 
Reckless Duo (One to fill) 
Maidie DeLong MOLINE, ILL. 
Stan & Mae Laurel Palace 
Coley & Jaxon “Mimic World” 
1919 Win Gar Rev 2d half 
2d half The Aitkins 


Rouble Simms Sheldon & Daly 
Gyp Meredith Co ‘Sweethearts of M” 
Leila Shaw Co Tathor & Green 
Franklyn Fay Camillia’s Birds 
(One to fill) PEORIA, ILL. 
DES MOINES, IA. Orpheum 

Empress Rhea & Kenny 
Aerial Bartletts Frozini 


Viola Lewis Co 


Price Lynch Co 
“Miss 1920” 


(Two to fill) 


2d half SIOUX CITY, IA, 
Doherty & Scalia Orpheum 
Stan & Mae Laurel Rodriguez Bros 
Revue a la Carte Kaufman & Lillian 
(Two to fill) Valentine & Voz 


REGINA, CAN, 


8 
Regina Astor ¢ 


$a halt (One to fi}} 
aah ne Aerial Bartell 
oa ae MI tape Sullivan & Myers 
Mhamhanae . Cal Dean & Girls 
Lillian Watson 
ROCKFORD, ILL. (Two to fill) 
Palace SO. BEND, IND. 
Camilia’s Birds Orpheum 
Hickey & Hart Frank Carmen 
Old Soldier Fid Roy Gordon 
Miller & Lyle Rising Generation 
L Maver & Girls Reg: in & Renard 
°d half Black & White 
“Mimic World” het 2d half 
ST. LOUIS Tyler & St. Clair 
pS Mattie Choate Co 
Bicknell Wood Young & Ph 
~~ > nan 4 Casters 
Jack & Jil (One to fill) 
Joe Barton SPRINGFIELD, 
Dreon Girls Majestic 
Harry Rose Menning Sisters 
Owen & Moore Gilroy Haynes & M 
G Lovet Gone’ntrn Revue a la Carte 
Johnson & Dean R (TWO to fill) 
Kings 2d half_ 
Plunkett & Rom’e Mar Deonzo Co 
Mason & Austin ee tine ee 
Leig yelaceyv ‘6 urnes latt 
(OND te ane > Polly Oz & Chick 
°d half Where Things Hap 
Wurnelle (One to fill) 
eosint SUPERIOR, WIS, 
“Flirtation” Palace 
ST. PAUI 4 Bards s 
- > ‘ Milloy Keough Co 
ci alace Revue DeVogue 
F & L Vernon (Two to fill) 
Gibson & Betty 2d half 
“Hit the Trail” i im ae Pi 
night & Taqtetie zeDent #9, nt ee ” 
(One to fill) In the Trenches 
°d4 half Barlow & Neerie 
Flying Weavers petty ? Circus 
Holland & Cather an te 
Milloy Keough Co Hipp 
ote tela (Evansville Split) 
ne to fill) ist half 
SASKATOON, CAN. “Bride Shop” 
Empire WINNIPEG 
Bally Hoo Trio Strand 
Wilson & Wilson The Morenso 
Mann & Mallory Sax Wood & Law'n 


Ebeneezer 


B & J Creighton 


(One to fill) 














































































Booked 
the 


INTERSTATE 


Circuit 





Through 


Palace Theatre Bldg., N. Y¥. City 



























DALLAS, TEX. 


Majestic : Majestic 
Tojetti & Bennett Fantino Troupe 
Helen Scholder Be Ho Gray ° 
Gallagher & Rolley George Damerel Co 
Fern & Davis Moran & Mack 
“All for Democ” Karl Jorn 
James C Morton “Levitation” 

8 Jordan Girls LITTLE ROCK, 
ARK. 
ET. WORTH, TEX. Majestic 

Majestic Allanson 


Mr & Mrs G Wilde 
Amoros & Janette 
Ford & Urma 
Dale & Burch 
Prosper & Morat 
(Two to fill) 


Jose E 


Horace 


GALVESTON, TEX. (Two to fill) 
Majestic SAN ANTONIO, 
(20-21) TEX. 

(Same bill plays Majestic 
Austin 22-23) The Seebacks 


Waldstein & Daley 
Whitledge & B 
Ronair & Ward 
“Reckless Eve” 
Bessie Browning 
Maria Lo 
(Continued on page 


Doree 
Van 


Hoblitzelle and the Red Cross. 


Karl Hoblitzelle, presider 
terstate circuit of theat 


South, spent the week in New York in 
connection with his Red Cross work, 
headquartering 
Washington, having for the time being 
work for the 


Hoblitzelle is 


dropped all theatrical 
charitable project. 


El Rey Sisters Going to London. 
The El Rey Sisters, who are a 


of the very successful “ 
production at the Hippoc 
York, have been engaged 
through Charles Bornhau 
don, next summer. 


Following the conclusion of “Every- 
season, the girls may sail, to 


thing’s” 
open abroad during June. 


Dancers Out and 
Dore and Cavanaugh rep 


and Dickson in “Rockabye Baby” in 


Washington Sunday. 


HOUSTON, TEX. 


Henri Henlere 


Hahn Weller & K 
Hal Stephens 
Lazar & Dale 


Ethel MeDonough 
Helen Gleason Co 
Ward & King 


Bros 
Millette Sisters 


















































Bernard Co 
Goldin 


Celebrities 


32.) 


it of the In- 
res in the 


in 


part 
Everything” 
lrome, New 
to appear, 
pt, in Lon- 


In. 
laced Hyson 
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NEW ACTS THIS WEEK 








George Howell and Co. (3). 
‘The Old Clothes Man” 
Drama). 
Four (Parlor). 
Fifth Avenue. 
The Kaiser and Augusta, his wife, 
with Willy (the clown quince, as Lew 
Dockstader referred to him 


‘Comedy 


later on 
the same bill), in a Bronx flat, paying 
$27 monthly—and broke. That is the 
scene at the ft “The Old 


opening of 


Clothes Man.” It’s a humorous idea. 
and the playlet runs in a funny vein 
for half its distance then goes into 


heavy dramatics and fades away. The 
Kaiser carries his left arm as generally 
expected, and the impersonation is 
fairly representative. Willy is the 
money-getter. He has a job as a street 
car conductor. As the janitor is 
demanding his rent and Kaiser Bill is 
trying to stall him Willy walks in as 
a fare collector, wants to know what 
is the matter, and when told about the 
rent says he will take care of that, 
dumping much small change from his 
pockets, remarking: “I should worry 
about the company.” Everybody in 
the family is sore at Ludendorff. When 
a groceryman tells the geste aed 
(as the Kaiser is called) thak their 
credit has been stopped and they find 
bis name is also Ludendorff their rage 
is stupendous, although relieved some- 
what when Willy informs his father 
that he slapped a man’s face on his 
car that day because the man said he 
looked like the Crown Prince, and 
the man’s name was Hindenberg. The 
Kaiser congratulated Willy for at least 
getting into a fight. The possibilities 
for a travesty of this sort may be 
said to have been missed by many 
miles, but the idea is so stage new 
it’s startlingly funny at the opening. 
An old clothes man is heard calling in 
the street. The Kaiser tells Willy to 
have him come up. He will sell some 
of his uniforms and raise a little cash. 
The clothes dealer appears—an old 
man—who offers “three dollars and 
twenty-five cents” for each garment 
he wants. A sparkling looking dress 
uniform coat of the Emperor’s that 
the Kaiser mentioned he had espe- 
cially made for his entry into Paris, 
having solid gold epaulets and of the 
finest broadcloth, also got the three- 
twenty-five offer. The Kaiser told the 
clothes man he would put it on so 
that he might see its full value, which 
he did, with a helmet also, when the 
clothes man recognized him as the 
Kaiser. The clothes man starts a 
tirade against him along the same 
lines about as was done in several of 
the war playlets of 15 and ’16, with the 
torrent of reproach running to the 
finish, the sketch and the interest 
dying meantime. Mr. Howell should 
have the comedy continued for a full 
sketch. The dramatics don’t belong 
and can’t hold up the act, while the 
comedy would. It might be well to 
have the entire playlet rewritten 
along the main idea—the Kaiser broke 
and hiding away, with the family 
characters retained. The young man 
playing Willy is doing a bit of work 
that would bring him plenty of atten- 
tion in a $2 show, while the Kaiser 
and Aug-gus-taah fit in nicely. It’s 
just a fine comedy scheme gone wrong 
as it is. Sime. 
West and Held. 

Blackface. 

15 Mins.; One. : 

The act may not be new in point of 
construction, but the team appears 
new to local theatergoers. The man 
goes in for an inky-black make-up, 
while the woman runs more to tan. 
Much of their success hinges on their 
cross-fire, with the man making quick, 
stuttering replies. There’s talk about 
what the man did at the “party,” with 
the Aniericanites the last half seem- 
ingly obtaining much amusement from 
the entire turn. Act seems best 
adapted for the pop houses. The 
woman displays the better voice and 
kas a solo—one with a patriotic trend 
—that was well received. Mark. 
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Muriel Window. 
Songs and Imitations. 
if Mins.; Two. 
Alhambra. 

Muriél Window is an unusual soubret 
type to be working single. Usually 
che soubrets—the same style as Miss 
Window—have at least a piano player, 
or otherwise work with a man. She is 
sensible in not having either of these 
adjuncts and passes on her own. That 
whistle of hers is sure with the gallery, 
and she gets all out of it. Miss 
Window’s present act consists of her- 
self, numbers, with music and lyrics 
by William B. Friedlander, and gowns. 
There is just about enough of each 
with imitations thrown in for good 
measure and well done. She opens 
with a song about “The Birdies’ Ball” 
after appearing from behind a pea- 
ccck at one side of the stage, having 
done a little whistling at the opening. 
This leads to the “bird” song, and she 
puts it over nicely, with a few bird 
imitations included. By this time she 
has gotten to the center of the stage, 
and there is a circular lounge, and 
after finishing the first number she 
makes a quick change behind it, with 
just enough of her undraped person- 
ality appearing above to make it in- 
teresting. Then in a_ simple little 
gown she sings a song about an “Angel 
Child” that is worked out along the 
lines of “How'd Like to Be My 
Daddy?” Then another change behind 
the lounge (with the boys in the boxes 
at the side of the balcony “rubbering” 
by this time), and she offers her first 
imitation—that of Lillian Lorraine in 
her “Blue Devil” song. It was well 
received. Next there is another imita- 
tion—Peggy Woods in “Maytime,” and 
finally one of Irene Bordini. Each has 


’ 


Pauline Welch and U. S. Nava! 4. 


Songs. 

22 Mins.; One. 

Sth Ave. 

Pauline Welch has returned to 


vaudeville with four sailor boys as a 
quartet in assistance. The turn is sure 
fire, through the boys mostly, and the 
songs, though Miss Welch’s appear- 
ance as well as her manner of putting 
over numbers can not be disregarded. 
he act opens with the picture sheet. 
‘There is a run of about 300 feet of 
film, made by Harry Cohn, showing 
Miss Welch boarding the “Pennsyl- 
vania” in the Hudson River, meeting 
the boys on deck and then rushing 
with them to the theatre, via auto- 
mobiles. On the way Miss Welch rode 
in a snappy looking Mercer raceabout 
that in its haste to make time ran 
under a truck which blocked the street, 
with the boys in a Cadillac following. 
The film gives the turn a nice start, 
even if the Cadillac did pass the 
Mercer on the way. With the quintet 
reaching the stage as they left the 
machines, there is a concerted number 
by all about “Pauline is a wonderful 
girl,” then Miss Welch sings a ballad 
that is slow for the early spot. The 
turn is fast throughout otherwise, and 
should commence as it ends, with a 
whirl. Her singing of “I Want a 
Doll” got the turn rolling nicely, she 
cid it so well. All the boys had a 
medley commencing with “Worst Is 
Yet To Come” and ending with “Leap 
Frog,” after which the tenor of the 
boys got across with a solo, the act 
concluding with a “Navy number.” The 
applause at the 5th Ave. denoted Miss 
Welch will have no trouble playing 
around in this act, providing every- 
thing else is all right. Sime. 
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an individual costume, and her final 
remarks to the “rubber boys” brought 
a laugh to the house. She “hoped they 
had a good look.” Her final number 
got her over and proved that hers i 
a different sort of a soubret offering? 
it is somewhat changed in total from 
Miss Window’s previous turn in the 
same set. Fred. 





“Century Review” (6). 

Songs and Dances. 

19 Mins.; Full Stage (Special Drops). 
Columbia (Jan. 12). 

Five men and a girl. Four of the 
boys are dancers and do nothing else. 
The other boy and the young woman 
are the leaders, opening with a smart 
little phone number, later, after quar- 
tet dancing, doing an old fashioned 
number in costume and their other 
double sang is a “shimmy” song about 
where has Fifi gone with her “cooch” 
ot something like that. There’s a 
lively line in the song some managers 
may order out and the dance accom- 
panying is made quite broad in some 
of its movements. The boys as dancers 
are ordinary, the usual stepping for a 
group. They change for each dance, 
airst appearing in evening dress and 
straw hats. The straws do not help 
their appearance. The six do a hard 
shoe dance for the finale. - Several 
back*drops for full stage. It’s a small 
time act and for small big time. The 
boy and girl might do as well if not 
better as a two-act. The remainder of 
the turn means nothing to them or 
anyone else. Sime. 


“The Home Guards” (6). 
Rube Soldier Act (Comedy). 


15 Mins. Full Stage (Special Set, 
Exterior). : 
Sth Ave. 


A slapstick messy act. Had it been 
more legitimately produced, legitimate 
fun might have evolved in sufficient 
quantity to bring it big time booki.gs. 
The piece opens in a camp setting, 
with elderly rubes, full of whiskers 
and b’goshes crawling out from under 
the low tents. They quarrel, two box 
with boxing gloves, with one framing 
the time keeper to prevent a knockout 
for him, then they sit down to break- 
fast, and at the finish throw some kind 
of a soft substance into each other’s 
faces. One of the rubes sang “Sleep, 
Baby, Sleep,” and it was a fine invita- 
tion, as it came early. A quartet sang 
the Rae Samuels rube song, and an- 
other did “Sweet 16,” which was pa- 
thetic in a way, in view of what it was 


sung amidst. Certain bits made the 
audience scream, and any small time 
audience will scream likewise, but what 
a big-time audience would. say to. itself 
about this act might be enough to 
wreck big time. No one in the act is 
entitled to any credit. Six rubes fresh 


from the hay could do it as well. The 
props are the best actors in it. 
Sime. 


“Colour Gems” (6). 


Posings. 
Full Stage (Special Set). - 
Sth Ave. 
“Colour Gems” has been playing 


around. It is living pictures posed in 
a frame on a raised dias, with an ex- 
cellent perspective obtained in the 
mounting for each number. The light- 
ing has received expert attention. The 
lights are employed and dissolve for 
pretty effect but the prettiest effect is 
the six young women, nearly always 
in union suits. Five of the giris are 
utilized in groupings, while the sixth, a 
decidedly attractive girl in any picture, 
poses alone, and makes a pleasing ob- 
ject sight for the waits. The finish 
is mute, of New York’s harbor with 
the Statue of Liberty in the foreground. 
This suggests the producer is a for- 
eigner. \It’s a bad finish. The act 
doesn’t need the red fire which fails 
to secure the expected applause, espe- 
cially at present. The house is ex- 
pectant of a flash ensemble for the 
finale and another ending might re- 
place the applause exhibit. A change 
of drop might be tried for the single 
poseuse. As she travels through che 
world by way of the picture signs, 
an elephant is ever hovering near, fac- 
ing different directions each time. A 
blank background could be employed 
at least once and the others varied. 
Chis turn is usually placed to close 
the performance, no doubt. It would 
be of more value opening after inter- 
in:ssion, for it’s a posing act worth 
while and worth watching. 
Sime. 


Toto. 

Clown. 

13 Mins.; Two. 

Palace. ; 

Any attempt to set down in words 
a detailed description of Toto’s act 
would be ridiculously inadequate. He 
has a little set in “two” designed to 
depict him in “Kewpieland,” with some 
marionettes operated by strings for 
the opening. Attired in his familiar 
misfit clothes he makes his entrance 
in a miniature limousine that wouldn’t 
appear to be half big enough to house 
him, yet one is astounded to find he 
is not only all thete, but has with 
him a dog. Immediately he does a 
funny fall and the dog disappears, 
revealing a flattened replica of the 
canine. He does some clever manipu- 
lating with his frock coat and is tossed 
about by an assistant for a few 
moments. After that he does a fuil 
ten minutes of exhausting contortion- 
istic patitomiming that is laughable 
and ludicrous, with no stalling. For 
an encore he does a couple of minutes 
on a pair of two-foot stilts, attached 
to the soles of his shoes, which extend 
straight out, altogether different from 
anything offered by any one else seen 
in these parts. He scored a _ well- 
deserved “riot.” Jolo. 


Ward Bros. (2). 
Talk and Songs. 
One. 

Sth Ave. 

The Ward Brothers, “Bertie” and 
“Archie,” have reunited, and by so 
doing immediately become once again 
a standard vaudeville turn. The Eng- 
lish fop and the straight get as much 
as ever out of their nonsensicality, 
perhaps more than before. It is along 
the same lines, the “thick” English 
Bertie blundering along telling bad 
jokes and failing to get others. They 
also sing the “scandal” (whispering) 
number that always started them off 
right. The boys are ragging a yodel. 
It sounds new, also welcome. The 
shrieking laugh of Bertie’s is not in 
use as much as before. They do not 
dance until the finish, and that dance 
at the close obliges an encore return, 
when they dance again. In appear- 
ance the act looks just the same; in 
work it is better, and for big time 
amusement, certain. Sime. 
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NEW ACTS THIS WEEK 








Nina Payne and Co. 
Dancing. 


20 Mins.; Full Stage (Special Settings). 
Audubon. 

Nina Payne is assisted by a saxo- 
phone player in the orchestra pit and 
a woman leader. Her act is divided 
into four special dance numbers and 
Miss Payne has wisely chosen her 
themes for the various dances. Her 
opening number allows the special vel- 
vet drop in one to part and show her 
seated up stage on a box dressed in 
Oriental costume. The dance is called 
“The East Indian Juggler.” In this 
number she attempts to juggle two 
rubber balls and dance gracefully at 
the same time making this dance a 
colorful affair and attractive. Her 
second number is perhaps the best 
and called “A Spanish Dancer’s Con- 
ception of “The Spring Song.’”. In 
“two” a special spread fan painted on 
a drop is shown and this drop is 
raised to show her posed against a 


_ trop upon which a large vase is paint- 


ed. She is dressed-in orange net with 
black wig and trimmings and to the 
strains of “The Spring Song” goes 
through a rythmic set of movements. 
The tempo of the music is interrupted 
time and again to allow the interpola- 
tion of some Spanish strains and Miss 
Payne stamps her heels and clicks 
them to the ground, as done by those 
who have made this style of Spanish 
dancing popular. The idea is excel- 
lent and its reception would have been 
much bigger elsewhere as the number 
seemed over the heads of the audience 
at the Audubon. A number by the sax- 
ophonist slowed things up. “The Cameo 
Waltz” shows Miss Payne dressed in 
white net and wig, standing in a blue 
spot light which reflected the pose in 
relief. She gracefully glides into a 
routine of neat dance steps which are 
picturesque. A jazz number is di- 
rected by the woman leader in the 
orchestra and the curtain parts again 
for a dance called “The Garden Va- 
riety” in which she first appears as 
a pumpkin up against a drop painted 
to show various vegetables. The cos- 
tume is discarded to allow her to wear 
a beautiful abbreviated dress of silver 
and green and go through a routine of 
difficult eccentric dance steps. A slight 
suggestion of the “shimmy” and some 
new steps was interrupted by her go- 
ing off stage to fasten her costume 
which must have become loosened. 
She returned a moment later and re- 
suméd the dancing and to the melody 
of several Rube numbers closed the 
act with her well known ‘high kicking. 
Miss Payne has a beautifully dressed 
and staged act but it needs a rear- 
rangement of the numbers now em- 
ployed or something stronger than 
the eccentric dance at the finis. As 
a dancing single, however, the act is 
there. 


Gaynell and Mack. 
Dances and Songs. 
§ Mins.; One. 
American Roof. 


This pair probably appeared with 
other combinations for both are 
dancers away from the ordinary. Es- 
pecially so the man, a neat chap who 
works ever so neatly. They open with 
a song number, quickly going into a 
double dance, with the girl following 
with a song and dance alone. Her 
stepping is of the hard shoe variety 
and the steps are rapidly accomplished 
considerably beating the speed of the 
average girl dancer. The man in his 
specialty delivers an odd acrobatic 
dance, slowly done but with a precis- 
ion that. makes his. exhibition. pretty 
to watch. The routine includes plenty 
of sommersaulting but done in neat 
fashion, and during the dance he walks 
across the stage on his hands. The 
act was on second, but could stand a 
better spot. As for the man he could 
deliver with a specialty in a produc- 
tion. Ibee. 


Franker Wood and Bunee Wyde. 
“Lost and Found” (Comedy). 

13 Mins.; One (Special). 
Alhambra. ; 

Franker Wood and Bunee Wyde 
have a neat little sketch construction 
in “one,” on which they hang singing 
and dancing. The idea is of two doors 
set in a drop, showing two small 
Studios adjoining. In this it resembles 
their two-room doors in a hotel corri- 
dor, which they did some time ago. 
At the opening Wood is first dis- 
posessed, and a few moments later 
the girl shares a like fate. The talk 
is “fast” and corners laughs. Wood 
has a number early of a comedy char- 
acter, and he delivers with it. Later 
a double, which brings the “plot” to 
light, is “My Husband—My Wife.” 
‘the fact is that Wood and the girl 
were married two years before and 
that he left her after having “copped 
her coin,” but as he has shaved his 
beard she failed to recognize him. 
Then a_ burlesque classical dance 
furnishes the finish, and it is good 
laugh-producing material. The turn is 
clever and capable of holding a spot 
on any big-time bill. Free 


“Upside Down” Millettes. 
Head Balancers. 

8 Mins.; Full Stage. 
Alhambra. 

These two boys have a novelty head 
balancing routine which they work 
double after the first head-to-head 
stand is offered on the stage. They 
then take to a double trapeze and do 
head stands on the bar, and while 
there smoke a cigarette and take a 
drink. This wen something from the 
late stayers. After a double head 
stand with the trapeze swinging and 
with the boys not holding was good 
for more applause. The closing trick 
on special whirling bars, also without 
hclding, let them finish to solid ap- 
plause. The act deserves better than 
the closing spot because of its thrill 
and novelty. Fred, 
Gordon and Day. 

Comedy Bicycle. 
10 Mins.; Full stage. 
American Roof. 

The man first appears, his make-up 
being an exaggeration of Joe Jack- 
son’s style. The pantomime following 
is also suggestive of Jackson, though 
there appears no attempt to follow the 
former’s routine. While the man 
mimes, a peachy girl rides in on a 
bicycle and after several laps around 
the stage exits. She returns bringing 
out another bike for the man, who, 
vhen he gets to it, performs clever 
feats, mostly while pedalling back- 
wards. The girl changing costume and 
looking better than ever then offers a 
short routine which, too, includes good 
work. The act’s finish is very weak, 
otherwise it might have scored. But 
it’s good enough for pop as it is, with 
the girl’s appearance counting. - 

ee. 





Caroline Meredith. 
Songs. 
14 Mins.; One. 


Caroline Meredith is formerly of 
the Meredith Sisters. With some new 
clothes and topical songs Miss Mere- 
dith registered a personal success at 
the American Monday. While most 
of her routine is done “straight,” she 
made a sort of production out of her, 
Indian number. This was offered in 
“two” with atmospheric surroundings, 
Miss Meredith donning feminine red- 
skin wardrobe. One song had been 
used ahead of her On the American 
bill but notwithstanding Miss Mere- 
dith earned substantial applause with 
her way of using the ballad. The 
“Wait and Watch Little Girl” number 
was well worked up, Miss Meredith 
using a monologistic soliloquy between 
verses that was received with much 
laughter. Miss Meredith looks and 
sings well. At the American she was 
unquestionably well liked. Mark. 





Dan Masen-Theodore Babcock Co. 
“Americanism” (Dramatic). 
20 Mins.; Full Stage (Library). 


A cast of three men in a playlet,, 
entitled “Americanism,” in which Dan 
Mason and Theodore Babcock are 
assisted by a dandy juvenile, just 
misses because it is too late. The 
story concerns the marrying of the 
son of a former German, who tries to 
have him evade the draft through 
being a married man and the father of 
the girl. The father of the boy is 
played by Babcock, and he gives a 
splendid account of a thankless part. 
The boy has many sure-fire speeches 
and works them well up to a climax. 
The father of the girl, with a German 
dialect, is played by Mason. The girl’s 
father was born in Germany, but 
became an American citizen and wants 
to fight the Kaiser and German mili- 
tarism from a personal experience he 
had with some of the German troops. 
At the finish the boy enlists in Uncle 
Sam’s forces, is disowned and patted 
on the back by the girl’s father. The 
action is slow and the speeches by 
Mason as to why he loves America 
are long-winded, but sure-fire for 
applause. The comedy is furnished by 
Mason, who at times handies the 
situations in a burlesque manner and 
when trying pathos fails. The argu- 
ments for and against loyalty would 
have beer 2ll right a year ago, but not 
now. 

The war is over and “Americanism” 
is now ancient history. 


Clinton Sisters (2). 

Dances. 

9 Mins.; Full Stage (Special Sets). 
5th Ave. 

The Clinton Sisters have something 
elaborate in the way of settings for 
their series of dances, but unfortun- 
ately the two girls have little else. 
They do four dances, of a “classical” 
kind in a way, starting with a Chinese 
number, solo dance, double Egyptian, 
and a “Fishing” dance to close, each 
appropriately costumed, and with a 
different back drop revealed for each. 
The scenery expense must have mount- 
ed to a tidy sum, also the costuming, 
but the sisters can not dance in the 
hig time pace. Granted the opening 
position at the 5th Ave., likely because 
of the “production effect,” the girls 
could barely hold it. Unless they can 
put over dances of more originality 
and more merit in stepping, they can 
not hope for anything with this turn 
Leyond small time. Sime. 


Lillian Lane. 
Songs. 
Two (Special Hangings). 

Lillian Lane is a brunette who men- 
tions a past operatic career when 
announcing a song from “Rigoletto.” 
She is a straight singer, with an 
accompanist at the piano. He is Mar- 
celle Gautier (formerly Hans Hanke). 
Miss Lane sings four numbers, open- 
ing with a Spanish song in a cloak that 
harmonizes with the setting. Throw- 
ing off the wrap, displaying a pretty 
gown beneath, Miss Lane sings “Until 
We Meet Again,” and after a piano 
moment by Gautier for her change she 
returns for the operatic bit, singing 
“Kisses” to close. Of good voice and 
some personality, -Miss Lane seems 
likely to do as a straight single, one 
of those that looks certain for the 
Orpheum Circuit, for instance; but at 
the Fifth Avenue Miss Lane over- 
worked. She was just a bit too much 
in her singing, trying to throw it over 
instead of getting it over; mixing up a 
steady smile, and also doing a vocal 
gutteral obligato to the piano for a 
refrain that will not strike the music 
iovers wno attend vaudeville as a 
rairaculous voice exhibit. Sime. 
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McCowan, Gordon and Co. (1) 
Comedy Drama. 

20 Mins.; Full Stage (Parlor). 
Sth Ave. 

McCowan, Gordon and Co. have a 
playlet that will recall the “Hallow- 
‘een” sketch played by Emmett De- 
Voy. It is different in treatment but 
the main theme is the same, the re- 
turn of a boy (with McCowan and 
Gordon) the boy shooting in the par- 
lor while the childless husband is 
asleep, dreaming, and announcing him- 
self as “the feller you use to be.” 
“The feller” is the boy about 12 (al- 
though the character may have been 
taken by a girl in the sketch). He 
revived memories of the man’s youth 
and the latter joined in with the boy 
in his rompings. It also altered his 
mannish views and tended toward gen- 
eral happiness of the family. This is 
rather charming in its outline. It 
might be big enough for a play, but 
the McCowan and Gordon sketch left 
it standing still. The playlet is poorly 
written, the boy is not introduced un- 
til almost everyone in the house could 
have wished that it had ended and Mr. 
McCowan, with considerable breezi- 
ness in playing, was the single main- 
stay. It’s far from big time. Small 
time may accept it. Early there was 
endless dialog between husband and 
wife, with the wife wanting to adopt 
a child. Sime. 


Alec and Dot Lamb. 
Dancing and Athletic. 
8 Mins.; One and Four 
Curtains). 
Fifth Avenue. 
_ The turn opens with the man enter- 
ing in “one” dancing through a num- 
ber while holding the woman. Later, 
after another dance somewhat similar, 
the couple change costume and are 
revealed standing on a pedestal in 
about “four,” with a gold cloth curtain 
draped around. They make a picture 
there and go through a routine of 
holds, Mr. Lamb standing on the 
pedestal throughout. The couple look 
like seasoned performers, and are 
likely framed up in this vaudeville trip 
for small time. While there is a bit 
of novelty and difference in the acro- 
bhatic-dancing work, it’s not big enough 
to warrant other bookings. Sime. 


(Special 


Synco. 

Musical. 

13 Mins.; One. ‘ 
Fifth Avenue. 

Synco is a young man, personable, 
and he plays the xylophone, or some 
xind of a marimba. Synco may learn 
that showmanship is helpful to a single 
musical act. He goes about his play- 
ing studiously, and plays extremely 
well when compared with those who 
have hammered an xylophone from 
habit.or direction. Synco seems to be 
a musician at his instrument, and 
through that impresses, but he could 
put in a couple of faster and more 
tricky numbers, interject ginger into 
his work, look the audience over once 
in a while, and make himself more 
vaudeville than lyceum. Sime. 


\ 


Hall and O’Brien. 
Songs and Talk. 
15 Mins.; Three (Interior). 

Man and woman. Latter playing 
piano when she stops suddenly and 
phones for heat, complaining of the 
cold. Janitor is sent up, and appears 
with a small heater, so tiny it’s good 
for a laugh. Talk prior to songs by 
Hall and O’Brien, with subsequent 
suumbers, proved only an embellish- 
ment for the real talent of the turn. 
They can sing, the man’s voice in par- 
ticular being of a high tenor range. 
His enunciation, by the way, being 


clearly intelligible in all parts of the 


house. The woman also has a good 
voice, and the pair, while showing to 
advantage singly, found biggest favor 
with their harmony. The act was very 
well received at the American. 

Mark. 
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SHOW REVIEWS 

















PALACE. 


Ciever cuss this Jack Norworth. He has a 
gift for getting something out of a song that 


no one else seems to attain. A year or so ago 
a female vaudeville artist essayed a single 
singing turn, and among her character ditties 
was one about a wench who sang ballads in a 
eabaret while waiting on the tables, getting her 
food and drink orders mixed up with her dit- 


ties. The idea 
was unable to put it over. 
it and changed it to “Mickey Slater,”’ 


was unique, but somehow she 
Norworth has taken 
a Celtic 


singing waiter, making it land with good effect. 
Down next to closing, and without utilizing the 
orchestra, employing only a pianist on the 


stage, he sang seven numbers, interspersed with 
occasional chatter, and departed leaving the 
audience ready and willing to accept more. 
They included dainty little comedy songs, char- 


acter numbers, a coon ditty with “blues,” a 
ballad and so on. He was in rare form Monday 
night and sped along for 23 minutes, with 


every indication he could have remained longer. 
A painted board outside heralds him as “Young 
Jack Norworth.” This is not in keeping 
with the becoming iron gray hair which adorns 
the side of his head. All of the songs he ren- 


ders are original and were well selected to suit 
his engaging personality. 

The show opened with the Pathe News Pic- 
torial and the first turn is Olympia Desvail and 
Co., equestrienne with her trained horses and 


dogs, who offer an imposing flash for an open- 
ing act. They go through an excellent routine, 
finishing with a magnificent grouping for the 
finale. 

Burley and Burley, unprogramed, replaced 
Natalie and Ferrari. They are a couple of Eng- 
lishmen, who offer a rather crude act made up 
of cross-talk, one attired as a chappie and the 
other as a slouchy Scot, and some good hand- 
stands and contortion work. Their attempts at 
comedy talk are no better than when reviewed 
in this publication five years ago, with such 
jokes as “Are You Scotch by birth or absorp- 
tion,” but their acrobatic efforts are well 
worth while. 

By a rearrangement of the bill from the 
afternoon show Toto, the clown, was assigned 
to follow Burley and Burley, who finish with 
contortion work, and which forms the basis of 
Toto’s act (New Acts). Bob Hall, with a 
pleasing personality, submitted some ‘“extem- 
poraneous” rhyming with an easy, swinging 
delivery. He calls for topics from the audience 
which he sets to verse, and when “Roosevelt” 
was yelled he resorted to a recitation verse in 


which he employed such phrases as “more 
brainier,” “to you and I,” “he didn’t want 
any big funerals, he wanted small ones,” 


“there the minister spoke away” and kindred 
ludicrous expressions intended as impressive 
eulogies of the lately deceased ex-President, 
which elicited a riot of applause and necessi- 
tated a “speech.”” This being the case at 
New York’s premier vaudeville house there 
doesn’t appear to be much incentive for es- 
saying anything really artistic. 

Nan Halperin closed the first part with her 
song cycle. She appeared to be afflicted with 
a cold, for she has fallen back into her former 
rather monotonous method of intoning. She 
had a “cream spot” for ner second week. 

Jimmy Hussey, assisted by William Worsley, 
resumed after the interval with his latest set- 
ting, consisting of a special drop, and both 
wearing military uniforms. Why the pair 
should find it necessary to change their cos- 
tumes and drop isn’t apparent, for barring a 
little alteration in the cross-talk at the open- 
ing the act is the same, Worsley still employs 
seven ‘“‘ha-has’ for every one of Hussey’s 
wheezes, starting most of them before Hussey 
has fuliy reached the point of the jokes. They 
still have the “‘Yemca”’ gag, but one of the 
“new” bits of humor is the reading by Hussey 
of a letter he received from his brother, who 
is a prisoner in Germany, saying he is being 
well treated and with a postscript announcing 
their other brother was shot that morning for 
complaining. Jack Norworth, wh» is on the 
same bill, brought that one with him from 
London and pulled it at the Palace about three 
years ago. 

Bessie Clayton is back with her splendid 
aggregation of dancers, which includes tbe 
Cansinos, Tom Dingle and John Giuran. Din- 
gie and Giuran received as much approval for 
their efforts as the star. The announced with- 
drawal of Dingle and Giuraa from the act will 
probably prove a serious loss. 

Harry Watson, Jr., assisted by Joseph Her- 
bert, Jr., another man and two girls, presented 
the telephone scene and the “Battling Dugan’”’ 
bit from “Odds and Ends.” It is clai-ed to 
be the biggest laughing act in vaudeville. If 
it isn’t, one cannot think, offhand, of anything 
that pulls a greater number of laughs. It cer- 
tainly is screamingly funny. The American 
Red Cross pictures of scenes in Belgium closed 
the performance. Jolo. 


ALHAMBRA. 


On paper a hard bill to dope. George 
White and his quartet of Broadway Beauties 
headlining and Muriel Worth with her dance 
divertissements at the bottom of the bill. How- 
ever, the Harlemites seemed to have it doped 
out, for there was no great crush in front 
of the box office trying to set into the house 
Monday night. The house was about two- 
thirds filled on the lower floor that evening 
and that seemingly included some quantity of 
paper 

The bill wes uw grext 
of M’s and W’s that were employed in the 
billing of the names of those present. It 
might have also stood for “many women,” for 
there were surely enough in the show. With 
the W's there were Window, Worth, White, 
Wood and Wyde and the M section brought 
forward Mehlinger, Meyer, and Milette. At 
that there will be some undoubted confusion 
in the future regarding the two Muriels on 


one for the nunber 


the bill, beth Miss Window and Miss Worth 
Saving the same Christian name. 

The show was somewhat switched about 
after the matinee. Mr. White and Miss Worth 
swapping positions in the first and second 
calf. 

At that the two hits from a popular applause 
standpoint did not go to the acts that held 
the most prominent billing, for Muriel Win- 
dow in the first half walked away with the 
applause honors, and in the after intermission 
Artie Mehlinger and his partner, George Mey- 
ers, walked away with the hit of the show, 
following the White act. 

Josie O’Meers opened with her wire walking, 
getting a fair return of applause on her two 
numbers, but not getting a hand on her work 
on the wire. Lou and Jean Archer followed, 
and after having planted three numbers and a 
little talk, walked away with a hit, on the 
strength of a ‘‘Movie Mame” song, a tough 
number which they are using to close, 

The Eva Taylor-Lawrence Grattan Co., in 
their sketch, ‘“‘Reggie’s Gift (wherever they 
get title from is a mystery), got a few laughs 
in the third spot. The act is rather old-fash- 
ioned farce and not quite big time vaudeville. 
All of the situations and a great many of the 
lines are so old that one can see them coming. 

Muriel Window (New Acts) followed with a 
pleasant little offering, and although she 
seemed to be suffering from something of a 
cold, she surely won the admiration -with her 
work. There is one thing about her act, and 
that is that it may pull a lot of men folk 
after the first night who will repeat for the 
show, especially if they sat in the orchestra 
the first time, for they will want to see more 
of her and take to the balcony on subsequent 
visits. Miss Worth closed the first half, pre- 
senting only three numbers on this occasion 
and omitting the “Madam _ Butterfly’ bit 
which she has been using heretofore. That 
was the most artistic of the act. She was, how- 
ever, a greater favorite with the Alhambra 
audience this week than the previous week 
at the Colonial. 

Frank Wood and Bunee Wyde (New Acts) 
opened after intermission and with a pleasant 
little singing and comedy turn fared nicely. 

George White (still with but three girls) 
followed. George seems to be working out a 
fine little commercial advertising scheme. 
Where he formerly asked for but a cigar when 
the Frisco imitation was asked of him, he now 
suggests certain brands of cigarettes for a 
cigarette number. That two brands should at 
least keep him in smokes if they do not slip 
him on the side. Then when he gets down to 
the possibility of chewing gum (even though 
Will Rogers’ imitation was not called for Mon- 
day night) he makes a special point of plug- 
ging Wrigley’s product and following it by 
mentioning two of the brands that they turn 
out. That showed something more in the side 
line. 

Next to closing Arttie Mehlinger got the re- 
ception of the evening, and George Meyers 
came second. Three numbers and the med- 
ley, in addition to the opening bit, were the 
contributions. 

The closing act, programed as the “Upside 
Down” Millettes, but billed as “The Flying 
Millettes’”” (New Acts) finished the bill at 11.10 
with the audience walking to a great extent, 
but to applause from those who waited to see 
the act, which is a distinct novelty in . a 

red. 


—COLONIAL. 


Comedy jammed up at the very start of the 
Colonial bill Monday night and the audience 
had enjoyod the laughing period so strenuously 
the show seemed over long before it did come 
to an end around 11.30. With Nan Halperin 
doubling from the Palace it had Manager 
Eagan doing some tall hustling to make the 
right position for her as well as care for Mar- 
guerita Sylva, also entitled to prominent bill- 
ing and front illumination. 

The way the house quickly filled up indicated 
the week should be a bully one. The Four 
Boises opened the show, and a circus turn, 
Branda and Derrick, closed, the riding act ap- 
pearing so late it was remarkable so many 
stuck. The Boises have a type of aerial act on 
the bars that brings little new to vaudevilile, 
but the presence of a young woman, neatly and 
attractively dressed, who has quite a girlish 
personality, enhances the value. 

€linton and Rooney were second. Miss 
Rooney is still there with the dynamic anima- 
tion, and she sets a fast pace for other femi- 
nine vaudevillians. Mr. Clinton should have 
heard what a soldier from overseas remarked 
to members of his party and he might cut out 
that recitative comment about the burial with 
thingamabobs and whatyamacallits. Moran and 
Wiser landed. The duo are paying more atten- 
tion to a rolling of the hats on the floor, which 
is most effective. Williams and Wolfus were 
fourth. Williams and the comedian of the pre- 
ceding turn affected a stage type somewhat 
similar, even style of dress as well as facial 
contortions being alike to such an extent that 
for a minute those not familiar with the turns 
thought that Williams was ‘‘on” from the turn 
ahead. The Williams and Wolfus act has been 
slightly changed, with the former solid comedy 
bits retained for the usual laughing success. 

The first part was closed by Miss Sylva, who 
was a bigger hit than imagined, and the audi- 
ence showed unusual appreciation. Miss Sylva 
was in splendid voice and her singing proved 
one of the rea! treets of the show. For eack 
number she enunciates clearly and intelligently. 
A popular number, “A Little Birch Canoe,’’ was 
splendidly received by the house. 

After intermission Harry Breen waded in for 
a comedy clean-up, while the laughing returns 
of the Harry Green sketch were never in doubt. 
That same soldier who took offense at the Clin- 
ton burying “bit” shouted “that’s a lie’ when 
the woman’s husband in the Grec: playlet de- 





nounced the Salvation Army as a fake on the 
entrance of Green. 

Miss Haiperin, without her vaudeville pro- 
duction embellishments and setting accessories, 
appeared next to closing and the audience took 
her right into the cockles of its responsive 
heart despite the late hour. The wedding num- 
ber of Miss Halperin’s is a classic, its lyrical 
construction, as well as the artistic way por- 
trayed by Miss Halperin rounded up the offer- 
ing to a well-deserved success. Branda and 
Derrick closed. Mark. 


RIVERSIDE. 


A hard working stage crew and a pleased 
audience can easily tell this week’s show is 
crowded with novelty. Every act came in for 
its share of appreciation excepting the head- 
liner, Miss Phyllis Neilson-Terry, who over- 
stayed her allotted time with the rendition of 
two poems, applauded more for their delivery. 
Miss Terry is singing three numbers in a yel- 
low spot light in full stage. Her nonchalance 
and lack of action in delivery detracts from the 
result. Only the righ notes in the “Couplets Du 
Mysoli” bring any interest. For a headliner 
Miss Terry is asking the audience to take too 
much for granted with too little effort in put- 
ting over her material. 

The show is a speedy arrangement in sing- 
ing, dancing and laughing, with Rooney and 
Bent and Lydell and Macy dividing the honors 
at the finish by doubling in the George N. 
Brown turn. The show is opened by the Dut- 
tons with their flashy equestrian act, nicely 
costumed and set and well worked up by the 
two men and women and two beautiful white 
horses. Count Perrone and Miss Trix Oliver 
occupied the second spot with a singing act. 
It seems to rely wholly on the “Count” title. 
“In the Dark” proved to be diverting, with an 
air of mystery. The dramatic tension of the 
playlet handled by the seven principals was 
relieved at times by good comedy. The act 
scored at the finish with its comedy twist and 
a good tag line. 

Harry and Emma Sharrock’s mind reading 
presented in the form of a skit outside of a 
country fair not alone brought many hearty 
laughs, but the speed with which they worked 
caused the folks to marvel at their ability. 
They really scored the first hit of the bill. 

Miriam and Irene Marmein and David 
Schooler offered as pretty a musical and danc- 
ing novelty as has graced this stage this sea- 
son. 

After intermission Lydell and Macy won 
many big laughs with “Two Old Cronies.”’ The 
Lydell dance is worked in better now at the 
finish and the act proved a sure fire hit. Miss 
Neilson-Tefrry followed and Rooney and Bent 
offered “Up Town.” Rooney never worked 
harder or better. Miss Bent made an attractive 
picture and did a corking good “straight” for 
Pat. At the finish Rooney is now introducing 
imitations and offers a good one of Frisco and 
then attempts the eccentric dance as done by 
Louis Mosconi, which proved to be but a hard 
try and at best a laughable travesty. At the 
finish he makes a short speech announcing the 
novelty act to follow, which is the walking stunt 
introduced by Brown. In the Brown act Rooney 
and Lydel! jo some comedy work while Brown 
works the laughs up for them, making the 
closing turn a comedy as well as a novelty 
feature. The same thing was done at the 
Colonial last week by Rooney and Jimmie 
Barry, and both acts have been routed together 
for 16 weeks. The show was out at 11.30. 


FIFTH AVENUE. 


The vaudeville program at the Fifth Avenue 
Monday evening ‘iad several side issues, the 
principal one being the Houdini serial (20 
chapters) closing the performance. Previous 
to that Houdini himself appeared for a brief 
talk. There was a screen announcement that 
those wishing to donate delicacies to wounded 
soldiers could leave their names and addresses 
when passing out, and Clarence Senna, the 
pianist with Lillian Fitzgerald, sang a memo- 
rial to Colonel Roosevelt. 

Mr. Senna’s intent may have been of the 
very best. It was an ode set to a hymnal metre 
and of course eulcgized the Colonel, but a 
stage entertainment was not the time nor place 
for it. In the afternoon Miss Fitzgerald had 
stopped the show, when Mr. Senna did not use 
the memorial. in the evening after he had 
sung it Miss Fitzgerald died away to nothing 
in the way of applause. She had exited after 
finishing her French soubret number when Mr. 
Senna, for a solo bit, announced the ode, plac- 
ing a smail sheet of paper on the piano to get 
the words if they failed his memory. Other- 
wise Miss Fitzgerald should look after her 
opening number . It’s not any too good and 
drags badly, giving her a weak start. 

Lew Dockstader introduced Mr. Houdini, who 
spoke of the serial, its personal dangers to 
him while in the making, and Mr. Houdini also 
mentioned some “inside stuff’? about heroic 
picture taking. Not alone Mr. Houdini’s speech 
had an egotistical touch, regardless of his ef- 
fort not to permit it to so appear, but there 
was no especial reason why he should have 
gone behind the scenes in other pictures. As 
a magician he knows by training that the 
manner of putting over anything in stage work 
should never be divulged, and the same goes 
for pictures. Doesn’é Mr. Houdini think that 
his personal appearance before his picture is 
shown tends to dispel the illusion created by 
the film? It takes everything away from it, 
aud tue Hero of the filni, notwithstanding the 
billing and so on, just becomes Houdini, the 
man who stood on the stage but a few moments 
before. There might be some value to a per- 
sonal appearance after the 10th episode, but 
not earlier, and particularly the first or sec- 
ond. In doine this Houdini is not only testing 
his popularity with the vaudeville public, he is 
endangering it. 

Mr. Dockstader has swung into a very cur- 








rent stride as a monologist. His remarks are 
always pertinent, pointed, sharp and humor- 
ous. He mentioned the metropolitan roads try- 
ing to secure an 8-cent fare, wanting to know 
if they were short of money why they paid 
Shonts $93,000 a year in salary. He might add 
something about Shonts’ trolley card bulletins 
and also say as gratuitous information it would 
be an excellent scheme of the Interborough if 
it gave five cents’ worth of service before ask- 
ing for more. Mr. Dockstader added that if 
the Shonts companies wanted to make money 
and couldn’t do it they should turn the man- 
agement of the road over to the Y. M. C. A. 
The bigger browed the house the better they 
will like Lew Dockstader now, but his monolog 
doesn’t call for loud laughter, nor is there any 
red fire applause bits in it, just solid enter- 
tainment that must appeal to everyone with 
sufficient intelligence to understand it. His 
talk is quite the brightest at present of any 
single talker in vaudeville, and for timeliness 
is only shaded by Bill Rogers’ comedy remarks. 

Olga Mishka and company closed the show, 
with a slight confliction between the early work 
in that act and the turn of Alec and Dot Lam 
(New Acts) opening the perfermance. But the 
Mishka act is so sightly it did not interfere, 
although they felt the pall left by the Senna 
verse. 

Synco (New Acts) was No. 2, and George 
Howell and Co. (New Acts), next, followed by 
Mabel Burke in the Harry Von Tilzer animated 
song of “Jim.” 

Harry Delf with a pianist followed, doing 
an outline of the former act, with a couple of 
navy songs included, Mr. Delf making it quite 
plain he has but recently been released from® 
the service. His first naval number was “I 
Miss the Bounding Waves,” and another, ‘‘The 
Navy Made a Man of Me,” while for an encore, 
besides some dancing, he did a recitation of 
“The Mutiny of the Cooties,” rather well writ- 
ten in a comedy vein, but still open to doubt 
for value through its subject matter. Placed 
earlier in the turn might give Mr. Delf a better 
line upon it, for his encore reception sounded 
light, which could have been caused by the 
recitation. The “album” number is retained. 
Mr. Delf might ask his pianist to relax now 
and then, forcing a smile even if he doesn’t 
feel like it. The pianist does not convey to 
the audience as a pianist should that he thinks 
well of his principal. Mr. Delf’s pienist acts 
more like a member of the orchestra in this 
respect. Delf did 16 minutes. He needs a little 
more work and some rearranging, but the 
turn seems all right, for he is lively and lik- 
able in it, now, as always, a good performer 
who somehow doesn’t seem to land where he 
belongs. ¢ 

The Fifth Avenue Monday night was capacity 
before 8. The house is doing remarkable busi- 
ness in this wave of theatrical patronage that 
is all over the city. The size of the audience is 
only limited by the capacity down thue now 
twice daily. Sime. 





ROYAL. 


Following the news reel, the Van Cellos 
opened in which the man of the turn does all 
the work, foot juggling, the woman assisting in 
handling him the objects, for which purpese 
she makes three changes of costume. Wilbert 
Embs and Helen Alton found favor with a 
clean, classy song and piano act. Miss Norton 
and Paul Nicholson with their dramatic car- 
toon cleaned up with a _ travesty-burlesque 
sketch. George McFarlane took an encore to 
again sing another of Harry De Costa’s songs. 
De Costa is his piano accompanist. He used 
two of his numbers that evening. Mr. McFar- 


- lane is still using George Cohan’s ‘‘When You 


Come Back,”’ but has cnauged the lyrics to a 
different version. 

Emma Haig and Lou Lockett scored closing 
the first half. During the intermission a ‘‘com- 
munity chorus” of four song hits popular in 
the last decade of the 19th century seemed to 
please the audience. Kitner and Reaney, be- 
fore a special seaboard drop in ‘“‘one,’”’ opened 
after intermission. One man essays a blackface 
stowaway type, the other a naval commander. 
They scored with their chatter and vocal solos, 
but the encore double number, a Frenchy 
“papa” song, seemed out of place. 

Trixie Friganza, next to closing, had them 
with her all the time with her ‘“‘block party” 


act. 

Rosalie Stewart’s production of ‘“‘What Girls 
Can Do” is hurt by its length. With the talent 
in it, including the Morin Sisters, the Warren 
Girls, Queenie Dunedin, Ardelle Cleaves and 
Pauline Chambers, and the material furnished 
by Creamer and Layton, it ought to prove a 
vaudeville feature. Contrarily, Tuesday night 
in the closing position, it could not hold tine 
— house because of the drag in the first 
ha , 


AMERICAN ROOF. 


The roof sure draws heavy attendance; Tues- 
day night was no exception, though not capac- 
ity. But it was an apathetic bunch, and with 
good reason. No question about the first half 
show being under standard. It was one of 
itsose laughless bills, with the comedy film 
featured over the show. Fatty Arbuckle in 
“Camping Out” was in lights and its comedy 
eclipsed anything the bill could offer. 

The first section never did get going, and 
only one turn pretended to start anything and 
that was Gaynell and Mack (New Acts), a 
dancing coupie. On the bills the featured turn 
cidsed intermission. It Was Bilfy King’s “Ex- 
ploits in Africa’ (New Acts). 

The second part was stronger, but it failed 
to deliver a hit either. Violinsky came nearest 
to that score in next to closing, having stored 
his ‘‘genius” act and returned to his former 
single. There are no changes in the routine, 
and Violinsky proceeded without excitement un- 
til the finish, when the tired piano player in 
a cafe at 4 a. m. woke them up. They called 
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for more, but there wasn’t any more. Looks as 
if that standard cafe bit would be or is now 
but a memory, for there “‘ain’t no such places” 
thet keep running until four any more. 

Josephine Davis, flashing an ermine coat, or 
what looked like one, opened intermission, tak- 
ing second honors easily. She is growing 
plump, but they like her as well as ever; in 
fact, she is one of the standard singles of 
small time. She opened with “Susie Behave,” 
following with “Can You Tame Wild Women?” 
Then came two Yiddish numbers that really 
turned the trick for Jo. One was “Sadie Vitch 
is Which,” one of Belle Baker’s numbers, and 
the other was “I’m in Love,” which is like 
another of-Miss Baker’s called “I Love Him.” 
“Jim, Jim,” I Always Knew that You’d Win” 
and ‘‘Kisses’’ completed her routine. 

“The Mighest Bidder’ was seventh, going 
over. The act starts off so well, then droops 
into such a bromide the impression gained is 
that two different people wrote it. Did it pos- 
sess in its latter section the bright lines of the 
start it would have leaped to the big houses. 

Parise opened the show with an ordinary 
routine on his piano-accordion. The Gaynell 
and Mack turn followed, with Gordon and Day 
(New Acts) third. Arnold and Taylor with 
“Put Out” were third, the girl of the turn 
practically doing everything. She introduced a 
new Marine number called “Devil-Dog Marine” 
and caught favor. A number of bright lines, 
all handled by the girl and her cleverness in 
delivering lyrics, featured the act. The Three 
Walters with a bar act closed the show. na 

hee. 





23RD STREET. 


In order to work in another long picture the 
first half of the week the 23d Street was forced 
to eliminate one of its acts as it did last 
week when the “Mickey” feature was shown. 
The picture the fore part was “Eyes of the 
World,” but a story just the opposite of what 
the Mabel Normand film characterized in 
pictured pantomime. 

The 23d Street is doing a landoffice business, 
and last Tuesday night the boxes were jammed, 
the house upstairs and down was filled and 
there were standees. 

The show, on comparison with others seen 
at the house lately, didn’t stack up so well, 
although several acts found large favor. The 
bill was opened by Indian Pastimes, four men 
and a woman, applauded at the finish. Julian 
Hall was secend, with his saxophone, Charles 
Chaplin impersonation and dancing and his 
slide trombone. For that neighborhood the Hall 
layout was just right, and his hit was solid 
throughout. 

Lloyd and Whitehouse got away to a slow 
start, but the audience warmed up to them on 
their style of vaudeville patter and nonsense, 
the travesty on the grand opera being well re- 
ceived. The ‘‘team” brings in some of its 
former variety experience into play, and they 
worked hard to please. Alexander and Fields, 
who bring back reminders of the days of Ward 
and Vokes and other male combinations doing 
“tramps,” and who use a boxcar for their 
entrance, got the best returns with their paro- 
dies and the musical finish. Acts of the Alex- 
ander and Fields type are quickly understood 
in the pop houses, and for that reason the 
parody thing always wins applause. 

Lydia Barry was the headliner. Miss Barry 
dished up versatility as of yore, joked one 
minute, imitated the next, pantomimed the 
next and then sang and danced to good ad- 
vantage. Miss Barry registered solidiy. Ward 
and Pryor added another period of funmaking, 
with the Will H. Ward old man didoes and the 
singing of Martha Pryor proving an irresistible 
combination. Zertho’s Dogs closed the show 
and did a good job of it, the work of the 
canine comedians displaying hard training. 
The “Eyes of the World” film held attention; 
bud did not prove the card that the “Mickey” 
film did the previous week. Mark. 


AUDUBON. 


A peculiarly constructed show on view the 
first half, with business very light at the open- 
ing. The first half proved uninteresting and 
‘tacking in entertaining quality, while the last 
half was excellent vaudeville. After a poorly 
produced comedy picture the Oxford Trio 
opened and worked up some interest near the 
— but lacks showmanship for better re- 
sults. 

Eva Shirley occupied the second spot, though 
material did not score as well as she deserved. 
In an old-fashioned gown she sang two num- 
bers nicely, taking the high notes at the finish. 
She then made a change to a neat grey dress, 
sang “Rainbows” and then a medley of what 
once were popular songs. Miss Shirley should 
be commended for her enunciation. 

The Werner Amoros Trio, three men, one 
a female impersonator, suffered with their at- 
tempts at comedy. The act opens fast enough 
with juggling and an attempt of one of the 
men to flirt with the female impersonator. A 
cloth tearing bit and the plate juggling could 
be better handled. The two men then play the 
piano and cello and the impersonator plays 
several selections on the violin, assisted by the 
pianist, while the other endeavors to get some 
fun out of a good impression of Chaplin. A bit 
where the impersonator removes his wig did 
nothing in the way of a surprise, and another 
melodious selection closed the act, while the 
Chaplin impersonator tried to take bows when 
the lights go out, as is done by Joe Jackson. 

A Current Events film divided the first half 
from the closing portion, and then the Kauf- 
mann Brothers offered their old act with some 
new talk and old songs. A lively jazz num- 
ber was nicely sung by both. A routine of 
talk really brought the first laughs of the show 
and they closed with “Yama Yama,” having 
an operatic medley interpolated. Their rag 











tempo chatter scored at the finish, and Phil 


removed his glove to show the folks on Wash- 
ington Heights that he was white. 

Nina Payne and Company (New Acts) offered 
a new routine of dances, and Willie Weston 
closed the show with good songs and stories. 
It is the way Willie puts things over which 
brings the results. His recitation abdut the 
race of the countries closed his act after a 
speech and imitations, and he proved the big 
hit of the show. 


HAMILTON. 


With Mr. Farber’s advent as the new man- 
ager at the Washington Heights house, replac- 
ing Herman T. Groth, the entire bill was 
shaken up in the matter of changing spots, due 
to Elsie White’s failure to appear, Benn Lynn 
replacing her. With both box offices working 
they were still coming in when the curtain rose 
on the first act, Chalfonte Sisters, a dancing 
turn, which went from “one’’ to “three” and 
back again, employing four special drops and 
curtains-to pull off an equal number of songs 
and dances. They scored, especially the toe 
dance done to a popular jazz tune. Mr. Lynn 
in the second spot delivered three songs and 
two dances and scored. 

Saxton and Clinton, billed for the previous 
position, occupied the third spot, the Rath 
Brothers, who were billed there, closing the 
show. Pauline Saxton affects a Si Perkins 
female and Clinton is the accompanist and 
manipulator of such comedy announcements as 
‘horrible singing,’’ “‘unnecessary piano solo,”’ 
and closed with a placard reading “‘uncalled for 
encore.”” Good for laughs, every one of them. 
Due to the overture section being an animated 
affair, “Echoes from the Camps Overseas,” a 
short reel announcing that the President visited 
various camps and the audience will recognize 
which ones they were by the appropriate na- 
tional strains played, split the bill at this 
point. Stanley W. Lawton, general musical 
director of the Moss theatres, is given credit 
for the arrangement, which will be shown in 
their theatres the entire week. 

McCowan, Gordon and Co,, in a comedy 
playlet, ‘‘Tke New Yorker,” scored. The man’s 
work leaves nothing to be desired, but the 
woman is a trifle weak at times. Quigley and 
Fitzgerald, in the next to closing (fifth) spot, 
having been moved up from the last position, 
fared rather well considering the chatter and 
hokum. They are good dancers, and on that 
earned an encore after closing with a double 
semi-travesty hula dance. The comedian pos- 
sesses a fair voice, and more dance and less 
talk would help a great deal. 

Rath Brothers proved the hit of the bill in 
the closing position. They also appear nights 
on the Century Roof. 

The free-for-all dancing contest for a $10 
prize closed the vaudeville. The Semi-Weekly 
News Reel and Wallace Reid in a feature film, 

“Too Many Millions,’’ ended the showt at a late 
hour. - 





MAJESTIC—CHICAGO. 


Chicago, Jan. 15. 

Add solid gold, Sterling silver, A No. 1 
vaudeville products: Imhof, Conn and Coreene. 

A wise guy once said that vaudeville was 

made up of three things—hokum, hoofing and 

harmony, and tho greatest of these is hokum. 
If good hokum is the basis of good vaudeville, 
there can be none to beat that utilized by 
Imhof, Conn and Coreene. Roger Imhof is a 
splendid artist. Local dramatic critics, usually 
scorning vaudeville, attend the theatre when 
he appears. And the cry they let loose is 
this: “Why doesn’t Imhof come out in a play 
—an Irish ‘Music Master’?” ‘There isn’t a 
better act on any time than “The Pesthouse.” 
The work of Hugh L. Conn in the character of 
the half-witted porter is delightful. He scorns 
many a temptation in order to remain in his 
character. Miss Coreene does very well with 
the small role she has in the act. The combi- 
nation is ideal. 
+ Sylvia Loyal and Co. opeued and Alexander 
MacFayden, who followed, was handicapped by 
the early position. To the music-lovers in 
the house he delivered with his piano rendi- 
tion of songs of his own composition. His act 
is somewhat formal and cold, however, and 
despite his unquestionable standing as a musi- 
cian, Mr. MacFayden might brighten the act 
and ‘‘come down” a bit while in vaudeville. 

Boyce Combe followed Imhof, Conn and 
Coreene. Mr. Combe (assisted by Burton 
Brown at the piano) bills himself as an English 
light comedian. He appears to be English, 
certainly is light, but whether he’s a comedian 
or not is a question. Mr. Combe specializes 
in pathological vocalism. That is to say, his 
offering has a pharmaceutical turn. In other 
words, he starts his act with an imitation (in 
song) of a seasick person vomiting. It was so 
realistic the young woman who sat next was 
forced to leave the house to avoid doing what 
Mr. Combe was imitating. Then Mr. Combe 
did a sneezing number. Following which, when 
everybody expected either hiccoughs or some 
other forms of physiological phenomena, he sang 
a straight song. In all his imitations Combe is 
realistic. Whether the people like that sort 
of realism or not is a question. They didn’t 
like it at the Monday matinee. 

Wilbur Mack and Co., in “9 Pair of Tickets,” 
got a pleasant if not thunderous response. 
Mack is probably the greatest ‘‘flirting’’ actor 
in America. In this sketch he flirts with 
Florence Holly, and one would have to go 
a long way to find a more charming flirtee. 
Her gowning drew rapturous sighs from the 
feminine customers, particularly her first one 
af what appeared to be brown crepe de chine, 
with a long-draped skirt and a simply. eut 
waist, with a belt of rose and baby blue. The 
sleeves, made of brown chiffon, were cut bell- 
shaped. She wore a brown straw turban, 
trimmed with two little rose and blue flowers. 
Her footgear was black suede, oxfords (sounds 


_ like the young woman in the next seat, also). 


. Mason and Marguerite Keeler, 


Mack himself was dressed in a—well-—er—a 
suit of clothes. 

Bert Swor cannot be as effective in a single 
as he would be in a double. Yet he can be as 
effective as a blackface single can be, without 
singing or dancing, and that he was.. Homer, 
with George 
E. Romain, followed with Porter Emerson 
Browne’s clever travesty of the ‘‘triangle’”’ situ- 
ation, in which the husband not only accepts 
the clandestine presence of the other man, but 
offers to help him depart with his wife, to the 
consternation of the hypothenuse and the base. 
From the applause which the sketch drew it 
is conceivable plenty of triangular romances 
had been lived in front. 

Dooley and Sales jollied the audience into 
great humor, playing with the house rather 
than to it—a great system when you know 
how, and this pair know . how. The show 
closed with Winston’s Water Lions and Div- 
ing Nymphs, the best act of its kind available 
in the United States. Swing. 


PALACE, CHICAGO. 


Chicago, Jan. 15. 

Monday afternoon at the Majestic and seeing 
the young women in Winston’s Sea Lions and 
Diving Nymphs act, the thought struck that 
both of the young women who showed the 
seals what real diving is were as much at 
home in the water as is Annette Kellerman. 
They were formed just as beautifully, or nearly 
so. They revealed just as much, and they cut 
the water just as neatly. 

The thought came: “Why has Kellerman 
become one of the greatest acts in vaudeville 
while all—yes ALL other similar acts are just 
diving acts and usually close the show?” 

Kellerman is no longer billed as the most 
perfectly formed woman in the world. The 
novelty of a glass tank is over. Every car- 
nival is there with the aquatic maids. 

Yet Kellerman keeps them all a thousand 
miles away Monday night she demonstrated 
what & drawing card she is. Miss Kellerman 
is fortunate in having the assistance of such 
good vaudevillians as Kerr and Watson, and 
Jack Coogan, with Harry Hosford at the piano. 

The show opened with Florenz Duo, man 
and woman, the latter there to dress the act, 
which she does handsomely. Florenz is a 
magician, specializing in cigarette, coin and 
eard tricks. He works smoothly, and held 
those who were there when he came on. 

Friscoe appeared No. 2 by the grace of Jess 
Libonati. His trunks failed to arrive and he 
sent a hurry S. O. 8. to Libonati, who imme- 
diately rushed a xylophone to Friscoe, with 
full equipment. Although Friscoe had to work 
in street clothes, he scored, getting a big 
laugh from the use of a comedy woman plant 
who calls for a “Humoresque,” and sings a 
few notes to illustrate which ‘‘Humoresque” 
she means. Another plant complains bitterly 
his four requests for numbers have been ig- 
nored by the xylophonist. 

J. C. Nugent, as standard as Mr. Rockfeller’s 
oil, has put some new lines into his polished 
sketch, “The Meal Hound,” in which he is 
assisted by Jules York. Chilson-Ohrman, when 
she appeared here recently, was criticised a 
bit because she had neither a piano or pianist. 
This time she compromised by using a baby 
grand piano, but it was there only for atmos- 
phere. This singer has completely lost her 
concert mannerisms, and has acquired a great 
deal of showmanship, which she makes good 
use of. She makes as effective use of the side 
of the proscenium as did Harry Cooper in the 
old days of the Empire City Quaret. Now if 
ghe will only get somebody to play the atmos- 
phere piano and wear two or three wonderful 
gowns instead of the one wonderful gown 
she wears now she will make a good act a 
better one. 

A happy, jolly, lilting combination are the 
Lightner Sisters and Newton Alexander, who 
sing, play piano and fool around. The fooling 
around part is on the pretty shoulders of the 
littler Lightner girl, a chit with a decided 
gift of travesty. 

Julius Tannen, the Will Rogers with a col- 
lege education, the F. P. A. of vaudeville, the 
B. L. T. of the varieties, the single with the 
double entendre, kept them screaming and in 
such good humor that they stayed to see 
Bessye Clifford in art poses. Swing. 


KEITH’S, PHILADELPHIA. 
Philadelphia, Jan. 15. 

Five of the nine acts on this week's bill con- 
tribute in some manner to the carnival of 
dancing featuring the show, but, while there 
is a preponderance of dancing, it is so varied 
there is little or no clash, and those who like 
it certainly have no room for complaint for 
want of supply. The best evidence that it 
did not grow tiresome was that the house, 
almost complete capacity at the opening 
matinee, remained right through until Joe 
Laurie and Aleen Bronson did their bit in 
the next-to-closing spot. 

The show ran almost three hours Monday 
afternoon, but it was a heavy bill, and, with 
the paring down and speeding up that must 
have followed the opening show, there was 
no reason for not whipping it into a highly 
satisfactory entertainment. 

There was no fault to find from the first. 
Eddie Leonard, who had the headline posi- 
tion, had to follow a bunch of steppers, but 
got away with his task as only the blackface 
boy is able to do. Eddie hasn’t made it any 
easier for himself by giving several members 
of his minstrel troupe an individual chance. 
Leonard’s new act is a big, flashy blackface 
turn that got its full reward in no easy place 
on the bill. He did exactly 35 minutes. 

The hurrah of the minstre? act gave: Lourie 
and Bronson a bit of trouble getting started, 
but their quiet comedy so ably handled finally 
landed them, and it was plain sailing to the 
finish. The “slim dim” and “flowers” bits 
were their best laugh-getters, and they slip 





_ple and will begin rehearsals Monday. 





in a nice bit of song and a little ers ne 
They have one of the best comedy tal —— 
acts seen here this season, and registe 
solidly. 

Sandwiched in the middle of all the danc- 
ing were Mr. and Mrs. Jimmy Barry with 
their “Burglar” sketch, and it gave the biji 
just the twist needed at this point to get 
away from the dancing. With the exception 
of a song number by Barry, the sketch is the 
same as when first seen here about a year 
ago, and it was good for a lot of laughs and 
a couple of bows. 

Emma Francis had the first chance for dance 
honors, and got away nicely with the assist- 
ance of her troupe of tumbling Arabs in the 
opening position. Eddie Weber and Marion 
Ridnor, a pair of youngsters, stepped along 
to a good sized hit with some lively foot- 
work and a couple of songs, after which Bert 
Kalmar and Jessie Brown scored an applause 
hit with their pretty spectacle called “Bug- 
land.’ In addition to being a novelty in the 
art of staging a singing and dancing turn, 
this act ought to get returns anywhere for 
the elaborate stage settings and costumes. 
Yates and Reed put over the first laugh when 
Francis Yates discloses his identity after open- 
ing the act with a very good female impersona- 
tion. The boys very wisely hold te the im- 
personation stuff long enough to get started, 
and after the change, which follows a very 
good’ bass solo by Gus Reed, they do nicely 
with some talk. There is just a little too 
much of the latter. It might be split with 
another song number, inasmuch as both men 
possess pleasing voices. 

The act of Lois Josephine and Tyler Brooke 
needs some attention before it reaches what 
this pair is aiming for. There is a plentitude 
of material, and the dancing goes a great 
way toward holding the act up. There is too 
much singing. The comedy which helped Miss 
Josephine when she was appearing with Well- 
ington Cross is lacking, and it is a handicap 
to the girl. It should be whipped inte a good 
number, but there is plenty of room for im- 
provement. The Four Readings, always good 
for applause here, went as well as usual, 
holding the difficult closing position in fine 
shape with their showy hand-to-hand leaps. 
There appears to be no let up in the business 
at this house. The management opened a 
third box office this week to accommodate the 
crowds, and then it resembled a small-sized 
riot for a half hour before the curtain rang up. 


KEITH’S, BOSTON. 


Boston, Jan. 15. 

Mile, Nitta-Jo, singing popular songs in 
broken English, and showing here on what is 
billed as her first appearance in America, 
topped the bill at Keith’s, Monday. She was — 
called back for several encores, and her act # 
was a genuine surprise, although there was 
nothing unusual about it. Her peculiar man- ~ 
ner of trotting to the wings occasioned much 
comment. i 

Beeman and Anderson opéned in a skating 
act, as good an opening turn as has been seen ~ 
here this season. Sue Creighton was billed as — 
a single, although she has an accompanist who 
is at least her equal as an entertainer, even 
though not mentioned on the program. Whit- @& 
field, Ireland and Murdock put over their 
regular hit, and they were followed by A. ~ 
Robins and partner in his musical imitation, 
He didn’t get over with his usual hit, and took 
no encore at the Monday night show. 

Mrs. Gene Hughes and Co. in “When He 
Comes Back” went over fairly well. What the 
act needs to put it over in better style is a 
different finale. It would improve it 100 per. — 
cent. if the French cabaret singer should a 
a Red Cross uniform for the finish. 
Bernicia followed Nitta-Jo in a novel danc 
act, in which an Injun harpist is featu 
It proved to be an ideal set-up for Henry 
Lewis, who can always knock them dead 
Boston, and never was in better form than 
Monday. 

The show was closed by the Mirano Brothers, 
and they put on such a slam-bang perform- © 
ance that hardly a person walked out, some- — 
thing unusual for this house on the opening — 
night. Len Libbey. 


KELLERD COMPANY CLOSES. — 
The John E. Kellerd Company, which © 
has been playing Shakespearean reper-— 
toire in the West, closed suddenly in” 
Kansas City. A route for the com any | 
brought it further east, but the ates 
were not played. t 
Last season Kellerd and his com-_ 
pany cleaned up in the western terri- — 
tory, but this season there was a re-— 
versal of form. 
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Olcott Ends N. Y. Engagement. 


Chauncey Olcott ends his run in 
“The Voice of McConnell!” at the Man-~ 
hattan Saturday. The show lays off 
next week and there will be a number | 
of changes in the cast for the road. 





Julian Mitchell Handling “Vagabond.” [ 


Julian Mitchell has been called in FF 
to recast and generally overhaul the 
Cohan and Harris new musical comedy 
“A Rovai Vagabond. ” 

Mitchell is putting in this week en- 
gaging new principals and chorus peo= 
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The Feast of the Seven Litys at Buf- 
falo is the event of the year among 
those who hail from the Flowery King- 
dom and in accordance with their 
usual custom it was observed in fitting 
style Saturday by the Anglo-Chinese 
Dramatic, Literary, Social and Athletic 
Club, of Buffalo 

It is always the gayest and reddest 
cf red letter days at the quarters of 
the club in \ ] 
fair was conducted without casualtic 
Ah Foo Fat, preside t of the club. cus 
todian of the robes and janitor of the 
club quarters, has summed up the to 
tai damage of the day as follows: One 
broken two-stringed Chinese bull fid 
die, several lacerated Celestial feel 
ings and one severely bumped head. 

The affair would have gone down 
into history as a most peaceful occa 


sion if it had not been for the arrival 
of Sing Chu, a isical artist fror 
San Francisco. Sing Chu climbed the 


1 


two flights of perpendicular stairs and 
ccenfided that he was musician of 
note. After drinking much rice brandy 
Sing Chu played an exquisite Chinese 
melody. 

Lee Chung, laundryman, failed to ap 
plaud Sing Chu, whereupon the latte 
became peeved. Lee Chung secured 
possession of the bull fiddle and rasped 
out some ragtime, much to the edifica- 
tion of the assembled brethren. Artist 
Sing Chu could not agree that Lee 
Chung’s efforts produced music. Lee 
Chung sucked heavily on the rice 
brandy and then tore loose 

Some time later Lee Chung was 
pushed out into an ante-room and 
down two steep flights of stairs into 
the cold of Michigan avenue Rice 
brandy was poured down the throat 
of Sing Chu, who awoke to the fact 
that he had a severely banged head. 
Near by lay the remains of the bull 
fiddle which Lee Chung had swung 
upon the artist’s dome. 

President Ah Foo Fat dispersed the 
incense of a thousand joss stic’s with 
a palm leaf fan and announced that the 
annual Feast of the Seven Lilys was 
successfully ended. The great event 
of the year in the annals of the A. C. D. 
L. S. A. C. had come and gone. The 
members have relapsed into their usual 
Far Eastern taciturnity. 





The Club Montmartre was to have 
opened last night with Joan Sawyer 
presiding. It’s on the top floor of 
the Winter Garden restaurant, with 
the lower room called Bal Tabarin. 
Paul Salvain is interested in both. The 
Sawver room will run under a club 
charter. but that may not be emploved 
in the membership portion of it be- 
yound use to exclude undesirables. It 
may be tried, hqwever, to keep onen 
later as a club, but this plan is unlike- 
ly to be pressed by the management. 





Within a week or so is expected a 
more iiberal leaning by the author- 
ities toward later hours in the restau- 
rans of New York. The restaura- 
teurs have pleaded that, with prohibi- 
tion near and their iiquor life other- 
wise limited, a little ease in watch- 
fulness will help them finally close 
the bars with a fatter bankroll. The 
authorities appear to look at it in 
the same light, and if they make good, 
the restaurant men expect to reap the 
harvest until the finish. 


The Greenwich Village Inn, known 
to the select few as “Polly’s,” boasts 
of the only “cabaretless” cabaret in 


town, in that entertainment of pro- 
* fessional calibre is furnished by pro- 


fessional patrons gratis. It is the un- 


1? certainty of the fun and who will enter- 
7, tain. that. draws the patronage. Always, 
{, however, Harry Kamp (formerly with 
® the “Pianophiends”) is at the ivories. 


Victor Hyde is staging the new re 


i.vue at the Pekin scheduled for a pre- 


miere Jan. 27. It is called “Bryant 
4824” and was written by the pro- 


oe Re Cem 


ducer-—--with special music by J. Fred 
Coots. The chorus of the present show 
will be retained with a new cast of 
rincipals They will include Kitty 

1, 3 Picollo Midgets, Betty Rolfe, 
enry and Lizell. 
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t i} 


At the Terrace Garden Dance Pal 


Evelyn Hubbel and her Castle 
House instructors give a free dancing 
surse for children every Saturday and 
nday afternoon at three. The classes 


ymposed of children from Settle- 

ent houses only, for the purpose of 

nitiating them into classical and mod- 
ern dance steps. 

Lieut. Hugh S. Thompson, U. S. 
\erial Service, was killed while flying 
over the German lines Sept. 16 last. 
Some seasons ago Lieut. Thompson 
took up professional dancing. With 
Helen Clark, he appeared on the New 
Yor! Roof. 


The Windsor Hotel, at Portland. 
Me., known to professionals, has been 
acquired on aé_ ten-year lease by 
George Panages, who is also the lessee 
of the Casco theatre. Charley Prouty, 
manager of the Casco Theatre, has 
been appointed manager of the hotel. 





For the first time in three years, 
since the appearance of Pavlowa at 
the Edelweiss Gardens, Chicago, the 
cabaret has put on a show. It is Emil 
De Recat’s revue entitled “Miles of 
Smiles,” which is scheduled to appear 





Thelma Carlton heads a new edition 
of “The Revue Intime,” which opened 
at the Moulin Rouge Monday. Others 
are Veronica Marquise, Rena Riano., 
Martin Culhane, Dixie O’Neil and 
Leona Sherwin. 


The Appellate Division of the Su- 
preme Court has affirmed the decision 
of the lower court in granting Louise 
Alexander YMrs. Jos. L. Pani) $50 
weekly and $500 counsel fees, pending 
her divorce action. 





Louise Taylor heads the new Campus 
revue, “Chuckles,” produced by Evan 
Baldwin. Mlle. Chic, dancer, Mar- 
guerite Fenton and Broadway Jone? 
Jazz Orchestra are also there. 





The Paulsons. who have been at the 
Hote! Cabaret, Cleveland, reached New 
York last Saturday and on Sunday 
opened with their ice skating specialty 
at Healey’s Ice Giades. 





Vera Maxwell started off well in the 
“400 Room” at Reisenweber’s when 
opening there last week, drawing an 
exclusive set to the premiere of her 
debut on the circle. 

Baron Long is charging 25 cents as 
a “war tax” admission to his resort 
near Los Angeles. It is just outside 
thé city, which is dry, and Baron 
Long’s is not. 





The Frisco Five, known as Bert 
Kellv’s Tazz Band, 
Tokio Monday with the new show 
called “Speed,” staged by Gil Brown. 


anened at tha 
opened at tne 





Grace Field joined the show at the 
Club de Montmartre, Thursday. Cyn- 
thia Perot and Reed Hamilton are 
dancing, there. 

Billy Curtis is back in his office afte: 
a short illness. 


Nonette’s Season’s Engagement. 

Nonette who left vaudeville to handle 
the leading feminine role in “Some- 
hody’s Sweetheart” has been given a 
eason’s contract by Arthur Hammer- 
tein. She originally held a ten-week 
play or pay contract. 

The new arrangement calls for a 
salary increase. 


McCARRON BARRED. 
Charles McCarron, a song writer, 
has been barred from all the Keith 
and Proctor theatres. It applies back 

tage and front of the house. 
McCarron, who writes songs for 


audevillians, has occasion to call 
hem 1 the theatres now and 

then it Fifth 
nue | id i M l 1) % Mec 
Carron called there, became involved 
an 1itercat tl t} taff, is 

1 t have ide f ern 

. 1 t] 

( tne eatre e 1 t 
considered good taste for a guest, and 
otherwise injured his sganding to the 


extent that when the Keith executives 
heard of the affair they promptly 
issued the barring order against him. 


KEOGH CHANGES LAWYERS. 


Ed. Keogh who brought an action 
ior damages sometime ago against the 
Inanagers nda pooking agence i¢ repre 
5 ed in 1 \ anagers 
Protective Association, has changed 
his legal representative, who formerly 
was Joseph J Meyers, commonly 
known as “the White Rats’ lawyer.” 

Mr. Keogh retained Phillip Brennan 
of Braokly his. present attorney of 


n, I 
record in the matte: 


IMPERSONATES LEO EDWARDS. 
A report started that a “Leo Ed- 
wards” had visited several of the Keith 


theatres and after introducing himself 
as such, advised various icts he was 
sitting in the front of the house with 


‘ 


Mr. Albee “reviewing the show.” This 
information was usually 
the conventional “touch for coin.” 


° 1 
followed hy 
i AU WOU vy 


The matter was brought to the 
tention of the Vaudeville Manage: 
Protective Association and Pat Case) 
upon addressing a letter to Leo Ed 
VV ards, the composer, was advised the 
“Kdwards” in question was an im 
poster. He will probably be -eeted 
with a summons at | next visit 

DRESSING SWEENEY UP. 

Jimmie Duffy, of “Atta Boy,” is hav 
ing considerable trouble with the 
wardrobe of his new working partner 
Freddie Sweeney. Duffy ilways a 


natty dresser, suggested to Sweeney 
he follow suit and “crumb up” on the 
clothes. 

Sweeney purchased a trench coat, 
several suits of a bright hue and then 
decided on a pair of spats. It took 
rine of French, Shriner & Urner’s 
clerks to get the spats on Sweeney, 
and fo: the past week he hasn’t dared 
to take them of for fear he will lose 
the combination. 

Duffy’s suggestion was returnable 
with a bill for $1,160. 


ROSENER’S NEW ACT. 


George Rosener’s new act, shortly 
to be produced and played by him, will 
have several characters, starting with 
a man of 90, as he reminisces, re- 
turns to various periods of his life, 
going as far back as a schoolboy. He 
returns to the first character for the 
finale. 

Mr. Rosener’s wife, Adele Oswald, is 
also preparing a new single turn for 
herself, containing three characters. 

Harlem Managers Change About. 

John Loveridge, formerly manager of 
Proctor’s 25th Street, last Monday as- 
simed the resident management of the 
Alhambra, filling the vacancy caused 
by the resignation of Wm. P. Garyn 
last week. Robert J. O’Donnell, man- 
ager of the Harlem opera house, suc- 
ceeds Mr. Loveridge at the 125th Street 
theatre and Sol Levoy assumed the 
house management of the Harlem 
cnera house, replacing Mr. O’Donnel! 





Carroll Sells Royalty. 

Harrv Carroll made a private deal 
for his interest in the iIties of “Gh 
Look” this weel 

Carroll sold his share for a flat sum 
of $25,000, receiving i check in advance 


for $10,000. 


SEVERAL DOUBLING. 


Several of the vaudeville bills in the 
big time theatres in the city were up- 
set this week on account of acts doubl- 
ing. Nan Halperin appearing at the 
Palace aftd Colonial barely managed to 
make it Monday night with an entire 
hange of wardrobe and songs at the 
vlonial, doing her act of last week 

Palace and last season’s act at 
Coloniat. 
Harry Watson appeared at the Pal- 
Mondav matinee and night and 
the Bushwick, Brooklyn. The 
1s too long and he was com- 
pelled to give up the Palace engage- 
ent and play the Bushwick only for 
the remainder of the week. Harry 
Green and company doubled for the 
rest of the week from the Colonial in 
order to fill the Watson act’s place at 
the Palace. Bob Hall appeared at the 
Palace and the Orpheum, Brooklyn, 
throughout the week and Tuesday was 
trying to book the extra two shows 
Sunday at the Majestic, Brooklyn. 
PUTTING ON SEVEN. 

Kaufman & Hyde will put out seven 
new acts. .Two are musical comedy 
tabloids, “Around the World in 20 
Minutes,” and “A Night at Rector’s,” 

ith ten and nine people respectively. 

“The Married Flirt,” “The Osteopath” 
and “Lost and Found” are musical 
ketches with three people each. “The 
Punch,” another three-people skit, is 
1 boxing tale which will feature.Tom- 

White, the Chicago boxer. “The 
Station,” musical, is now in re- 


Leares 
Ca sal. 


PETROVA BACK. 

Olga Petrova is deserting pictures to 
reenter vaudeville. H. B. Marinelli is 
‘ranging an opening date for her in 
1 new act on the Orpheum Circuit 
late in February. 

When Mme. Petrova left vaudeville 
or the screen three years ago she was 
receiving a salary of $500. Her return 
to vaudeville is stated as bringing a 

than three times the 
mount she formerly received. 


ealary more 
Aical ¥ aiatvi & 


NO SAILINGS THIS WEEK. 

There were no sailings this week 
from America’s Over There Theatre 
League nor the Y. M. C. A. overseas 
entertainment bureau. The _ reason 
was a ship due to depart was taken off 
he sailing list. , 

Quite a number of entertainers are 
due to depart within the next week, 
the “Y” contingent alone having over 
50. The “Y” will have sent more than 
of artists overseas during January. 


Ball and Lambert Cancel Route. 
Salt Lake City, Jan. 15. 

Ball and Lambert, at the Orpheum 
here this week, have sent notice of 
cancellation of the remainder of the 
tour (about two more months) after 
Denver next week. 

It is reported the cancellation was 
brought about through Ball and Lam- 
bert having been requested to play 
four days at Lincoln, Neb., for three 
davs’ salary. 

Lemaire and Milton Shubert Booking. 

Milton Shubert, recently’ in charge 
of the Wilbur, Boston, is combining 
with Rufus Lemaire to conduct an 
agency. ‘ 

Lemaire formerly booked the Sun- 
dav concerts at the Winter Garden. 
Milton Shubert is a nephew of Lee 
and J. J. Shubert. 


Young Loew in Booking Office. 

Marcus Loew’s son, Arthur, has cast 
his lot with the booking office of his 
father’s circuit. Arthur’s twin brother, 
Dave, is in the executive department 


of the Loew Circuit. 


Miller and Penfold Separate. 
Eddie Miller and Tom Penfold end- 
d their vaudeville partnership at the 

end of last week. 
Mr. Miller is with the “Overseas Re- 
vue” that opened at Hartford, Conn., 


Monday. 
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NEW ACTS 





Bobby Miller, single. 

“Dangerous Dan McGrew,” 6 peo- 
ple (Thos. J. Fitzpatrick). 

“Love and Laughter,” musical, with 
tour people (Harry Sauber). 

Vittoria and Clotilde,. now 
former name, Gallerini Sisters. 

Garnett Rae (formerly of Rae and 
Wynne) single. 

“The Nature Girls,” featuring Betts 
and Chidlow (Bert Lamont). 

Oscar Mirane and Co. (6 people) in 
“Indian Pastimes.” 

Jack Walsh and Louis Le Roy, two- 
act, 

“What Happened to Ruth”—revival, 
with Fred La Duke (E. K. Nadel). 

Bert and Bettie Wheeler, “Me and 
Mammie.” 

Hamilton and Barnes, new act by 
James Madison (Harry Fitzgerald). 

_ Three Moriarity Girls and Four 
Syncopators (Redding & Mack). 

Patricia Hart and Bert Taub in new 
act. 

Ben Mowatt (Five Mowatts) and 
Billie Mullen (Elliott and Mullen) two- 
act (Bob Baker). 

Halsey Mohr and Arthur Gordon 
two act. Gordon was formerly of 
Fisher, Gordon and Lucky. 

Joe Umberger, intending to return 
to vaudeville, after service, in a new 
act by James Madison. 

Harry Fiddler, formerly of Shelton 
and Fiddler (of which team he was 
the comedian), now a single turn. 

Mary O'Connor (3 O’Connor Sisters) 
and Mary Redding (Inglis and Red- 
ding), two acts. 

John O’Malley, the Irish tenor, and 
Ben Rueben, late of the Chicago Opera 
Co. (Jack Meyers). 

Sammy Lee, discharged from the 
army Jan. 4, and Ruby Norton, his 
former partner (Harry Fitzgerald). 

“Nature Girls,” with Betts and Chid- 
low featured with a chorus of five girls 
(Bert La Mont). 

“Here They Come,” 20 people, fea- 
turing Joe Lannigan and Stella Davis 
(Bart McHugh). 

Roy Dieterich (Warren and Diet- 
erich) and Bert Vincent (Vincent and 
Kelly), two-act. 

Charlotte Leslay, featured on tour 
in “The Love Mill,” single turn (Harry 
Weber). 

Jack Dickler (East West Players) 
m “The Piano Tuner,” assisted by 
Bessie Ostrow. 

Al. Hawthorne (Hawthorne and In- 
glis) is arranging another “double,” 
planning to work with a new male 
partner. 

“Without Drums or Trumpets,” by 
William B. Friedlander; with Sheila 
Terry (English) starred, and four peo- 
ple, including William Bard. 

Janette Martine and Fred Clinton, 
two-act. Mr. Clinton replaces Con 
Conrad, who formerly appeared with 
Miss Martine. 


using 


Myrtle Lorenz and+ 4 Jazz Boys 
(Irving Childs, Frank De Graff, Leo 
O’Keefe and Jack Roth) (Thomas 


Kirby). 

Frank Joyce, formerly Joyce, West 
and Moran, released from Navy, will 
appear with Flo Lewis (formerly 
Gould and Lewis). 

Bill Bailey discharged from the 
Army Jan. 2. Lynn Cowan, his former 
partner, and he are rehearsing a new 
act. (Max Hart). 

Mable McCane, after a number of 
postponements, is preparing a new 
vaudeville act. The turn will carry an 
elaborate production, there being 
several scenes. 

The Ciatle Company, of five people, 
itt a comedy equilibristic act (formerl 
known as the “Portuguese Firemen”) 
will leave Spain in August to open on 
the Keith time in September (H. B. 
Marinelli). 

“The King Trumpeters,” with five 
people. The combination is made up of 
four trumpets, a harp and piano. It 


was formed by James Carson Magee, 
formerly in the Garden Pier orches- 
tra, Atlantic City (Pete Mack). 

“Little Miss Manhattan,” a musical 
comedy tabloid playing the canton- 
ment circuit, is to be shown in vaude- 
ville within the month. Rehearsals are 
under way with Earl and Marie Gates 
and Juanita Sawen featured. The 
show includes 14 people. 

Earl Miller and Harmony Girls (six 
people), with special settings. Miller 
was a star at the Million-Dollar Pier, 
Atlantic City, winning most of the 
dancing contests he entered. Alma 
Adair, single, formerly in the legiti- 
mate (Sam Shannon). 


IN AND OUT. 


Yvette and Saranoff out of the Au- 
dobon, Monday; illness. 

Nan Halperin replaced Fenton and 
Fields at the Colonial. 

Roth and Roberts, out of Proctor’s 
23d Street, Monday; illness. Replaced 
by Alexander O’Neil and Sexton. 

Manning and Hall substituted for 
O’Neill Sisters at South Bethlehem, 
Pa., for the first half this week. 

Brown’s Dogs added to the bill at 
125th street, Monday, when program 
was found short one act. 

Billy Glason out of the bill at Proc- 
tor’s 23rd Street, last Thursday; ill- 
ness. Replaced by Harry Breen. 

Fritzi Scheff out of Riverside last 
Thursday; laryngitis. Replaced by Jul- 
iette Dika. 

Burley and Burley substituted for 
Natalie and Ferrari at the Palace, New 
York, this week. 

Elsie White failed to appear at the 
Hamilton, Monday. Benn Lynn sub- 
stituted. 

Ruth Sinclair, out of the Hippodrome 
bill, San Francisco, Wednesday last 
week. The vacancy was not filled. 

Miller and Penfold out of Prospect, 
Brooklyn, Sunday through Ed. Miller 
rehearsing with a new production. Re- 
placed by Alexander and Fields. 

Hadji Samboli and Co., out of the 
Harlem opera house, Monday; non- 
arrival of scenery. Replaced by De- 
Vore Arman and Wall. 

Wm. Hallen (Hallen and Hunter) 
to open at Keith’s, Portland, Me., Mon- 
day, did a single act. His wife and 
partner, Miss Hunter, was suffering 
from a mild attack of the influenza. 

The Belmonts substituted for Kate 
and Wiley. who could not appear at 
the Palace theatre, Thursday, through 
loss of baggage. Friday Mlle. Nita Jo 
again returned to her regular position 
in the bill. 

Mile. Nita-Jo out of Palace last 
Thursday; illness. Program changed 
about and Kate and Wiley used as 
opening act, replacing “Yop Yip Yap- 
hankers,” who took Mile. Jo’s spot on 
the bill. 

Ed. Armstrong, producer and prin- 
cipal comedian of the Armstrong Fol- 
lies, playing a stock engagement at 
the Hip, Sacramento, was out of the 
show the last half on account of in- 
juries received when he fell from a 
platform on the stage during the per- 
formance. 

Harry Fenton (Fenton_and Fields) 
appearing at the Davis, Pittsburg last 
week, was taken to the Pittsburg Gen- 
eral Hospital Jan. 9, suffering with 
influenza. The act was booked to ap- 
pear at both the Colonial and Alham- 
bra, New York, this week and was 
forced to cancel the engagements. 
Mehlinger and Meyers are substitut- 
ing at the Alhambra this week. 


Jo Paige Smith Returns. 
Jo Paige Smith returns this week 
from his trip to the Coast. 


Leo Fitzgerald With His Brother. 

Leo Fitzgerald, lately released from 
the navy, has returned to his brother, 
Harry Fitzgerald’s, booking office. 


PRODUCTION ENGAGEMENTS. 
Elizabeth Murray—“‘A Night Off.” 
Frisco, “The Slumber Party.” 
Audrey yp “Monte Cristo, Jr.” 
Burns and Lynn, reunited, “Flo-Flo” 

(western). 

William and Gordon Dooley, with 
“Monte Cristo, Jr.” 

Olga and Mishka, with new produc- 
tion of Arthur Hammerstein’s. 

Bill Halligan and Dama Sykes in 
“The Slumber Party” (Arthur Ham- 
merstein). 

Fritzi Scheff, with John Cort’s “Glori- 
anna,” opening with the company start- 
ing at Boston, Jan. 27 

Raphaella Ottiano (the Mona Lisa 
of vaudeville) has joined the Dan Kelly 
act, “Young Heads and Old Hearts.” 

Roger Gray has been engaged by 
Cohan & Harris for a term of years. 
His first production under their man- 
agement will be as a member of “The 
Royal Vagabond” company, now in 
rehearsal. : 


MARRIAGES. 


Peggy Coudray (Coudray and Wes- 
ton) to Billy Herbert (Dunn and Her- 
bert) in Philadelphia last week. 

Addie Beer, of the Will King mus- 
ical comedy company, to George W. 
Weiss, producer and principal come- 
dian at the Bungalow theatre, Oak- 
land, at Oakland, Jan. 3. 


BIRTHS. 


Mr. and Mrs. Jack Levy at Santa 
Anna, Cal., son. 





GOV. ROBINSON’S SUIT. 
Cincinnati, Jan. 15. 

“Governor” John F. Robinson, retired 
circus owner, has filed suit against his 
son-in-law, Henry G. Lamkin, to estab- 
lish his, Robinson’s, claim to over 1,500 
shares of stock in several companies, 
now held by Lamkin as executor of the 
estate of Robinson’s daughter, the late 
Mrs. Pearl R. Lamkin. 

The “Governor” says it was pro- 
vided that, in the event of his daugh- 
ter’s death without children the owner- 
ship of the stock was to revert to him 
instead of her husband. The same 
holdings have been the cause of much 
litigation in the Robinson family. 


PUBLISHER FRISKED. 

Charles K. Harris, music publisher 
and occasional film producer, was 
“frisked” of his pocketbook last week. 
It contained $35 in cash and a private 
address book. : 

Mr. Harris says if whoever got it 
will return the book of addresses he 
can keep the money and collect “five” 
more. It took him years to collect 
those addresses. 


Claims Billing Misrepresentation. 
Cleveland, Jan. 15. 

A. H. Woods is reported to have in- 
formed counsel to look into the matter 
of the Johnson-Dean Revue, in vaude- 
ville and in Cleveland last week, bill- 
ing as “direct from the Eltinge thea- 
tre, New York City.” 

The Woods office claims it is misrep- 
resentation, since the only time John- 
son and Dean appeared at the Eltinge 
was when they were an act with the 
Norah Bayes show there, at special 
matinees. 


Greenwood and Grant Reuniting. 
San Francisco, Jan. 15. 

While Sydney Grant was here last 
week with the Julian Eltinge road show 
he mentioned that before long the team 
of Greenwood (Charlotte) and Grant 
(himself) would shortly be together 
again upon the stage. 

Miss Greenwood is now traveling as 
the star of “So Long Letty” (Oliver 
Morosco), 


Sawyer Act. May. Be Laid Away. 

The act Joan Sawyer had for vaude- 
ville, reported to have been written 
for her by Wilson Mizner, may be 
laid away during Miss Sawyer’s 
engagement at the Bal Tabarin Club 
(Montmartre). 






OBITUARY. 


Tim Cronin died at the Hawthorne 
Home, Hawthorne, N. Y., Jan. 6 from 
the effects of cancer, which entered ~ 
his brain. He was 59 years of age 
and at one time a member of Augustin 
Daly’s companies. In late years he 
had given much of his time in the 
White Rates’ interest; had frequently 
gone to the Legislature in the interest 
of the profession, and was one of the 
lobbyists for that organization during 
the passage of the Agency bill. He 
was buried from the undertaking 
rooms of M. C. Donohue, services 
being held at St. Malachy’s Church. 





Ed Howard died Jan. 13 of pneu- 
monia at Fall River, Mass. A widow % 
survives. The deceased had been in “3 
vaudeville for several years. After sev- “3 





MY SINCERE SYMPATHY 


MRS. R. G. KNOWLES 


in her bereavement. 


A MAN 


who was 
A PAL AND A FRIEND 
May he rest in peace 


W. E. RITCHIE 








eral team formations, including at on 
time an act with Billie Burke, the pro- 
ducer, Mr. Howard formed with Frank 
North what became a famous vaude- 
ville act, Howard and North. They 
were partners for about nine years. 
Since separating Howard played in a ~ 
sketch with his wife in support. The | 
deceased was about 40 -years of age and 
a native of Pittsburgh. 

The mother of Flo Bert (Brendler 
and Bert) died in Philadelphia this 
week, with Miss Bert and partner can- 
celing their engagement in Memphis— 
to come north for the funeral. ‘3 


a 


Mrs. M. J. Gowdy, known as “Jolly — 
Josie Jolly,” the biggest woman in the 
world, weighing 616 pounds, died in ~ 
Los Angeles this week of influenza, & 
She was with the Worthon Carnival. ~ 





With fond and tender momory for 
Our Dear Mother and Father 


ROSE SNYDER 


November 2ist, 1913 
MATT B. SNYDER 
v Re ms  F 16th, (917 
GEORGIA SNYDER HERBERT 
ALICE SNYDER DEYO 









































Walter Deaves,"of Deaves’ Manikin 
in vaudeville, dropped dead Jan. 9 in F 
San Francisco of heart disease. He & 
was 60 years of age. a 





‘ Lucille Saunders died in San Fran- | 
cisco Jan. 8 of influenza. She recently > 
appeared in San Francisco with “Have om 


a Heart” at the Columbia. Bi 


W. D. Pepple, father of Dwight |) 
Pepple, died Jan. 3 at Ada, O,, s 
dropsy, aged 64. 


New Casino, Frisco, Lease. a 
San Francisco, Jan. 15 ~ 
The Casino is now operated by Ack~ #& 
erman & Harris, under a lease from 7 
George Anderson, who formerly held Po 
a sharing ititerest with the firm in th@cheeg 
theatre. Anderson received much the §% 
larger share. Ackerman & Harris | 
changed the policy, with the house run= 
ning at a loss, whereupon Anderson 
consented to new terms. a 
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WITH THE MUSIC MEN 





Frank Papa has placed two new numbers 
with Cook & Gore, the music publishers. 





Gilbert & Friedland will take up their east- 
ern vaudeville tour Feb. 1. 





Joe Devlin is now with the McKinley Music 
Co. 





Burt Rule, formerly pianist with Dolly Con- 
nolly, and his brother, John Rule, have joined 
the professional staff of M. Witmark & Sons. 





Witmark & Sons 
Buffalo with 


Paul Cunningham of the M. 
professional department is ill in 
influenza. 





George Edwards, Ray Abrams and Max Pri- 
val are the three latest additions to the ‘“‘road’”’ 
staff of Kendis & Brockman. 





oe Haase and Paul Elwood, now with the 
A. HB. F., will return to the ranks of the 
McKinley Music Co. within the month. 


“There’s a New Watch on the Rhine” is the 
title of a song written by Jchr B. Foster, 
secretary of the New York Baseball Club 
(Giants). 





William Fagan, formerly manager of the 
Philadelphia office of M. Witmark & Sons, is 
now assisting Al Cook as professional man- 
ager in the New York office. 





John W. Foster (New York Giants) has writ- 
ten a war song about the Yanks reaching Ber- 
lin that received a lot of publicity from ‘ohn’s 
newspaper sports-writing friends last week. 





Jack Mills, of the McCarthy & Fisher pro- 
fessional department, returned from Chicago 
and is shortly going to try a few weeks in 
vaudeville in some of the local theatres. 





Louis Bernstein left Tuesday for two weeks’ 
rest in the south. He contemplates making 
changes in some of the departments of the 
Shapiro-Bernstein Company upon his return. 





Nat Vincent, professional manager for Ken- 
dis & Brockman, is doing a single. vaudeville 
turn, continuing, however, with the music pub- 
Hshing firm. His vaudeville engagements will 
be confined to the metropolis. 


Joe McCarthy, of McCarthy & Fisher, is in 
Atlantic City to complete the lyrics of a new 
musical comedy he is writing, with Harry 
Tierney and James Montgomery, composer and 
librettist of the show respectively. 








Jimmie Lucas has placed two new numbers 
with the Broadway Music Corp., entitled “Oh, 
Mamie,”’ and “Smile at the World.” Lucas 
intends to desert vau‘eville in the near future 
to give more time to composing popular songs. 





Since the addition of the Gus Edwards songs 
to the M. Witmark & Sons catalog, the “Song 
Review Company,” of which Edwards was 
president, has withdrawn from active member- 
ship of tue Music Publishers’ Protective Asso- 
ciation. ‘ 





The talk in musical circles the early part 
of this week disclosed that most of the 
principal music publishers have entered com- 
petitive bids for the first popular number writ- 


| ten by Sergeant Berlin, who is now a free- 
' lance song writer. 





Joe Goodwin, the song writer, at present in 
a base hospita! in France, wrote a long letter 


to Louis Bernstein, of Shapiro-Bernstein, stat- 


ing he expects to be discharged from the hos- 
tal and be on his way home in February. 
e@ added that of his company of 100 but 18 
survive. 


B. T. Paul, secretary of the Music Pub- 
lishers’ Organization, has sent out a notice 
‘@alling for a general meeting Feb. 11 at the 
Hotel McAlpin. Members throughout the 
United States are urged to be present or have 
Someone in authority represent them. The 
meeting is called to decide the matter of 
merging this organization with the proposed 
_Chamber of Commerce. 


Harry McClaskey, known to the victrola 
world as Henry Burr, the singer, has formed 





' his own music publishing house, to be called 
a | the Henry Burr Corporation. 
r him is Lieut..Gitz Rice. 


Affiliated with 
The new firm opened 
its offices at 1604 Broadway last week. A 
songs will be 


part of their catalog. Jim Kirby, formerly 


+ with the Columbia phonograph, will be the 
professional manager. 





|. George Whiting, who is now with McCarthy 
'& Fisher, decided to deviate from the usual 
song plugger’s routine and had his cards en- 

ved with the title of Professional Host. 

ile standing back of the Royal stage, wait- 
Jjng to “land” an act for the house, a rival 
song plugger entered and started a spiel to 


| Whiting to land a song with him. Whiting 


listened attentively and filled his competitor 


ie 
| with joy when he promised to use the number 


the next time he plays. 
William Horwitz, 


professional manager of 
ie in 


‘) William McKinley, president of the music 
') publishing house hearing his name, is in town. 


| He expects to return to Chicago in a few 
) days. 





Jimmie Monaco has signed a contract with 
McCarthy & Fisher. 
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Irving Mills has replaced Sam Gold as man- 
ager of the Philadelphia office for McCarthy 
& Fisher. Mills was formerly manager of the 
Feist branch. 

McCarthy & Fisher are sending ‘‘Taps,”’ the 
manager of their band and orchestra depart- 


ment, on a cross-country tour, in which he 
will stop off at the principal cities, en route 
to the Pacific Coast. 

trant Clarke and Milton Ager, song 


writers, Martin Seidler and a west side poli- 
tician, together with Ronald Robbins, cashier 
at Reisenweber’s, handed Magistrate Groehl 
one of the best laughs last week that came 


his way in the West Side Court. The party 
were in a pretty much bunged up condition 
after a fight in Gaidanaris’ restaurant on 
Eighth avenue. After giving them the once 
over the magistrate commented that even a 
lecture wasn’t necessary. It started when 
Clarke and his bunch, including several 
women, entered the place and started play- 
ing the piano. Robbins dropped in for a cup 
of coffee, and thought the entertainment was 
so good that he phoned for a couple of friends. 


One of the women started passing around the 
hat and they put something in it. Then 
Clarke played some more and there was an 
encore. With that one of the women said: 


“This ought to be worth a little more sugar,” 
and when the hat came around again Robbins 
poured a spoon full of sugar in it. Someone 
in the Clarke party thought Robbins was “a 
pretty fresh guy,” and one of the men 
spurted a mouthful of coffee into Robbins’ eyes. 
The latter was drinking coffee too and - let 
go with it amid the Clarke party. The poli- 
tician picked up a sugar bowl. That’s all Rob- 
bins remembered, when telline it to the 
judge. Clarke explained Robbins got fresh 
and he explained they had a habit of getting 
together after the day’s work was over, but 
he didn’t state why they picked out the Greek 
place on Eighth avenue. Clarke also said 
passing the hat was a joke, and everybody got 
his money back. He also said that when Rob- 
bins delivered the coffee his bunch thought 
the cup would follow, and one picked up the 
sugar bowl, which “evidently slipped out of 
his hand.’”” The judge asked the party whether 
they were drunk. The politician replied: 
“Good Lord, no. You can’t get drunk on beer 
these days.”’ The judge commented: ‘Well, I 
don’t know; you might if you drunk a hogs- 
head.”” The whole party was discharged with 
the proviso they pay the restaurant’s loss in 
broken crockery, amounting to about $40. 





The ratification of the new uniform con- 
tract between the music publishers and the 
music roll concerns occurred this week. The 
new contract eliminates an existing evil where 
many doubts arose as to special agreements 
made between publishers and the concerns 
making the word and music rolls. The prac- 
tice heretofore was for the publisher to have 
printed a colored stamp which carried the 
name of the individual publisher and which 
was issued in the form of a serially numbered 
role. As the stamps were attached to each 
music roll sold, the stamps showed by their 
numbers how many were used. These stamps 
were sold to the music roll concerns at the 
rate of 6 cents for a popular selection, 12 
cents for a production or classical number and 
2 cents for an instrumental selection. At the 
end of every month the music roll companies 
would send. a sworn statement to the pub- 
lishers and inform them as to. exactly 
how many stamps were used and accom- 
pany this statement with a check for the 
month. Often the music roll concerns 
could purchase these stamps from the pub- 
lishers at a discount from the regular 
rate or in some other manner secure the 
stamps more cheaply. At various meetings 
of the publishers this phase was discussed, 
and at the instance of the music roll concerns, 
which have an association of about 40 mem- 
bers, it was resolved to have the Music Pub- 
lishers’ Protective Association handle the mat- 
ter. It was decided by the publishers and roll 
concerns to stop the usage of the stamps and 
adopt a uniform contract, the same as to 
price for each publisher and music roll con- 
cern. The new contract calls for a sworn 
accounting between the publisher and roll- 
maker every three months. It specifies if in 
any case a publisher is dissatisfied with the 
statement, he can enlist the services of a pub- 
lic accountant to verify the records of the 
music roll-maker. The expense of the account- 
ant is to be borne by the music roll company. 
The question of using the money so paid by 
the music roll concern to the paying of royal- 
ties by the publisher is a private matter be- 
tween the publisher and the author of the 
number used. It is the general practice to pay 
some authors as high as 50 per cent. of the 
music roll money, but in some cases as low as 
83 per cent. has been the case. The new con- 
tracts will be issued by the Music Publishers’ 
Protective Association in about ten days. 





Ez. KEOUGH’S SONG STUNT. 


‘Chicago, Jan. 15. 
Most of the acts in all vaudeville 
houses this week utilized some spe- 
cial material in honor of the arrival 
- Chicago on Monday of the Black- 
hawk division. Perhaps the best stunt 
was pulled by Ez Keough, of McCar- 
thy & Fisher. Keough prepared a spe- 
cial version of “Smiles” for the Black- 
hawks. It was sung by Harry Hosford 
in the Kellerman act at the Palace, and 

in addition be used by other acts. 
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VOLUNTEERS 
OVER THERE 


VARIETY’S list of Artists now in France 
entertaining the American Expeditionary 
Forces. Most of the entertainers are ap- 
pears. in France under the auspices of 
. C. A. or the Over There Theatre 


The names of professional couples are 
followed by individuals in 


are indicated by * 








Will Cressy and Blanche Dayne 


Tony 


Hunting and Corinne Frances 


James F. Kelly and Emma Pollock 

Johnny Cantwell and Reta Walker 

Henry Marcus and Ermien Whitell 

Mary McFarland and Marie McFarland 
Frank Vardon and Harry Perry 

Frederick Livingston and Winnifred Williams 
Katherine Florence and Fritz Williams 

Sara Kouns and Nellie Kouns 


Eddie 


Fredriks and Olive Palmer 


Andru Lewis and Helen Norton 
George Spink and Ellen Tate 


Annie Abbott 
Gulia Adams 
Lucille Adams 
Mabelle Adams 
Morton Adkins 
Maude Allen 
Nella Allen 
Christopher Anderson 
Lillian Ammalee 
Joseph Appley 
Alfred Armand 
Edna Aug 
Donnell Avirett 
Paula Ayres 
Lucie Babcock 
Marguerite Bailey 
Carl J. Balliett 
Hazel Barlett 
Tom Barry 
Adele M. Beattys 
Florence Beckwith 
Emily Benham 
Ruth Benton 
Helen Besler 
Nave Bierly 
May Bingham 
Gladys Black 
Myrtle Bloomquist 
William J. Boardman 
Maud Booth (Mrs. 
Ballington) 
Mary Boland 
Jean Bohannon 
Ord Bohannon 
George Botsford 
Evie Bowcock 
Billie Bowman 
Lucie Bradley 
Billy Broad 
Blanche Brocklebank 
Helen H. Brockway 
Pauline Brown 
Charlies Burnham 
Charlotte Bush 
Ethel Buxton (Mrs.) 
Zella Call 
Mary Cameron 
John Campbell 
Angie Cappelle 
Louise Carlyle 
F. Barrett Carman 
Annie Louise Carter 
Jack Carter 
Maybelle Carter 
Bessie Carrett 
The Great Chalbert 
Jessie Chisholm (Mrs. 
Jack) 
Joe Christie 
Bronwen Chubb 
Anita Churcher 
Helen J. Coates 
Amelia Carstensen 
Vera Ross Coburn 
Eddy Coe 
Louise Coffey 
Mynn Cogswell 
Margaret Coleman 
Helen Colley 
Howard T. Collins 
Edna Cookington 
Gladys W. Corey 
Frederick Cowley 
Alfred Cowperthwaite 
John Craig 
Hal Crane 
Beulah Crofoot 
C’Zelia Crosby 
Elizabeth Cunningham 
Leo Curley 
Charles C. S. Cushing 
Teresa Malloy Dale 
Teresa Dale 
Walter Dale 
Gertrude Dallas 
Marion Dana 
Charles Braun Darrah 
Elizabeth David (Mrs. 
Ross) 
Ross David 
R. L. Delroy 
Beulah C. Dodge 
Cornelia Dismukes 
Dorothy Donnelly 
Ruth Draper 
Minnie Dupree 
Elsie Easton 
Elizabeth W. Edgar 
Mrs.) 
Geraldine Edgar 
Anna Bichhorn 
Anthony Euwer 
Carmen Evans 
Mildred Evans 
Lois Ewell 


Grace Ewing 
Mrs. Faner 
Gilbert C. Farley 
Harry Ferguson 
Helen C. Ferguson 
Sara Ferguson 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
Lois Fox 
Alfred Frost 
Charmain Furlong 
Ernest Gamble 
Mary Gailey 
Frank Garfield 
Haroid Geoghegan 
Clara T. Ginn 
Madelyne Glynn 
Arthur Godfrey 
Helen Goff 
Belle Gold 
Frances Golden 
Edith Gorrell 
Rita Gould 
William Gould 
Clara Gray 
Thomas J. Gray 
Rachel Frease Green 
( Mrs.) 
Gilbert Gregory 
Elizabeth Griffin 
Eula Guy 
Mary Hampton 
Hinda Hand 
Sydney A. Harris 
Inez Harrison 
June Hartman 
Maleva Harvey 
Estelle B. Hays 
Dorothy Haynes 
Walter Hawley 
Edward Havens 
Auna Hearons 
Charlotte Hearons 
Winifred Hearons 
Grace Henry 
Roy Herbert 
Susan Hibbard (Mrs. 
William G.) 
William G. Hibbard 
Ethel Hinton 
Blanche Hixon (Mrs. 
George C.) 
Stella Hoban 
Adele Hoes 
Mabel Holtzschue 
Kate I. Horisberg 
Amy Horton 
Hester L. Hosford 
Elizabeth Howry 
Ida Brooks Hunt 
Hugh Hutton 
Lydia Isabel Irving 
Harry Israel 
Julia Jack 
Lillian Jackson 
Irene Jacobs 
Ada G. James 
William Janauschek 
Margaret Jarman 
Daniel Jarrett 
Walter H. Johnson 
Constance Karla 
Diana Kasner 
Ellen Keller 
Wilhemina Keniston 
H. Bratton Kennedy 
Elizabeth Kepplie 
Florence P. Kimball 
Garda Kova 
Eilene Kuhn 
Ada Kurtz 
Ceora B. Lanaham 
Carolyn Larkins 
Mary Lawton 
Bessie Leonard 
Julia B, Lewis 
Edward Lippi 
Lloyd A. Loar 
Marian Lord 
Ann Luckey 
Roger Lyon 
Wanda Lyon 
Edward E. Lyons 
Beatrice MacCue 
Betty Maddox 
Lucy Main 
Edward Marshall 
Alice Martin 
Muriel D. Matthews 
Ida May 
Mary Maydwell 
Viola Mayer 
Margaret Mayo 


Lois Meredith 
Ivy McAdams (Mrs.) 
Carrol McComas 
Wm. T. McCullough 
Mary McDermott 
Mignon McGibney 
Burr McIntosh 
Daniel C. McIvor 
Elizabeth McKay 
Lida McMillan 
Homer Miles 
Elber Moore 
George Austin Moore 
Jason Moore 
Bonnie Murray 
Edith Myers 
Florence Nelson 
Fenwick Newell 
The Great Nicola 
Adelina P. Noar 
Patricia O’Connor 
Frank Ogelsby 
Lou 8S, Olp 
Francis Osborn 
Hughetta Owens 
Elizabeth Paige 
Cordella Ayer Paine 
Herman Paley 
Harry E. Parker 
Edward C. Parmenter 
Agnes Paterson 
Hal Pearson 
Charlotte Peckham 
Albert Perry 
Camella Plasschaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Edmund J. Porray 
Katherine G. Price 
Eunice Prosser 
Samuel Quincy 
Clara Rabinowitz 
Muriel H. Randolph 
Jack Raymond 
Sarame Reynolds 
Florence A. Redfield 
Elsa Reed 
Martin Reynolds 
Dora Robeni 
Annie M. Roberts 
Olive F. Robertson 
Claire Rochester 
Mary L. Rochester 
Eleanore Rodgers 
Faith Helen Rogers 
(died in service) 
Jonathan Rogers 
Mabel Rogers 
Beth Romans 
Dora Ronca 
Jonsa Rose 
Edith Rubel 
Rose Saltonstall 
Edith Sanders 
Mamie Sargeant (Mrs. 
Gaston) 


Helen Scott 
Janet Scudder 
Gladys Sears 
Mary Seiler 
Camille Seygard 
Blanche Seymour 
Marion Schaeffer 
Carmon Scales 
Malvina Shanklin 
Laura Sherry 
Sydney Shields 
Frances Shoemaker 
(Mrs. Robert) 
Marcia Shupac 
Ruth Skell 
Henry C. Smart 
Em E. Smith 
Helen Esther Smith 
Joseph Lindon Smith 
Bert Snow 
Edward Hugh Sothern 
Henry Souvaine 
Mr. & Mrs. J. Stanley 
Helen M. Spear 
Elsie Stephenson 
Margaret Sumner 
Marie Sybert 
Robert Tabor 
Muriel Tannehill 
Agnes Teale 
Paula Temple 
Doris Thayer 
Lois Threadgille 
Buelah Truitt 
Beatrice Tibbets 
Juanita Tichenor 
Ida Van Tine 
Elizabeth Townsend 
Ellen Townsend 
Fred C. Truesdale 
Ivy Troutman 
Princess Tsiamina 
Ada Tuttle 
Jane Tuttle 
Dallas Tyler 
Rae N. Victor 
Elizabeth Waddell 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs. 
Edward) 
Buelah Walton 
Marie Walsh 
Alice Wakeman 
Eleanor Washburn 
Enid Watkins 
Cathie Watkins 
Isabel Weston 
Mary Weston 
Elinor Whittemore 
Albert Widerhold 
Willamena Wilkes 
Aleeth Willard 
Florence Williams 
Mary R. Williamson 
Margaret Wilson 





Blanche Savoie Helen L. Wolcott 
Maud Scherer Elizabeth Wood 
E. H. Sothern Margaret Woodbridge 
Julia Marlowe-Sothern Walter Young 
Grace L. Scott Wilfred Young 
RETURNED FROM OVER THERE 
VOLUNTEER SERVICE 
Horace Wright and Rene Dietrich 
Irene Franklin and Burton Green 
Harry Adler Jce Lorraine 
Vera Barstow Neysa McMein 
Frank Bradley James 8S. Montgomery 
Elizabeth Brice Will Morrisey 
Solomon H. Clark John L. Nelson 


Ernest C. Collins Wallace C. Niedring- 
Kate Condon haus 
Jack Cook Norman Pabst 


Chandler Cudlipp Samuel Pierce 
Mary Young Craig John S. Proven 

(Mrs. John) Frances Rogers (Mr. 
Helene Davis and Mrs.) 
Walter Damrosch Althea J. Rutherford 
Howard N. Deyo Forrest S. Rutherford 
Leo Donnelly Paula Sherman 
George I. Everett Geraldine Soares 
Amperito Farra> James Stanley 
Charles E. Flesh James Stanley (Mrs.) 
Paul and Charles Gem- Robert Stark 

mill John W. Steel 
Edward C. Havens Thomas Wood Stevens 
Charles E. Howe Robert Tabor 
Frances Hoyt Stewart F. Tabor 
Grace Hoyt Philip B. Townley 
E. P. Hutchinson Clifford Walker 
Burges Johnson Sarah M. Willmer 
Will J. Kennedy Charles Wyngate 
George M. Kerns Winfred Young 
David Lerner 

UNATTACHED—Elsie Janis 





Rehearsing “Sleepless Night.” 
The Shuberts have placed in rehears- 
al a farce called “The Sleepless Night.” 
In the cast will be Ernest Glendin- 
ning, Irene Fenwick, Donald Galagher, 
Carlotta Monterey, William Morris. 





Hast Too Busy to Go Home. 

Walter Hast has sold his interest 
in Daniel Mayer, Ltd., of London and 
formed a corporation with some out- 
side capital to produce in America. 
His production of “Scandal” is now 
in rehearsal. Next autumn he will pro- 
duce a new play by Cosmo Hamilton, 
one by Louis N. Parker and another 
by Britton Austin. 

Mr. Hast will also produce a new 
style of farce by Ossip Dimoff, the 
Jewish writer. 

John Harwood will be Hast’s general 
producer, with an interest in the cor- 
poration. 
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NOTES 


Nan Halperin in her vaudeville act 
appears to have been slighted by the 
reviewers, especially those of the the- 
atrical press. Miss Halperin has been 
credited in her second “Song Cycle” 
as she was with the first of the series 
for having remarkable material (writ- 
ten by William B. Friedland) and 
which is delivered over the footlights 
by a remarkable artiste. While a re- 
viewer here and there has touched 
upon the rapidity with which Miss 
Halperin makes her costume changes 
off stage, either the critics have grown 
accustomed to Miss Halperin’s speed 
in doing this or else did not realize 
how fast she was doing them. From 
the days of Fregoli no one has equaled 
Nan Halperin in “changing,” and Fre- 
goli did not change as this girl does. 
Fregoli was a “lightning change artist,” 
so billed and classed, while not even 
“protean” is claimed by Miss Halperin. 
One of her Changes of costume, how- 
ever, and it does not look easy, is 
done as quickly as Fregoli or any 
oi his“tmitators ever threw off or put 
on a ready;built suit. When the Eng- 
lish “single girls’ commenced to flock 
to this country about 10 or 12 years 
ago, their specialty portion of “chang- 
ing clothes” was nearly as important 
to them if not the audience as were 
their songs. If they made a change 
within 40 seconds they would boast 
about it. The English girls usually 
averaged about a minute. The long- 
est change time taken in Miss Hal- 
perin’s present act is 8 seconds. 
lt includes Miss Halperin exiting 
through a window set the same as a 
center door fancy. She must run to 
the wings, and from a girl’s school 
frock, she emerges as a debutante in 
evening dress, in 8 seconds. That is 
speed, but in the next change, from 
that gown to another, for “the day 
before the wedding,” also leaving and 
returning to the stage, she does it in 
6 seconds. Her final change to a bridal 
dress she does in 4 seconds. The trick- 
ery of the costuming must be perfect, 
the nervous energy of all concerned 
must be terrific, and the total effect 
is so simply accomplished through 
these changes, the audience fails to 
grasp what has been done, since no es- 
pecial play on that part of the act is 
made. Furthermore, Miss Halperin’s 
changes are complete, making all the 
more the seemingly impossible appear 
strikingly plain. That Miss Halperin 
may afford to and does consider the 
changes but as a necessary item to 
avoid stage waits and not feature them 
in connection with her turn tells the 
whole story of herself and her act— 
how extraordinarily strong as vaude- 
ville attractions both are, when hand 
in hand. 





Al Jolson grew tired of performing 
and went to Atlantic City. He left 
“Sinbad” at the Winter Garden to his 
understudy. Mr. Jolson felt like tak- 
ing a rest. If there is no music 
in Atlantic City, he probably felt like 
Guitting the stage. But where there 
is raggedy music and Al Jolson is 
about, you will see or hear him sing- 
ing it. For Jolson can’t resist a rag 
tune. Jolson quitting cold and going 
away for a few days was not surprising. 
New Year’s week “Sinbad” gave six 
night performances and four matinees. 
Anyone who knows Jolson’s style of 
working on the stage and how he ex- 
hausts himself at each perofrmance, 
whether doing a singing turn or going 
through a performance (and he does 
both in “Sinbad”) will appreciate what 
continuous playing must have meant. 
It meant besides enormous receipts for 
the Winter Garden, but it also meant 
Jolson was being worked too hard. 
The theatre can stand up forever but 
how long can the overworked artist 
or artiste stand up. In vaudeville the 
turn runs 20 minutes or so, twice or 
three times a day; in burlesque two 
shows daily of full performances, but 








with the burlesque performance so 
balanced it is infrequent one person 
is kept unduly busy, unless as often 
happens, the chorus girls, when not on 
the stage, are struggling out of one 
set of costumes into another. The 
burlesque grind is quite hard enough, 
but when, as in a Jolson show, the 
show is always all Jolson, it makes it 
loubly hard upon him, for he feels the 
dependence, is temperamentally a con- 
scientious and willing performer, and 
by virtue of these, is “working his 
head off” all the time. 


The death January 2 of R. G. 
Knowles recalls the story of his initial 
appearance in London and incidentally 
one of the objects of his recent re- 
turn to America. The other purpose 
of his return was to consult surgeons 
over here over the removal of the 
growth upon his neck that caused his 
death at the age of 62. More than a 
score of years ago Knowles made his 
bow before an English audience and 
his rapid style of delivery not being 
understood he was accorded what is 
colloquially termed “the raspberry.” 
He stood his ground, however, and 
in the face of this reception and 
when the stage manager dropped 
the “front cloth” to shut him off, 
Knowles persisted, 
front of it told his hecklers in unmis- 
takable language what he thought of 
them—that he was there to give a 
performance and proposed to do so in 
spite of anything they might do to in- 
terfere with it. This so tickled his 
hearers that before he was through 
he was given a rousing welcome and 
for many years was the biggest kind 
of an English favorite. He never, 
however, quite forgave them. It was 
only with the breaking out of the 
late war that Knowles revealed his 
real love for England. For some 
time prior to his demise he had de- 
voted himself assiduously to propa- 
ganda work in promoting a feeling of 
good will between America and Eng- 
land, as well as a project for estab- 
lishing a War Memorial on the battle- 
fields of France and Belgium. Dick 
Knowles appeared here _ intermit- 
tently, and was equally popular on 
both sides of the ocean. As a monol- 
Ogist he possessed certain manner- 
isms that even his imitators could not 
quite duplicate and in Mr. Knowles’ 
many years as a variety artist, he oc- 
cupied a_ distinct position. Many 
deemed him far in advance of Amer- 
ican vaudeville for a long time, and 
although vaudeville over here pro- 
gressed enough to catch up to Mr. 
Knowles, it could never pass him. In 
England he was the first to give them 
the American ideaf ginger and snap, 


and while the English accepted 
Knowles, they refused until recent 
seasons to acknowledge others of 


somewhat similar style. 

But for the timely assistance of three 
officers, a patron of the Columbia Mon- 
day afternoon would probably have 
spent several days in a hospital, as a 
result of his refusal to acknowledge 
the “Star Spangled Banner” by rising 
when the national anthem was play- 
ed. It happened during the second act 
of Jack Singer’s Behman Show. The 
gallery gods disp!ayed their disapproval 
by attacking the man. Upon taking 
flight out of the theatre, through the 
47th street entrance, the incensed gal- 
leryites gave chase and finally corner- 
ed him in the lobby of the theatre. It 
was not until some punishment had 
been meted out to him that the of- 
ficers came to his rescue. The West 
47th street police station was the man’s 
transitory residence after the melee. 


St. Gerard’s Church, Hollis, L. L, 
gave a henefit performance Jan. 10, 
arranged for it by Joe Woods, the 
younger booking brother of May and 
Pat Woods. On the program were 





and standing in _ 


Andrew Mack, Marshall Montgomery, 
Lillian Herlein, Lily Meagher, Ziska 
and King, John Ryan (from St. Louis), 
Adeline Francis, Zieto, and the Clef 
Club Trio, musical, with Jack Lewis 
announcing. The church realized about 
$800. 





Manager Grundy of the Lexington 
opera house refuses to book any kind 
of a Sunday show into the house this 
season. Per the arrangement with the 
Chicago Grand Opera Association, that 
Organization opens a five weeks’ sea- 
son there shortly, with a lease that 
does not permit any other show to ap- 
pear. The Association pays something 
like $10,000 gross for the Lexington 
rental. 





Eleanor Painter who left “Gloriana” 
because, as she expressed to the man- 
agement, she did not care for the vaude- 
ville acts interpolated into’ the per- 
tormance, is now leading “The Climax,” 
which was to have opened last night. 
Betore engaging for the “Climax” play, 
however, Miss Painter was reported 
negotiating for a vaudeville appear- 
ance. 





_ Frank Tinney is about to blossom 
forth in company with Bud Fisher and 
others of the comic cartoonists frater- 
nity. One night this week he signed a 
contract with the New York Tribune 
to furnish jokes for a new comic car- 
toon series to be drawn by Sid Hyde- 
man, recently discharged from the 
army, and for several years one of the 


cleverest of the Tribune’s staff artists. | 





The Loew booking office has formed 
another basket ball team, now that 
the boys are back from the service. 
The team is composed of Moe Schenck, 
Arthur Loew, Alec Hanlon, Solly 
Turek, Abe Friedman, and Charles 
Moscowitz. The team is practising 
and will play the first game soon. 





Another championship checker match 
will be played next week by Al Lydell 
and John Fleming, the latter being 
“props” at the Bushwick, Brooklyn. 
Lydell has defeated Herb Wolfus. 
Fleming has beaten Will Oakland, 
Harry Carrol, Rube Marquard and Bob 
Yosco. As Wolfus beat all of Flem- 
ing’s victims, it is an even bet. 





Attorney Louis Ehrenberg protests 
the report last week that his client, 
Dell’s Candy Store, had lost in an ac- 
tion for dispossess started by the Win- 
ter Garden. The action was dismissed 
instead. Dell’s maintained failure of 
the Winter Garden to supply hot water 
caused the controversy. 

The concert season has started at 
the Princess. Tuesday afternoon a 
reading recital by Paul Leyssac, a Dane 
formerly in Sarah Bernhardt’s com- 
pany. There are 77 concerts and re- 
citals booked at the Princess for af- 
ternoons and. Sundays, the number 
counted from this week. 

The cast of the Marx Brothers in 
their vaudeville “tab” has been 
changed through the retirement of 
Milton, the former straight man. He 
is succeeded, however, by Herbert, the 
voungest of the Marx family. Milton 
has invented a patent laundry wrap- 
ping device, manufactured in Indiana. 





William Faversham has appealed the 
judgment awarded Frederick Trusdell, 
who was granted damages in the city 
ccurt on a letter form of contract for 
the “run of the play” of “Allegiance.” 
The artist was dismissed after the 
second rehearsal. 

The box office window of the River- 
side theatre lowered 12 inches Sunday. 
When the theatre was built the builder 
thought only tall people would apply 
for tickets. H. W. Derr, manager of 
the theatre, decided to lower the 
window to facilitate the selling of 
tickets. 





A reconstruction of the Orpheum of- 
fice in the Palace Building, New York, — 
was ordered this week and the parti- | 
tion separating the office of George 
Gottlieb and the regular Orpheum 
booking office was removed making it 
one office in all. 





A small time act when called upon 
by its small time agent last week, to 
settle for the final commission ac- 
counting, amounting to $7.50, paid $5 
on the spot and offered to settle the 
balance when the agent recovered its 
photos from the booking office. 


Monroe H. Rosenfeld, the song- 
writer, who died Dec. 12, left $1,200 in 
personal property to his widow, Eunice 
M. Rosenfeld. The deceased, who had 
several song “hits” to his credit, in= | 
ciuding “Johnny Get Your Gun,” was 
a victim of acute indigestion. 


Mrs. Willie 








Edelsten and her two 
daughters will sail for England in 
about a week. Mr. Edelsten left for 
over there a couple of weeks ago. One 
of the Edelsten girls (Anita Alston) 
is engaged by Albert de Courville to 
appear at the London Hippodrome. 

Nick Norton, the veteran booking 
man is sojourning at St. Petersburgh, 
Fla. He writes that the newsdealer 
at his hotel never heard of any dra- 
matic paper except the Ladies’ Home 
Journal. 





Arthur Kellar, for several years with 
the George Broadhurst office as ad- 
vance agent and company manager, is 
now “back” with “The Unknown Pure ~ 
ple” at the Lyric. He succeeded Jos. ¥ 
Plunkett, manager of the Strand. 


The Grand, 23rd street and 8th av-— 
enue, playing pop vaudeville and pic-— 
tures, is on the “unfair list” of organ=— 
ized labor. All efforts to unionize the” 
house under its present management” 
have failed. 





Darby Kelly, former manager of | 
Mike O’Dowd, middleweight champ=> 
ion, has been engaged as assistant. 
manager of the new People’s theatre, 
which opens in Chicago on Washing=" 
ton’s Birthday. 
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Van Hoven is reported as intending” 
to sail from England on the first boat 
available. Lily Lena, an English arte 
iste, who has not been over here 
several years, is also reported about 
return. 


*) 
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Samuel Altman, a nephew of Max 


Stuer and John Golden, both attorneys S 


and both recenily discharged from the 
army, has entered the law offices of 
Herman L. Roth. a 
“Penrod” will go to Toronto next 
week after the Newark engagemeng, 
and from there will gradually work® 
into Chicago, where the piece is sched=! 
vied for an indefinite run. : 
Capt. Harry A. Bailey has been en-7 
gaged by the Independent Sales Corp. § 
as special representative to travel overy) 
the country with Harry Rapf’s “Wante— 
ed For Murder.” +t 





An act volunteering for a_benefity’ 
complained to its agent the other day 
it had been canceled, and demandedy” 
another benefit for the same evening =e 
in substitution. ee 

Eliott Foreman has been spools 
assistant manager of the 44th Stree 
Theatre to succeed Leonard Gallagher, 
Maurice De Fries has succeeded Fo 
man as treasurer. 


Jeff Davis, the Keith office booker 
who supplies bills for down east citiesp, 
and whese. residence. was_in Bostomg ag 
has moved to New York. He has takenme & 
a house at Beachurst, L. I. y 


Carl Milligan, who has been ill, i 
now with the Harry A. Shea office. 









4 





beste rem 1 


' 
‘3 


is 
ome 
1) 


ors 








































amass Tae 


Bs |é 
a om 


SY tobranrwslhition fa 


» 
Wore 




























ie +: RA ee is 3. “we . gpk: adh 





VARIETY 


ae An aa ae ee RG: 














FINAL RAT HEARING. 


(Continued from page 6) 


A. I wrote Mr. Lowenthal and he replied 
that he hadn't seen Birnes for some time; that 
Birnes’ office was closed and that the furniture 
had been sold for rent. 

Q. More specifically, do you know where 
Birnes is or where the trunks are? 

A. No, sir. 

Q. Do you, Mr. Myers? 

A. No, sir. 

Q. Did you ever know, Mr. Mountford, that 
the trunks were sold for rent? 

A. No, sir. 

Mr. Sapinsky: You were in Chicago last 
year during the pendency of these proceedings, 
Weren’t you? 

A. Yes. 

Q. Did you ascertain anything about the 
trunks? 

A. No; I was confident that the furniture, 
typewriter and so on were sold for rent. 
Referee: When did you ascertain these 
facts? 

A. In July, or thereabouts. 

Q. But Mr. Myers stated he would write Mr. 
Birnes about the trunks. 

A. I was not present at that hearing, Mr. 
Referee. 

Mr. Sapinsky: Isn’t it a fact the levy lists 
are in possession of the White Rats at the 
present time? 

A. No, sir. 

Q. Haven’t you sent out notices of contribu- 
tions or dues within the last three months? 

A. Yes, sir. 

Q. Where did you get the list of names? 

A. There was no list. I sent the notices 
broadcast. 

Mr. Schuldenfrei looked at one of the Rats 
gecouncings and asked: “Here is an item of 
shares of stock representing stock in the Realty 
Co. to the amount of $101,000. What is that?” 
A. That represents the amount of money in- 
vested by the Rats in erecting the club house. 
Q. What is the actual value of the item? 

A. I can only give you my opinion, Mr. 
Referee. 

Q. What is that? 

A. That it is worth $200,000. 

Q. How do you base that? 

A. They represent control of the White Rat 
glub house furniture. Also we have begun an 
action for conspiracy against certain persons 
for taking away the club house, and a learned 
member of the law advises me that we have 
@ very geod chance 

Q. But the present value is nothing, isn’t it? 
A. No, I wouldn’t say that. I wouldn’t part 
with the stock. There is $28,000 worth of fur- 
tituze concerned. 

Q. How is that? 

A. We never assigned our interest in the 
furniture; we only assigned the lease. That 
furniture was sold by the present tenants and 
"owas stoien from us. 

Mr. Sapinsky: There was a trust mort- 
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i. Yes, but the title remains with us. 
Referee: Outside of such alleged claims, is 
the stock worth anything? Is it an asset of 
value, or is it something valuable in your 
mind? 
A. I think it is an asset. 
Harry De Veaux then took the stand. e 
Mr. Sapinsky: You were a member of the 
White Rats? 
A. Yes, one of the charter members. 
Q. At what time’ 
A. From the latter part of i909 to 1912. 
Q. Did you attend the meetings? 
A. All of them except for two weeks, when 
I was in Atlanta representing the White Rats 
at the convention of the American Federation 
of Labor. 

Q. Were you present when the club house 
> Was suggested? 
' A. I was; that was in 1911. 
_ Q. Were there any resolutions to raise 

A 
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funds? 
7 Absolutely none. 
™~ £Q. Were you present when it was proposed 
|. to raise funds to secure the mortgage? 
> A. The resolution was submitted but was 
defeated. It was proposed that 25 per cent. 
* of the dues and initiation funds be set aside for 
‘a@ mortgage on the club house. 
&. Do you recall that Mr. O’Brien sub- 
mitted a brief setting forth that it was illegal 
; to use such funds thus? 
> A. Yes, a brief was submitted by Mr. O’Brien 
and read vy Will J. Cooke at the third read- 
' ing of the resolution. The brief set forth the 
Rats could not go outside their charter rights 
nor engage in any business not mentioned in 
» the charter; that the resolution was out of 
order. I stated, too, at the time that I had 
‘gone to Albany and examined the charter 
‘and found no right therein to engage in any 
‘guch business. I declared that if the reso- 
lution carried I would use the right of 
‘visitation, which I believe the present pro- 
ceedings resulted from. 
“= ot. That was in i812, afier the ciub house 
>) was started? 
» A. Yes, sir. 
‘=:  Q. Didn’t Waters state before that, that no 
» Rat funds were to go into the club house? 
"> A. Yes. Mountford had left the Rats in 
«September, 1911, and it was stated by Waters 
=; o2® Pian had been devised that the club house 
*? would be paid for by individual subscriptions. 
ik Q. Who introduced the resolution? 
‘ Ed B. White. The wording was in such 
; on language that I was suspicious, coming 
m a prize fighter. I said the resolution 
ght be all right, if it were left to a referen- 
lum vote. They replied it would not be put 
) a referendum vote, and Cooke declared it 
-) would go through despite my opposition. I 
> told him to go to it and I would go to it. It 
1 as to be an amendment to the constitution. 
">? Referee: When did you know of the forma- 
ion of the Realtv Co.? 
; The first I knew was from an announce- 
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Q. Did you understand it was a separate 
venture? 

A. It was understood that the Realty Co. 
was a different venture. It had been stated 
many times that no Rat money was going into 
the club house. 

Cross examined by Mr. Myers. 

Q. Mr. De Veaux, did you make a support- 
ing affidavit when Goldie Pemberton made a 
petition to the Supreme Court? 


A. Yes, sir. 

Q. You set forth that Mr. Mountford was 
well aware of the misappropriation and was as 
indignant about it as you. (Showing De 


Veaux the affidavit he asked): Did you swear 
to that? 

A. Yes, and I would swear to that today. 

The referee wanted to know whether Mr. 
Myers was making a personal attack on De 
Veaux or whether he was trying to trace as- 
sets. Myers replied that he was “laying a 
foundation.” 

Q. When the so-called misappropriation oc- 
curred, it was after Mountford left the Rats 
and before he returned? 

Referee: Are you trying to whitewash 
Mountford nor not? I don’t want you to ad- 
vertise Mountford. You say you are repre- 
senting the Rats. 

Mr. Myers: I am a friend to everybody. 

A. (De Veaux): Yes. (De Veaux was then 
asked to identify a letter sent to the Bill- 
board headed the ‘‘Watchman,’’ which he 
did.) 

Q. Were you a member of the Rats at the 
time Mr. O’Brien submitted the brief against 
using Rat funds? 

A. Yes, sir. 

Q. You opposed it? 

A. Yes, sir. 

Q. You are not now a member? 

A. No, sir, I am glad to say. 

Mr. Myers: The compliment is returned 

Q. You were not a member since then? 

A. No. 

(Mr. Myers: Oh, I know you were thrown 
out,) 

Q. Are you interested in the Rats now? 

A. Yes. 

Q. You were forcibly ejected in 1912 but 
you are still interested? 

A. Very much so. 

Q. You say you are a charter member? 

A. Yes, a charter member of the White 
Rate Union of America. 


Referee: What is this all about? 

Mr. Myers: If you give me time, I'll get to 
it. 

Referee: You said you would try to get at 


the disposition of the funds. 

Mr. Myers: I hope to. I am not interested 
in Mountford. 

Q. What do you mean, a charter member? 

Dé Veaux explained the granting of the 
charter by the A. F. L. and said his name was 
second on the list and that he was not inter- 
ested in the White Rats of America (but the 
White Rats Union of America). 

Q. Did you furnish your affidavit volun- 
tarily, or did you go to the district attorney 
and offer it? 

(The referee prevented an answer.) 

Q. You attended all of these hearings here, 
except when you were in St. Paul last sum- 
mer. You helped the petitioner all you could? 

A. All I could, yes sir. 

Q. What is your occupation? 

A. I am employed by the A. F. L. to or- 
ganize for the Alliance for Democracy and 
Labor. 

The referee again interposed, wanting to 
know the purpose of the questions. Myers re- 
plied he had a right to cross examine on the 
affidavit. 

Referee to Myers: Is this an attempt to en- 
lighten the court as to the location or the 
disposition of the funds? 

Mr. tiyers: No—one can get to it in one 
question. 

Q. (to De Veaux): Were you so employed 
by the A. F. L. since these proceedings began 
or before? 

Referee: This is too much. 

Mr. Myers: I am sincere. Mr. Sapinsky 
said the question was an insult to the intel- 
ligence of all and the Rats’ counsel replied it 
was as far as Mr. Sapinsky was concerned. 

Q. What was your motive in coming to 
these hearings? Mr. Sapinsky objected. The 
referee said he didn’t care why De Veaux 
came, and that it might have been to murder 
Mountford. De Veaux said he hoped the 
court would impress on the press he wasn’t 
there for any such purpose. 

Mr. Myers thereupon gave up the cross-ex- 
amination, saying the court upheld all of Mr. 
Sapinsky’s objections and he couldn’t lay a 
foundation. 


Mr. Sapinsky remarked “that was rich.” 


De Veaux stated to the court he knew a 
great many misstatements had been made at 
the hearings within the last year and a half. 

Referee: All right. Mr. De Veaux, can you 
state briefly the relations between the Rats 
Union and the Realty Co.? (Myers objected, 
saying the witness was not a member during 
the time of the affiliation.) 

De Veaux: I was a member and had a right 
to know those things. I was a member of the 
affiliations and I was interested in the dis- 
position of the funds, especially since it was 
a labor union and funds were supposed to be 
used in defense of its members. Chicago 
members told me funds were invested in the 
club house even before the resolution was sub- 
mitted. I was convinced even after the O’Brien 
brie’ was submitted that things were being 
run by a coterie of officers. A week after the 
brief was submitted and after I. bad been ex- 
pelled, Mountford met Mr. O’Brien on the 
street and said “it was a rougu deal on De 
Veaux.’’ The answer was that after I fought 
my way through the courts the cluw house 
would be built. I read of this investigation, 
and Mr. Sapinsky’s name appeared. I called 
on him, telling him I had some interesting 
facts and made the affidavit Mr. Myers just in- 


troduced. I had been fighting for an investi- 
gation for five years. 

At this point Mountford addressed the court, 
saying he thought he could suggest questions 
which would lead to information the referee 
was seeking, and Mr. Schuldenfrei allowed, 
with revisions, questions to be put, but he 
himself (thé referee) asking them. 

Mountford: Ask him about Cooke's state- 
ment in Chicago. (That was done.) 

De Veaux: I received a letter from Robert 
Nome stating that he had challenged Cooke on 
the floor of a Chicago meeting, asking Cooke 
if any money had been invested by the Rats 
in the club house in 1912. Cooke denied that 
at first, but upon a second asking, admitted 
that $30,000 in bonds had been placed in 
escrow. The statement was made on the floor 
of the Rats repeatedly that bonds were only 
sold to members. They had ‘“‘ballyhoos,’’ some 
persons calling out “‘give me $10,000,” or “I'll 
take $5,000 worth,’ and then the “suckers” 
would follow the others up to the table and 
subscribe. I know it was a ballyhoo because 
some of the wealthiest buyers later on were 
found to have but one bond. 

Mountford: Will you ask him, Mr. Referee, 
whether or not previous to October, 1911, there 
were discussions, and that time after time I 
objected to the building of a club house. 

The referee asked De Veaux if members ob- 
jected. 

De Veaux: Mr. Mountford’s memory is de- 
fective. 

Referee: Don’t bring Mountford into my 
questions. I want to know if the matter went 
through without objections. 

De Veaux: There was no discussion of a 
club house before 1911. There were some in 
the White Rats of America, but from the time 
the White Rats Union was incorporated there 
was no discussion. 

Mountford: Ask him if he knows of me op- 
posing the club house. 

De Veaux: I never heard Mountford make 
any statement. 

Mountford: Ask him what were the assets 
of the organization in: June, 1911. 

The referee refused, suggesting that Myers 
ask that question. 

Mr. Myers: I think the witness can tell what 
Coye did with the assets. 

Referee: Do you know of any diversion of 
funds of this organization? 

A. I was not in the confidence of the officers, 
but I can say that in the time referred to in 
1911 I have the word of Mountford that moneys 
were stolen. He would have to answer that. 
I have it in a letter from Mountford to me and 
also one from oim to Major Doyle. They are 
in his handwriting. 

Q. Have you them here? 

A. Yes, sir. 

Referee: Mr. Mountford, do you admit this 
is a letter written by you to Major Doyle? 

A. It is true. 

The referee thereon’ read into the record a 
portion of the Doyle letter. It was dated 
March 23, 1914, and was written on Broadway 
Central stationery. In it was stated: 

“As to the postal card, you are the original 
Sherlock Holmes for finding out the unknown 
sources of (my) income—namely, writing 
moral sentimental mush for the great Ameri- 
can public. . . . They are saying as you 
know that Golden died from his efforts and 
work for the Rats. What a thing to have 
died for to sell $200 worth of booze in a 
week. .. . Rub the stealing of the funds 
down his (Wormwood’s) throat. All of them 
are guilty, and when the smash comes some 
one will go to jail. It is another Seigel of 
the dry goods case—bankrupt for five years 
and kept going by the little coming in and 
jockeying the funds.” 

The letter to De Veaux from the Hoffman 
House in the same year had: 

“Talking yesterday with District Attorney 
Moss’ secretary, whose name is Zinn. He said 
he knew you and Barry well. The case is 
again adjourned (to investigate the Rats) till 
Friday. So you go over and see him and get 
Barry to do so. Tell him of the great pub- 
licity in it and also of the conversion of funds 
and how you beat them on the resolution and 
then they threw you out.’’ (Both letters were 
in De Veaux’s affidavit.) 

Q. Do you know anything about the Asso- 
ciated Actresses? 

A. No; and no one does. At no time was a 
report made on the A. A. A. They did not at- 
tend meetings and did not vote. 

Val Trainor then took the stand. 

Mr. Sapinsky: You heard Mr. De Veaux 
testify as to what went on at the meetings. Is 
that correct? 

A. Yes, only more so. 

Mountford again coached in the questioning, 
suggesting that Trainor be asked if he knew 
about the resolution introduced by Ed White 
for 25 per cent. of the dues, and was it not in- 
troduced by O’Brien & Malevinsky. It was put. 

A. I don’t know. White wasn’t capable of 
drawing it. I know a brief was submitted and 
read by Cooke. 

Referee: Do you know of meetings when 
the club house was proposed? 

A. Yes; there was a lot of talk about the 
need of a club house. That was about a year 
before I was unceremoniously expelled. Part 
of the members were for it and part against it. 

Q. What was the result of these objections? 

A. A good part of the members did not 
want Rat money invested in the club house. 

Q. Was a resolution introduced? 

A. No; it was talk; just idle talk. 

Q. Do you recall what officers stated that 
no money was going into the club house? 

A. Yes; Waters, McCree and Cooke. At one 
tims MecCree got out of the Ghuir when be 
Veaux brought up the brief against the club 
house scheme and said: “To hell with the 
lawyers. We are not lawyers, we are actors. 
I’ve sworn this club house will be built, and bv 
God it will be, and you won’t stop it,” meaning 
De Veaux. 

Q. Did Mr. O’Brien or Mr. Malevinsky make 
statements on the building of the club_house? 





A. Yes; Mr. Malevinsky said with a lot of 
flowery talk that we needed a club house and 
that it should be built. 

Q. When was that? 

A. Well, just prior to De Veaux’s expulsion ; 
I am not sure, He also said that all organiza- 
tions had a lot of ‘“knocking,’”’ and that no at- 
tention should be paid it. 

Mr. Myers: Do you know that a client of 
theirs had an option or lease on the property? 
A. I don’t know, but it was commagn talk. 

The hearings were here declared closed. 


CONGRESS OF DARE DEVILS. 

_ With 15 weeks of continuous book- 
ing, the First World’s Congress of 
Dare Devils, promoted and managed by 
“Dare Devil” Schreyer, will open for 
its second season at Bridgeport, Jan. 
27, for a week, followed by a week at 
the Armory in New Haven. 

Cheflo and Nervo are no longer with 

the show, their places have been taken 
“y Marvelous Melville and a casting 
act, now being assembled by Mr. 
Schreyer. 
[The company was closed abruptly 
last season in Washington, owing to 
the influenza, although it was allowed 
to run ten days after the theatres and 
schools had been ordered ,closed, the 
show being held in the dpen, at the 
American League baseball park. 


In Wreck—Uninjured. 
_Among the saved in the New York 
Central Wolverine railroad smash of 
Jan. 12 were Martyn and Florence, en 
route to Dayton. Though their berth 
was smashed both escaped without 
injury and opened on schedule time. 

Isaac W. McMahan, of McMahan 
and Jackson, managers of the Gift’s 
and other picture houses in Cincin- 
nati and Mrs. McMahan, were bruised 
in the collision of two New York Cen- 
tral trains near Batavia, N. Y., Sun- 
day night. Nate Levine, of the Cin- 
cinnati branch of Metro Pictures Cor- 
poration, has wired to learn whether 
Mrs. Jennie Levine, New York ‘City, 
one of the dead, is his aunt. 


“Lester” People Sailing Across. 

Ada May Weeks, at present with 
“Listen . Lester,” is negotiating with 
Albert de* Courville for a part in the 
forthcoming piece to be staged at the 
London Hip. 

_Johnny Dooley has accepted de 
Courville’s terms for the same show 
and sails for London the last week in 
April. 


Adele Rowland Leaves Hitchcock. 
Chicago, Jan. 15. 

Adele Rowland left the Raymond 
Hitchcock show, “Hitchy Koo, 1918,” 
at St. Louis Saturday. She returns to 
vaudeville in New York next week, 
booked by the Harry Weber office. 

The Hitchcock show is playing in 
Kansas City this week. 


VOLUNTEER SHOWS. 
(Continued from page 8) 

The Stage Women’s War Relief fur- 
nished two entertainments Jan. 10 and 
12, At Colonial Base Hospital Jan. 12 
the entertainers were Virginia Bas- 
sard, Ruth Lyde, Jack Ferny and 
Amelia Summerville, with Miss Bed- 
mann as accompanist. At the Sea- 
men’s Institute Jan. 10 Ruth Lyde, Vir- 
ginia Sassard, Amelia Summerville 
and Captain Mrs. Graham appeared. 


The Carola Five, Bob Fisher, Bob 
Cohen, Billy Osrael, George Robinson 
and Arthur Leydecker, are at present 
stationed at Brest, France, and have 
been there for the past six months en- 
tertaining the convalescent. 











The Stage Women’s War Relief will 
give the following performances Jan. 
19 for Army and Navy men: “Keep 
It To Yourself,” at the 39th Street 
theatre; “Tillie” at the Miller theatre. 
Five rows of the orchestra and the 
lower boxes will. he reserved for 
wounded men until seven o'clock. 
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IN 


Paris, Jan. 5. 
“Rhodope,” another kind of modern 
Greek operetta, by Gabriel Ferrier and 


Choudens, with music by Loui 


s Ganne 
first presented at Monte Carlo, ha 
been vevived at the Theatre des Varie 
tes, with Harry Baur and Mile. Exiane 
Ganne personally conducts 
Jacques Richepin and Yves Mirande 
have consented, after having stood on 
their dignity, to call their risky version 
of “Lysistrata” (a title first contested 
by Maurice Donney) by the name of 


“La Grave des Femmes d’apres Aris- 
tophane” (“Aristophane’s Strike of 
Women”). It is a very liberal, up-to 
date adoption of the Greek comic poet’s 


famous comedy, 
parcerie, for the Renaissance. The sub 
ject will form an important scene in the 
so-called new revue to be mounted by 
Baratta at the Folies Bergere after De 
Courville’s “Ziz-Zag” 
successful run. 


has terminated its 


An interior view of the Moulin Roug 
ballroom will form one of the principal! 
scenes in the new version of the Casino 


Next door, where Rot 
tembourg is in charge at the Apollo, 
the rather ordinary operetta, “La Reine 
Joyeuse,” is also doing splendid bus 

ness, the receipts for the first m vant 


reaching 326,000 frs. (a record for the 
house). 
A three-act lyrical comedy, “Le Dra 


peau,” adopted by Paul Milliet from the 
book of the late 


Jules Claretie (man- 
ager of the Comedie Francaise), has 
been produced at the Theatre de la 


Gaite. The 


music is by Ch. Pons 

The miiitary piece, ilette,’ 
by A. Bernede, of the blood and thun- 
der category, has been presented at the 
Winter theatre, Brussels. It was the 
first French play mounted after the de- 
parture of the Huns. 


“Sous Ep 11 


HAVLIN SELLS HOTEL. 
Cincinnati, Jan. 15. 

John H. Havlin, owner of the lease 
cn the Grand opera house, has sold 
the Hotel Havlin, but denies a rumor 
that he is anxious to get out of the 
Grand. He wired from Miami, Fla., 
where he spends his winters, that his 
lease on the Grand is not for sale. The 
information was a blow to local inter- 
ests, which have been casting covetous 
giances at the Grand for some time. 

The Hotel Metropole Company is the 
purchaser of the Havlin, and it is ru- 
mcred that nearly a million dollars 
was the purchase price. Havlin’s son- 
in-law, Walter Martin, and John J 
O'Dowd, will be succeeded as managers 
by George W. Martin, who has been 
manager of the Metropole. It is un- 
derstood that O’Dowd may remain as 
assistant manager if he cares to. 





Inter-Ocean Building for Picture. 
Chicago, Ill., Jan. 15 

Under a lease just closed the old 
Inter-Ocean Building, at 55-59 West 
Monroe street, will be converted into 
a picture theatre. About $150,000 will 
be spent in remodeling and equipping 
the building. It will have a seating 
capacity-of 1,500. 

The building has been leased by 
Charles C. Adsit and James M. Adsit, 
the owners of the property, to Wil 
liam S. Barbee for 25 years from Jan. 
1, 1919, at an annual rental of $50,000 
for the first 15 years, $60,000 for the 


written for Cora La-® 


succeeding 5 and $75,000 for the last 5, 


a total of $1,425,000 for the term 


Prior to the erection of the present 


buildin t ; t Va occupied by the 


REPERTOIRE OF PLAYLETS. 


! | 


St. Paul, Jan. 15 
The Little theatre 1s hortly to re 
ODE one act plays. Che 
proceeds of the first performance are 
to go to a fund for the blind veterans 
f the y 
The playlets selected are “Maid of 
l’rance” by Harold Brighthouse; “Close 
the Book” by Susan Glasstell, and “A 
Matter of Duty,” by Mrs. Richard Bur- 
on 
LEGIT HOUSE IN TAMPA. 
fhe Lab« \musement Co., Hert 
bert LaBelle representative, is build- 
ing a legitimate playhouse in Tampa, 
Kla., which will play traveling com- 
inations next 
eating cat city, < UUU. 
“See You Later” Delay. 
Chicago, Iil., Jan. 15. 
fhe Comstock, Elliott & Gest show, 
You Later,” featuring T. Roy 
Barnes, was again postponed, and the 
le, the rm’s Chicago house, 
cated by the Rock and White dis- 
appointment, will be dark until mid- 
eek. William Elliott came on here 
to attend rehearsals, and it is reported 


hat a new leading woman is being 
put in. Winona Winter was rushed in 
» try the part. 

This is the show originally pro- 
duced by A. H. Woods, with Mabel 
McCane in the lead. 


Francisco, ¢ al. Tai 15. 


1 


Jack Kipper, formerly a saloon man 
f Los Angeles, having been associated 
with James J. Jeffries and later with 
Barney Oldheld in liquor business, 
rn e his debut into theatricals last 
week as manager for Kolb and Dill. 


“Riddle: Woman” at Woods, Chicago. 

“The Riddle: Woman” is slated to 
leave the Fulton in about four weeks 
and goes direct to Chicago, opening at 
the Woods, following the run of Mr. 
and Mrs. Sidney Drew there. The 
Drew engagement is dependent upon 
its business as the Kalich run in New 
York continues to be profitable. Last 
week it did $7,200. 


Eddie Dunne Getting Better. 
Eddie Dunne, general press repre- 
sentative for Cohan & Harris, is slow- 
recovering from double pneumonia. 
It will be several weeks before he can 
resume his duties at the C. & H. 
theatre. 


Frank McIntyre Starred in Farce. 

Richard Bennett is rehearsing for H. 
ti. Frazee a farce in which Frank Mc- 
intyre is to be starred. 

It is slated to go into the Cort, Chi- 
following the run there of “Old 


Lady 31.” 


cago, 


Pinching Smokers. 


The Prevention Bureau of the Fire 
Department has been busy during the 


current week in the film buildings 
about town. During Monday and 
Vuesday there.were arrests in the 
Mecca and Godfrey buildings for 
smoking in the elevators, hallways and 
fice Fines varied from $15 to $50. 

The reason for the crusade is the 
disastrous fire in a film exchange 


building in Pittsburgh last week. 


TREASURER IS BACK. 
Chicago, Ill, Jan. 15. 


Carl Randolph, who gave up his posi- 
tion as treasurer of Cohan’s Grand to 
enter the army, returned to Chicago 
last week and resumed his old posi- 
tion, succeeding Gene Quigley, who 
upplanted him during his absence. 
Quigley immediately stepped into the 
position of campers manager of “She 
Walks in Her Sleep,” which closed its 
engagement at the Princess Saturday 
night and departed for Cincinnati. 


ZIEGFELD IN FLORIDA. 

Flo Ziegfeld has rented a house at 
Palm Beach, where he is to go this 
week, remaining there for about seven 
weeks. 





PLAYERS IN KHAKI. 
William Harris, Jr., is engaging prin- 
cipals for George V. Hobart’s comedy 
“Our Own Boys.” The locale of the 
play is France and it is a war play in 
the sense that all the men characters 
are in khaki. 


Ruth Chatterton London Possibility. 

It is said William Harris, Jr., would 
like’ Ruth Chatterton to play the prin- 
cipal role of “East Is West” in Lon- 
don, and that Mr. Harris has approach- 
ed her manager, Henry Miller, with 
such a proposal. 

Last week Mr. Miller and Miss Chat- 
tcrton played five towns in New Eng 
land to a gross of $8,700. Miller is 
booking about three weeks in the 
south. 





Hammerstein-Selwyn Corporation. 


Arthur Hammerstein and Archie 
Selwyn are the incorporators of the 
H. & S., Ltd., formed to produce the 
“Slumber Party” show, Otto Harbach’s 
musicalized version of “Seven Days.” 
All three constitute the board of di- 


rectors. The incorporation amount is 
5 000. 
Jess Dandy Understudying Sam 


Bernard. 
Jess Dandy is understudying the Sam 
bernard role in “Friendly Enemies.” 


Musical Comedy Hopkins’ Next. 

Arthur Hopkins will not produce the 
Sally Fisher play as his next effort, as 
reported, but will do a musical comedy 
instead. 


Harry Bulger in Gus Hill Show. 
Gus Hill has placed Harry Bulger 
under his management and will start 
him on. tour next month in a new 
show. 





AN EXHIBITOR’S IDEA. 


In a group of exhibitors gathered in 
‘sont of 729 Seventh avenue Tuesday, 
one of the theatre managers gave out 
the following as his idea of weather 
conditions that were conducive to 
cood business: 

“It should took like rain, but it 
chouldn’t. Should be cloudy and should 
be cold, “but not so cold that you 
should have to put more coal in the 
steam heat.” 





Nat Levine has resigned from the 
Marcus Loew offices and will shortly 
start in business for himself. 





Al Shayne sails for London in July. 
He has been booked for the halls in 
London by Paul Murray. 


Knapp and Cornalla’s dressing room, 
at the Victoria, Baltimore, was forced 
open on the night of Jan. 6. Four suits 


and two pairs of trousers were stolen. 





STOCKS CLOSING. 

The Shea Players, opening at the 
Worcester, Worcester, Mass., Labor 
Day, has disbanded. The house will 
play road attractions, with J. F. Shea ; 
manager. x 


WOODWARD REORGANIZES. 
Spokane, Jan. 15. 
Ihe Woodward Players, at the 
Woodward, Spokane, reorganized with 
the withdrawal of the Walter Arling- 
ton interest in the company. A 
shake-up in the personnel occurred 
last week, when O. D. Woodward 
assumed control. The players leaving 
were: Joseph Lavaliere, Lucile Lava- 
liere, Josephine Genaro, Mayme 
Arlington, Billie Hirsch, Thomas Paw- 
ley, William Morse. New players 
arrived from the east. “Mam/zelle,” 
French farce, is current. 





iopanaet 


Frazee Needs Operatic Star. 
Harry Frazee has purchased a big 
drama for an early production and is 
looking for a grand opera star who 
has the ability to act as well as sing. 
The piece is due to go into rehearsal 
shortly. 


ai Si tr 


Will Regulate Office Buildings. 
Pittsburgh, Pa., Jan. 15. 


As the result of a_ fire which 
destroyed the Sauer Building in Penn 
avenue last week, when 10 persons 
lost their lives and 19 others were 
severely injured, has caused Coroner 
Jamison to request the council to pass 
an ordinance prohibiting picture ex- 
changes occupying buildings in the 
cengested parts of the city. 

The Sauer Building was occupied 
almost exclusively by picture ex-- 
changes, and the cause of the fire is 
attributed to the carelessness of an 
employee (although no evidence can 
be secured against any particular 
person) and negligence of owners and 
managers of exchanges in not living 
up to the regulations. 

The inquest will take place the latter 
part of this month, when it is thought 
the victims now in the hospital will 
be able to testify. 
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LEGITIMATE DEATHS. 
(Continued from page 17) 


Pauline Verhoeven, for five years. 
ballet mistress of the Metropolitan, 
died at the New York Medical College 
Hospital from an illness of long stand- 
ing. She had previousiy been ballet 
mistress of the Manhattan opera” 
house. She leaves one son, a veteran 7 
of the war. 34 


ame 


Edward Whalen died in Providence, 
R. L, Jan. 12, about a week following 
the death of his wife. He was formerly 
publicity man for the Wendelshadfer. 
houses in Providence. At his death 
he was with the Providence Journal. 


Capt. Martin Van Buren Bates, a 7 7 
1 in. giant, died at Medina, O., Jan. 9, 
at the age of 74. World famous as @ a 
circus attraction he weighed over : 
pounds. He was married twice, his 
first wife being over eight feet tall. 


John M. Gillies died at his home in ~ 
West 54th street, New York, Jan. ie 
The deceased was 62 years of age and § 
was one of the oldest of musical di-” 
rectors. In recent years he had been ™ 
with traveling musical comedies. 

The sister of Capt. James H. Mor- FF 
rison died at her home in Piqua, O. ~ 
last week 





Jesse Weil has been engaged by” 
3oyl Woolfolk, of Chicago, as booking | 
manager and press representative. He 
left for the west_last_week, d 
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KISSES 


Lyric by Th. C - AW) 
yr (The Sweetest Kisses Of All) 


, Music by 
ALEX SULLIVAN 


LYNN COWAN 


Moderato e cantabile 
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Ev-er since the world be 


Kiss-es have been tempting 
Ev-’ry- one just loves to 
Ee 


Ev-’ry lad and ev - ’ry 
Re 


} 


man, Though kiss-es have helped to make his-to-ry Its fun-ny how diff-rent they can be.— 
miss, Though man-y are bash - ful, we know,itStrue,They all lovetheirlmgs and kiss-es too.— 
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that you getfrom Ba - by,__._—«—* Thheresthe __ikiss 
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EVERYBODY’S LIPS 


Music by LYNN COWAN 
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G K' iio that you get from Dad, gene Theres the kiss_tttmt._ that you get from 
There’s the kiss that they get in England 


fessi Manager There’s the kiss that they get in France 
: There's the kiss of Italian sweethearts 

They can win you with a glance. 
There’s the kiss that they get in Belgium, 
Other kisses they’ll recall, 

But the kisses our Yanks will get when 
Oo. i 1ITING they come home 
rofes al Host Are the sweetest kisses of all. 
| 
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EXTRA CHORUS 


ne | ° 
MIE ) fe | Ole}. | ; There’s the kiss from the young Lieutenant 


Engi: ‘Manager There'll be one from the Captain, too; 
There’s the kiss from the Major General— 
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That’s some kiss, I’m telling you; 
There’s the kiss from our dear top sergeant 
4 And the corporal you'll recall, 

¢ But the kisses you get from the dough 
Z” a eleied. of a ten-der meet - ing,— Oth-er kiss-es . boy, oh boy, 


hicag: inager They’re the sweetest kisses of all. 
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BILLS NEXT WEEK. 


(Continued from page 19.) 








Booked through 
the 


MARCUS LOEW 
Agency 


Putnam Building, N, Y. City 








NEW YORK 

American 
*Esmeralda 
*Hermon & H 
Brosius & Brown 
Jenks & Allen 
Colini’s Dancers 
*Casson & Moran 
*“Doublecrossed” 
The Leightons 
The Norvellos 


half 
Robd & Stewart 
*Hill’s Circus 


Les Morchants 
“Bon Voyage” 
Lola Wentworth 
Married Life 
Payton & Hickey 
*Taylor Trio 
(One to fill) 
Victoria 
H & A Scranton 
Patsy “ar 4a: 
*Lowry & K 
Harris & Morey 
“Submarine F-7” 
2d haif 
Selbini & Grovini 
Alf Grant 
Arnold & Taylor 
Barry & Layton 
Submarine F-7 
Lincoln Sq 
Romaine 
Jessie Reed 
Ed F Keynard Co 
Walton & Francis 
enney & Hollis 
da half 
Kiltie Duo 
Knowles & Hurste 
Bullowa’s Birthday 
B & B Wheeler 
Martini & Fabrini 
Greeley Sq 
Kiltie Duo 
Knowles & Hurst 
Married Life 
Lola Wentworth 
B & B Wheeler 
“Bon Voyage” 
2d haif 
Weston & Morin 
Harry Tenney Co 
Donohue & Fietcher 
Cardo & Noll 
Sam Hearn 
H & A Scranton 
Delancey St 


Arnold & Taylor 
Hank Brown Co 
Van & Carrie Avery 
Som ee " 
napp ornella 
y half 
*BDsmeralda 
*Harmon & H 
*Fiske & Fallon 
*“Doublecrossed” 
Halley & Noble 
6 Vir yinte Steppers 
ational 


Parise 
Harry Tenney Co 
Woolf & Stewart 


Picard Bros 
O’Neill Sisters 
Nevins & Erwood 
Ed F Reynard Co 


Orpheum 
Clayton & Clayton 
Robb & Stewart 


Weston & Morin 


Geet t Petching Co 


wry 
oHishast Bidder 
Danny Simmons 
Ryan & 

evard 

O'Neill Sisters 
Fiske & Fallon 
*J K Emett Co 
Nevins & Erwood 
Gordon & Day 

2a half 
Norvellos 
Helen Vincent 
Harris & Morey 
(One to a> 

A 


ve 
Waiman & Barry 
Wise Troupe 
(eaves Pe ~~ 


Muck & Porta 
Fox Benson Co 
(Three to fill) 
BROOKLYN 
Metropolitan 
*Hill’s Circus 
Les eseonte 
Robt H Hodge Co 
ge" meee” 
“a ereppers 


Gordon & Day 
Jenks & Allen 
J K Emmett Co 
The Leightons 
Colini’s Dancers 
De Kalb 
Selbini & Grovini 
Duffy & Montague 
Bullow’s Birthday 
Halley & Noble 
Barry & Layton 
2d half 
Gagnell & Mack 
Patsy Doyle 
Woolf & Stewart 
Conrad & Mayo 
Hill & Ackerman 
Palace 
Martini & Fabrini 
Frank Terry 
Fox Benson Co 
(One to fill) 
2d half 
Wm Cahill 
Harry First Co 
Frank Morrell] Co 
3 Walters 
(One to fili) 
Fulton 
Ganell & Mack 
Cardo & Noll 
Alf Grant 
Hill Ackerman Co 
2d half 
Pequo & Fallows 
Duffy & Montague 
Robt H Hodge Co 
Jessie Reed 
Warwick 
Kenney & Hollis 
Evelyn & Dolly 
Mack & Paglia 
Frank Morrell Co 
(One to fill) 
2d half 
V & C Avery 
Ben Lynn 
Wise Troupe 
(Two to fill) 


ATLANTA, GA. 

Grand 
Bisset & Scott 
Allman & Woods 
*M Prince & Girls 
Jimmy Lyons 
Equille. Bros 

2d half 
Arthur Lloyd 
Pernikoff Rose Bal 
Bartramm & S 
Walsh & Bentley 
(One to fill) 


AUGUSTA, GA. 

Modjeska 
Arthur Lloyd 
Pernikoff Rose Bal 
Bartram & Saxton 
Walsh & Bentley 
(One to fill) 

2d half 
Fentell & Cecil 


(One to fill) 


BALTIMORE, MD. 
Hippodrome 

Roy & Arthur 

Bill Pruitt 

Doris Hardy Co 

McC & Irving 

“What Women Can 


o 
BIRMINGHAM, 
ALA. 


Bijou 
*Danc’g McDonalds 
Bernard & Finnerty 
J & J Laughlin 
*Geo Rosener 
Ross Wyse Co 

d half 
Bissett & Scott 
Allman & Woods 
*M Prince & Girls 
Jimmy Lyons 
Equillo Bros 

OSTON 

Orpheum 
Morillo Sisters 
Manning & Hall 
Estelle Sully 
*New Yorker 
Hudson & Jones 
Rube Marquard Co 

2d half 

Huling’s Seals 
Sanlon & Denno 
“Big Punch” 
Leonore Simonson 
Clayton & Lennie 
Rube Marquard Co 

FALL RIVER, 

Bijou 
Scanion & Denno 
Leonore Simonson 
“Big Punch” 
Clayton & Lennie 
Euling’s Seals 

2d half 
Manning & Hall 
Estelle warhy 
*The New Yorker 
Hudson & Jones 
Morillo Sisters 


same CAN. 


oew 
Dura & Fealey 
Beth Challiss 
“Bverything But T”’ 
F & J Smith 

Aus Woodchoppers 


HOBOKEN, N. J. 
Loew 
2 White Steppers 
(Three to fill) 
2d half 
Fenwick Sisters 
Barron & Burt 
Wastika & Under- 
study 
(Two to fill) 
MEMPHIS, TENN, 
Lyceum 
*Prevost & Goelet 
Hodge & Lowell 
O'Neill & Backett 
Carl Rosini Co 
d half 
Bernard & Finnerty 
J & J Laughiin 
Geo Rosener 
Ross Wyse Co 
MONTREAL 
Loew 
Geo & Lily Garden 
Sol Berns 
Chas Mack & Co 
Wilkins & Wilkins 
Smith & Troy 
NEW ORLEANS 
Crescent 
(Sunday opening) 
Musical Chrysties 
Holden & Herron 
*DeVeaux Dell & J 
Fagg & White 
Nettie Carroll Tr 
2d half 
*Danc’g McDonalds 
Hodge & Lowell 
Carl Rosini Co 
O’Neill & Baskett 
Prevost & Goeler 
PROVIDENCE, R.I. 
Emery 
3 Herbert Sis 
Watkins & Wms 


C & S McDonald 

Steiner 

_—. rio 
half 


Nat Saran 
Mahoney & Rogers 
Gill & Veak 
Frank Bush 
8 Dominoes 
NEW ROCHELLE, 
N. ° 
Loew 
) Martins 
Wm Cahill 
Harry First Co 
2a half 
Evelyn & Dolly 
Knapp & Cornella 
(One to fill) 
S80. BETHLEHEM, 
PA. 
Loew 
P George 
Fenwick Sisters 
Barron & Burt 
Wastika & Under- 


stud 
3a half 


2 White Steppers 
“Days of Long Ago” 
(Two to fill 
SPRINGFIELD, 
MASS, 
Broadway 
*Wellington & 5S 
Nat Burns 
Gill & Veak _ 
Mahoney & Rogers 
8 Dominoes 
2d half 
8 Herbert Girls 
Watkins & Wms. 
C & S McDonald 
Violinsky 
Steiner 3 
TORONTO 
Younge 
Dix & Dixie 
Calvin & Thornton 
Walton & Keating 
Great Howard 
Adele Oswald 
Golden Troupe 


Hodkins-Pantages, Brooklyn 


DALLAS, TEX. 
Jefferson 
Kremka Bros 
Wheeler & Potter 
Regal & Mack 
Sherman Van & H 
Barnolds Dogs 
HOUSTON, TEX. 
Prince 
Artaine 
Jackie & Billie 
Chas Morati Co 
Paris Green 
“He’s a Devil’ 
MUSKOGEE, 
OKLA. 
Broadway 
(19-20) 
3 DeGarros 
Clinton & McNa’ra 
R Whitaker Co 
Raines & Goodrich 
Dennissawn Danc’s 


OKLA CITY, OKLA 
Liberty 


Zeno Jordon 
Follies Sis & LeRoy 
O Handworth Co 
Britt Wood 

Camp Dick Orches 


SAN ANTONIO, 
Texas 
Royal 
Kramer & Cross 
Fennell & Tyson 
Red Fox Trot 
De Michele Bros 
“Mile a Minute” 
WACO, TEX. 
Orpheum 
Rekoma 
Permaine & Shelly 
Jo Flynn’s Mins 
Empire Comedy 4 
Kuma 4 








New York and 





Booked Through 
the 


PANTAGES 


Circuit 


Chicago Offices 








BUTTE 


(Same 
Anaconda 22; 
soula 23) 

4 Meyakos 
Sen F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 
CALGARY, CAN. 
Pantages 
Delton Madlena & D 
Ned Norworth Co 
Provol 
Old Time Darkies 
Selma Braatz 


ee Moar 
Pantag 
“Oh That Melody” 
Kinzo 
Mr & Mrs N Phil’ps 
Nan Gray 
Man Keeney & K 
EDMONTON, CAN. 
Pantages 
‘Magazine Girls” 
McConnell & Simp’n 
Van & Vernon 
Joe Dealy & Sis 
Lew Wilson 
GT. FALLS, MONT. 
Pantages 
(21-22) 
(Same bill plays 
Helena 238) 
Pekinese Tr 
Spencer & Wilson 
‘Little Burglar” 
Weir & Temple 
Dancing Tyrelis 
LOS ANGELES 
Pantages 
King & Harvey 
Great Leon 
McShane & Hatha’y 
B Williams Co 
Jue Quon Tai 
Peggy Bremen Co 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Spanish Dancers 
Barnes & Freeman 


plays 
Mis- 


Aleko Panthea & P 


Sandy Donaldson 
Phil La Toska 
OAKLAND 
Pantages 
(Sunday opening) 
Celina’s Cirecyve 
Leon Stanton Co 
Chung Hwa 4 
Navassar Girls 
pore Lewis 
Joe Whitehead 
OGDEN 
Pantages 
(23- -26) 
“Love Race’ 
B & H Gordon 


Jack LaVier 
JI T Ray Co 
Helen Moretti 
3 Bullowa Girls 
SALT LAKE 
Pantages 
“The Owl’ 
The Youngers 
Reeves & Gay’r Sis 
Tom Edwards 
Swan & Clifford 
Taylor & Correll] 
SAN DIEGO 
Pantages 
“Here Comes Eva” 
Morris & Shaw 
Ruth Osborn 
Happy J Gardner 
Sampson & Douglas 
Hayataki Japs 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
International 9 
Jack Goldie 
5 American Girls 
F Tinney’s Players 
Fields & Wells 
Henry & Adelaide 
SEATTLE 
Pantages 
LeRoy Talma & B 
G Van Dyke & Bro 
Will Santon Co 
Santucci 
Francis & Wilson 
SPOKANE 
Pantages 
“Tallyho Girls” 
Jack Rose 
Burke & Burke 
Zuhn & Dreis 
LaToy’s Dogs 
TACOMA 
Pantages 
American Duo 
Royal Dragoons 
Rives & Arnold 
Walter Fishter Co 
a Girls 
Samoy 
VANCOUVER, B. C. 
a 
oO’D 


iv 
Noodles Fagin Co 
Bereira 
Hugo Lutgens 
Tybell Sis 
VICTORIA, B. C. 
Pantages 
Kyra Co 
Laurie Ordway 
Adams & Guhl 
Jas Brady Co 
“Girl in Moon” 
WINNIPEG 
Pantages 
Derkin’s Dogs 
Wm Sisto 
McKay’s Revue 
Lowe & Baker Sis 
Jim Doherty 
Zara Carmen 3 





Booked Through 
the 


B. S. MOSS 
Circuit 
7th Ave., N. Y. City. 








NEW YORK 

Hamilton 
Juggling Nelson 
Carlisle & Romer 
Charlie Reilly 
Singers Midgets 
(One to fill) 

(2d half 
Al Tucker 
Harris & Manion 
Singers Midgets 

Jefferson 
Bayes & England 
Jansen 
Three Chums 
Harris & Manion 
Donald Sisters 
(Three to fill) 

2d half 
Cooper & Gordon 
Martine & Clinton 
Brosius & Brown 
(Five to fill) 

Regent 
Al Tucker 
Devoy & Dayton 
Martine & Clinton 
Burns & Kissen 
Selma Braatz Co 
(One to fill) 

2d half 
Bayes & Engiand 
Harry Bond & Co 
Three Chums 
Dick Knowles 
Archer & Belford 
(One to fill) 


BROOKLYN 
Flatbush 
Harry Bond Co 
Nora Kelly Co 
Dick Knowles 
Rath Bros 
(Two to fill) 
2d half 
Selma Braatz Co 
Devoy & Dayton 
Burns & Kissen 
Jansen 
ated fill) 
ospect 
Paul Lavere & Bro 
Yen Wan 
Archer & Belford 
“Her Name Was” 
(One to fill) 
2d half 
Donald Sisters 
Charles Martin 
His Alibi 
“Some Doctor’ 
(One to fill) 
BALTIMORE, 
Garden 
San Yee Troupe 
Keefer & Alberts 
Holliday & Neville 
L Edmundson & M 
Cabaret De Luxe 
NORRISTOWN, PA. 
Garrick 
Rawson & Clare 
Spencer Charters Co 
Weston & Eline 
B wounes Circus 
2d half 
Nakae Japs 


Ernest Dupille 
Bernard & Scarth 
“Some Baby 


PHILADELPHIA 
Alhambra ~* 
Harry Batchelor 
Friend & Downing 
Robinson Baboons 
2d half 
Vaugh & Dreams 
Frank Farron 
Ed Blondell Co 
Crohs Keys 
Vaughn & Dreams 
Ed Blondell Co 
Joe Cook 
Billy Reeves Co 
Rogers & Barrett 
Majean Troupe 
2d half 
Robinson Baboons 
Lexey & Rome 
“After the Show” 
Friend & Downing 
Danger D McGrew 
Globe 
Brewster 
Harkins & McClay 
Chalfonte Sisters 
Cramer Barton & S 
“What a Night” 
Aubrey & Rich 
Cook & Lorenz 
John T Doyle Co 
Merlin 
Tango Shoes 
POTTSVILLE, PA. 


oy pa 
Nakae Japs 


Bernard & Scarth 
Ernest Dupille 
“Some Baby” 
2d half 

Rawson & Clare 
peered Charters Co 

eston & Eline 
B Bouncer Circus 

Ss. BETHLEHEM, 

PA. 


Palace 
Barlow & Bennett 
Lew Ward 
“Nowadays” 

d half 
Al & Leah Belie 
Ubert Carlton 
Torcat’s Roosters 

TRENTON, N. J. 
State Street 
Marshall Co 

Frank Farror 
Torcat’s Roosters 
(One to fill) 

2d half 
Barlow & Bennett 
Chisholm & Breen 
Lew Ward 
Clifford & Barry 

bales oy nee 

Cosmos 
Wastica & Undertdy 
Anderson & Goines 
(One to fill) 

3 Burke Sisters 
Bevins & Flint 
Jui Jitsu Troupe 





Booked 





the 
ACKERMAN & HARRIS 
Circuit 
San Francisco 


through 








BAKERSFIELD, 
CAL. 


cm | 
(19-21) 
Lee Barth 
(Two to fill) 
(22- ad] 
Two Keele 
Dot Marcell 
Viola Napp Co 


24-26) 
Edwards & LaValle 
The De Lyons 
(One to fill) 

FRESNO 
Hip 
Two Keeleys 
Dot Marcell 
Viola Napp Co 
Military Dancing 3 


Edwards & LaValle 
The De Lyons 
2d half 
Cherry & Stanley 
Harris & Billiard 
Fields & La Dalla 
De Godfrey & Jhn’n 
“Pinched” 
Juna Salmo 
LOS ANGELES 
Hip 
Arthur La Vine Co 
Du Bois & Miller 
Marion & Willard 
Williams & Taylor 
The Toto’s 
2d half 
Howard & Scott 
Rogers & Jones 
Military Dancing 3 
Arthur Alton 
Eldora Co 
SACRAMENTO 
Hip 
Loretta 
Wells & Fisher 
‘Mystic Garden” 
Bob Milleten 
Jaketa Bros 
d haif 
Krayoma Co 
Clark Sisters 
Herbert La Couver 
Vernon Co 
3ally Surles 
Choy Ling Lee Co 
SAN DIEGO 
Hip 
Shaw Duo 


Murray Hill 

Rogers & Jones 
Marie Straub Co 
Cornalla Sisters 


2a half 
Arthur La Vine Co 
Fred Rogers 
Du Bois & Miller 
Williams & Taylor 
The Toto’s 
SAN FRANCISCO 

Casino 
(Sunday opening) 
3 Dusenberrys 
Alvarada Hyland 3 
3 Kirkellos 
Boomer & Saunders 

Hip 
(Sunday opening) 
Madaline Miller Co 
Betty Stokes 
Ethelma Sisters 
Dave’ & Lillian 
Gertrude Dudley Co 
The Nagyfys 


Lew Wells 
STOCKTON 
Hip 
“Pinched” 


Harris & Hilliard 
Fields & La Della 
Ware & Marvin 
(One to fill) 
2d half 
(Same as Sacra- 
mento, Ist half) 





Max Tishman, attached to the Ar- 
thur Horwitz office since last May, is 
now with the Meyer North staff. 





The. Adolphe Singer act, 
been sold to Dan 


the Enemy,” has 


Gracey. 


“Help by 


The production of “A 
will play the Apollo, At- 
23-25. 


Honeymoon” 
lantic City, Jan. 


Dislocated 





Hale and Paterson and the Dixie- 
land Jazz Band expect to leave shortly 


for London. 


Mile. Bianca and 


gaged for the Pantages 


Co. have been en- 
Circuit, to 


open Feb. 2 at Minneapolis. 


Jake Lubin picked Lakewood as a2 


place to lay off from Tuesday 


until 


this coming Monday. 


Mark Luescher has returned to the 
Hippodrome, from Atlantic City, where 


ke has been since 
last week. 


the early part of 





Ethelyn and Jack Fowler, who ap- 
peared on the Ziegfeld Roof a few 
weeks ago, are now on tour with “The 


Kiss Burglar.” 





Jo Paige Smith is returning home 
via New Orleans where he is expected 
to catch the S. S. Momus sailing around 


Jan. 12. 


Edith Rose, who has been casting for 
Famous Players features, is now in the 
cffice of Chamberlain Brown, in charge 
of booking picture players. 


Harold Hevia, 


manager 
Ridgewood, Brooklyn, 


of Fox's 
has resigned. 


Mr. Hevia is going into another brand 


of amusements. 


Banks Winter is farmering at his 


Blue Lake Stock 
His 17-year-old 


Farm, 
son, 


Otis, Mich. 
Billy, was in 


France, with the 122nd Field Artillery. 





Walter J. Plimmer, Jr., son of the 
vaudeville booker, has received an ap- 
pointment to Annapolis, entering the 
naval academy in April. 


Cortlandt Marsden, manager of the 
Regent, Detroit, has resigned and will 
return to vaudeville with his wife, 


Alma Barnes. 





The Theatre Francais, Montreal, has 
been leased to Paul Cazenevue. Melo- 
dramatic stock will be played there at 


10-30. 


Harry Shea has 


another Sunday 


show, the Jacques Theatre, Waterbury, 


Conn., to play a six-act bill. 


The house 


plays burlesque week days. 
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NEWS OF THE FILM WORLD. 


Margaret Marsh, a sister of Mae, is re- 
ported as under contract to appear in several 
features to be made by the Oliver Film Co. 


Negotiations are reported under way for 
the Keith houses to obtain the Marvelous 
Maciste pictures. 


Myron Selznick has purchased the film 
rights to “Mary’s Ankle’ for $10,000, which 
he will use as‘a vehicle for Olive Thomas. 











Edith Day, formerly of “Going Up,” has 
signed a contract to appear in a feature in 
which she will be starred. 


Harry H. Hicks, until recently connected 
with the Select Seattle office, has been trans- 
ferred to the Cincinnati branch. 


Norma Talmadge has purchased the rights 
to Eugene Walters’ “Nancy Lee.” Miss - 
madge will be directed by Robert Leonard. 


Nathan Hirsh has resigned from the Pioneer 
Film and will shortly start producing on his 
own account. 














Mabel Normand has recovered from influenza 
and resumed work on “Sis Hopkins,” her next 
Goldwyn release. 





Roscoe Arbuckle has started work on a new 
Paramount, entitled ‘“‘Love.’”’ The story is by 
Mr. Arbuckle and’ Vincent Bryan. 





“Venus in the East,’ taken from Wallace 
Irwin’s story, starring Bryant Washburn, will 
be released by Paramount, Jan. 26. 





Heien Greene has been engaged to support 
Marguerite Clark in her coming production, “A 
Honeymoon for Three.” 

J. Warren Kerrigan’s next release ender the 
Hodkinson trade mark is a comedy entitled 
“Come in Again, Smith.” 





The Strand is to house D. W. Griffith’s 
third Artcraft production, “A Romance of 
Happy Valley,” Jan. 26. 





Pearl White is shortly to appear in another 
Pathe serial by Robert W. Chambers. The 
serial is adapted from the novelist’s work “In 
Secret.”’ 





Joseph Merrick has been transferred from 
Pacific coast supervisor to assistant sales 
manager of the Exhibitors’ Mutual, attached 
to the New York offices. 


A picture designed to show to French 
women the customs and accomplishments of 
American women has been sent to France by 
the Young Women’s Christian Association. 


When the “Scarlet Trail’ was made, John 
Lopez, who directed the picture, hed the 
name “John Lawrence’ placed on the gen- 
eral advertising as the director. 


Sydney 8. Levine has been a ted by 
Justice Mitchell as referee in e suit of 
Thomas A. Edison, Inc., vs. Lincoln & Parker 
Film Co. and another. 


Frank J. Hibbard, Jr., has resigned as - 
eral manager of “The Birth of a Nation” to 
| ema general manager of the Ad Photoscope 














Mitchell Lewis is in the Yosemite Valley 
completing his feature, ‘Children of Banish- 
ment.” It will be released the latter part of 
Fehruary. 





Elsie Fer; and her company with Di- 
rector Emil Chautard have gone to Florida to 
take exteriors for a new Artcraft picture, “The 
Salt of the Barth.” 


“Hearts of the Stampede,” the first of four 
special productions recently armnounced by 
Katterjohn Films, will be released early next 
month. 

G 


The suit of the Graphic Film Corporation 
against Henry Cronjegen, and the counter suit 
by the defendant, were discontinued before 
— O’Dwyer in the Municipal Court last 
WwW . 


The picture, “Belgium, the Kingdom of 
Grief,” is no longer being handled through 
the Maytrix Film Co. Mrs. Fulton, who 
brought the film to New York, has made other 
arrangements for the release of the picture. 


Hugo Ballin, Goldwyn’s director, has written 
the play in which Madge Kennedy will be 
starred next, The title has not yet been an- 
nounced. Clarence G. Badger will be the di- 
rector. 


The owners of the rights to New Jersey of 
the Mabel Normand picture, “Mickey,” paid 
$7,000 for it and are said to be “cleaning up” 
by booking it on a “fifty-fifty” arrangement 
with picture houses in the small towns. 














Mort Harris, recently released from Service, 
is now professional manager in Boston for 
Waterson, Berlin & Snyder. Don y 
remains Boston manager for the publishers. 
Harris before going into the army was pro- 
fessional manager for the firm at 'Frisco. 

Henry B. Warner, featured in John Williams’ 
legitimate production, “Sleeping Partners,”’ has 
signed a contract with Jesse Hampton. The 
first Warner subject will be “The Man Who 





Turned White,” followed by “The Hornet’s 
Nest.” 

“Reclaimed,” Harry Webster's 
latest uction, has been purchased by 
Alpha Corporation, a recently or- 








state right distributing company. 
abel Julienne Scott and Niles Welch are 
the stars and are ably supported by Anders 
Randalph, Mabel Wright, Warren Sooke, 
mt tte W. Petera and little Bobby Con- 
ne y. 





A proposition has been put up to the 
“Hearts of the World” general offices in New 
York for this film to be listed on the general 
program plan for the smaller houses through- 
out the country. Since the New York show- 
ing it has been playing the bigger houses at 
$2 and $1.50 top. The present offer is a nice 
one and involves a large sum of money. The 
decision may be reached for it to go in the 
—--— houses at prices less than a 

ollar. 


[ LETTERS 


When sending for mail to VARIETY, 
address Mall Clerk. 


Where C follows name, letter is in 
Variety's oe Office. 

Where S F follows name, letter is 
in Variety's San Francisco Office. 

Advertising or circular letters will 
not be listed. 

P following name indicates postal, 
advertised once only. 
Reg fotlowing name indicates regis- 
red 


te mail. 
LETTERS WILL BE ADVERTISED 
IN ONE ISSUE ONLY. 


























POSTCARDS WILL NOT BE 
READVERTISED 
A Bond Raymond 
Abbott Edith Bostwick Elwood 
Abbott Pearl Bowers Charles 
Abrams George Bowers Walter 
Ada Boyer — 
Adanac Trio Boyne Haz 
Allan Bdith Bradford Alice 
Allen Claude Brandon Georgian 


Brandt Fred 
Brennan Alice 
Bridges Wirora 
Brooks Herbert 
Brooks Irving 
Browne Bothwell 
Browne Henrietta 
Brown Marie 


Allen Fuller 

Allen Mary M 
Allin Fay 

Allison Mr & Mrs 
Althoff Charles 


Andrews 
Anthony Mildred. 


Archer Winnie 


Ardath Fred Brown & Jackson 
Armitaye Sonia Brown Alexander 
Art Anna Brown Hank 


Brown Ward 


Ash Sam 
Brunettes Cycling 


Armand porgaret 
Asahi T Mr Mrs 
Astor Mae & Babe 


B 


Baader H 
Bachelder Miss M 


Buffham Elmer 
Burke Calvin 

Burke Grace 

Burnett Rexford 
Burns Billy 

Burns William 
Burnett Camile Miss 


Bacon Gilbert M Burr Agnes 
Baggett Jim Burtwick Ruth 
Baird Blossom Bushell 
Bailey Ralph Byron A 
—, Dosdy ada Frank 
Bak ron & Langdon 
Baker Fay . 
Baker Minnie Cc 
Baker Marion Cameron Estelle 
e Jim Cantlon Carolina 
Baraban & Grohs Caprice Lucille 
Barber John Carr Miss Billie 
Barksdale Pear! Carrick Major 
Barion Marguerite Carroll Harry 
Barnes Geo Edward Carroll J H 
Barnes G BD Carroll Nettie 
Barnes Mrs Geo Carter Morrison. 
Barnett Mra D D Cassill Buster 
Barone Deantel Bob 
Barrett Rose ll Stanley 
Basil & Allen Cavanaugh L 
Basil Nick Caverly Frank 
Bates Blanche Cecil Mildred 
Bauman Mrs Irene J Chadwick Una 
Bayard Victor Z Chase Billy 
Bays & Croate Mattie 
Beasley Miss June Claire Marion 
Clare Cliyotte N 
Beeler James M Clare Ida 
Bell Adelaide Clark Sisters 







ered care of it, 


WHEN WRITING FOR MAIL | 


When writing to VARIETY for letters 
advertised or in reference to mail deliv- 
lace Mail Clerk on en- 
velope if immediate attention is desired. 
No postcards will be advertised. 

























Bell Gra Clark Al 
Belmont Clark Gus Gloor 
ee tg nee Hazle 
Beltrah Bel lark Harry Corson 
Bender Lillian Clark Henry 
Bennett Nellie Clark May 
Ben Miss Bennie Clark Sylvia 
Bentell Frank Clay Bobbie 
Bercher Ruth Clement Hortense 
Berlo Clemmons, Ida Mrs 
Berge V Co Clemons Jas 
Bergure B La Ciifford Evelyn 
Bergere Viderir Clifford Lillian 
Bernard Jack Clifford Bessie 
qesnere be Clinten Don 
Bern urray Nort.Maud. Mary 
Bernard Pauline Cracklee Vera 
Benson H C Craig Mrs Pete 
Bevensee Pred Conroy John F 
Beyer Billy Cook Judith 
Birnard Jane Cooker @ Gordon 
Black Morris Connell Jack 
Bobbe George Cornell Frances 
Bobia Mise Cornell F 
Boiz B H Cornetish Elmer A 
Bond Harry Cowles R M 


Craig Billy 

Croft Ruth 
Cromwell Billy 
Cromwell Wil! 

Cecil & Mack (SF) 
Cummings F L (SF) 


D 


Daily John Hammond 
D’Ardeine Jean 
Daley J 

Dandy Ned 

Daniel Mary E 

Dare Billie Miss 
Darrell Emily 
Dauforth Wm (Shorty) 
Davenport Frank A 
Davis Ots (Tel) 
Dawier Evelyn Miss 
Dayton Mae 

Dazie Mile Co 

Dealy Mrs Jimmy 
Dean Dora 

Decker Paul 

DeCosta Mrs H 

De Ford Frances 


De Mar Rose 

De Marest Minnie 
Demerest Marjie 
De Michele Mrs Marie 
Denier Mrs V 
Dennis Will C 
Denninger Nettie 
De Pace Bros 

De Santos Booventura 
Devere Billy 

De Vere Mitty 
DeVeus Billy 

Devoy Emmett 
DeWinter J 

Deyo & Rehan 
Diamond & Boyne 
Diggs Leon L 

Dix George 

Dieir Joe 

Deaves Walter (SF) 
DeSchelle Dorothy Co 
Dinnis Max 

Doner Ted 

Douglas H' 

Doyle Bessie 
Drennen Agnes 
Drew Lillian 

Dry Virginia 
DuBelle George 
Ducan Sammy 
Dudley Katherine 
Dudrow C 

Duffy Jimmy 
Duncan Isadora 
Dunbar & Turner 
Dunn Donald J 
Duval Madam Helen 
Dyers Miss Ida 


BE 
Ear! Miss B 
Earle Burt 
Earl Maud 
Earle Paul 
Early & Laight 
Earnest J L 


Eckert & May 
Eddy Sisters Three 
Edmonds Billy 
Edmonds Wm 


Fitzgerald Dick 
Fitzgibbon, Mr & Mrs B 
Florigny Miss R 
Floyd Lillian 

Folson Miss B (SF) 
Freeman Mrs J 
Freemont Barton & Co 
Foose Anna 

Fora F 

Forbs Elaine 

Forbes Elaine 

Fort H M 

Fosse Louis J 
Fontaine Aldor 
Foster Fay 

Francis Amy 
Francis Emm 
Francis Milton 
Frank F J 

Frankles Al 

Fraser J B 

French James 
Freidkin Leo 
Frisco 

“Frolic of Bath" 
Fukuda T 

Futch Dan 


G 
Gagon Bert G 
Gallagher Desmond 
Gallagher T 
Gallon Jimmie 
Galvin Joe 
Galvin Joseph 
Gangler Jack 
Gardner Georgie 
Gardner Fred 
Gardner Trio 
Gardner Horace M 
Gasdorf Alfred 
Gasper & Sinclair 
Gassman Josephine 
Gaylor Mrs Chas W 
Gayles Lillian 
Gaylor Phillis 
Gaylord Bonnie 
Geesey Austin C 
Geisey Austin 
Gerald Bob 
Gerard Harry 
Germaine Florrie 
Gibson Girls 
Gibson Scott 
Gillette Elma 
Glenn Daisy 


Glenn Will 

Glenn Willlam H 
Glenn Willie 
Glover Maziebelle 
Glyn Harry 


Gilbert Emily 
Gilbert Wills & Co 
Gillespie Frank M 
Gince Walter 
Girard Dixie 
Gordon Meyer 
Gardner Georgia (SF) 
Griffin Gerald (SF) 
Golden Grace 
Goodman Lottie 
Gordon Alice Elkins 
Gordon Grace 
Gordon Dorothy 
Gordon Marie 
Gordon Richard H 
Gould Fred 

Gordon Ruth 

Gould Billy 

Gould Fred 

Gray Aramanda 





Seueras = qreesen Alfred 

8 regpore George 

Edwards & Ward Green Billy ” 
LETTERS 





it is important that Variety’s 
professional readers look through 
the Letter List weekly to see if 
mail, packages or telegrams are 
being held for them at any of 
Variety’s offices. 








Edwards & O’Neil 
Eline Grace 
Elkins Fay & E 
Ellepen Mae 
Elliott Cecile 
Ellis Veronica 
Elton Dawn 
Embs & Alton 
Emerson Chas W 
Epially Mrs 
Escardo Charles 
Esmond Eva 

Espe & Dutton 
Esterbrook F 
Eujenie Mme Marie 
Evans Babe 
Evans Jean 

Evans Mark 
Evans May 
Evelien David M 
Everett Evelyn 
Everette Mrs Myrtle 
Everett Sophie 
Everette Flossie 


F 
Fagg & White 
Falls Hearld 
Faile Mabel - 
Fay Ethel Johnson 
Feather Princess Blue 
Ferguson Charles 
Ferguson Vivian 
Ferraros The 
Ferris Eva 
Feyyey Frank 
Field Sonie 
Filmore Russell 
Fisher 


Green Henry C 
Green Harry 
Greenly A B 
Grew Willlam A 
Grey Clarice 
Grey Jacquelyn 
Griggs V B 
Gruvan John 
Gunther Ida 


H 


Hack Billy 
Hackett Florence 
Hafford Julia 
Hagan Frank 
Hahn Leon 
Hajos Hitzi 
Halbach Winfred 
Hall Bobby 

Hall Billy Sweed 
Hall Camilla 
Hall Jack 

Hall Ray J 

Hall J M 
Halliday Geo W 
Halliday Will 
Halio Eunice 
Halls Frenk I. 
Halls Harvard 
Hamilton Harry 
Hamilton Lydia 
Hamilton Mabel 
Haney Edith 
Hanlon J&L 
Hanna Jay 
Hannon William T 
Harder Wm 
Hardy Adele 


Hardy Doris 
Harkins James 
Hart Billy & Girls 
Harvey & Hantlon 
Harris Adrietta 
Harris Eddie 
Harris G 

Harris Val 
Harrison Claire L 
Harris Marion 
Hart Bill @ 

Hart May 

Hart Frank 
Hartman Edw Jr 
Hartman Marie 
Hartshall J N 
Harvey M Mr & Mrs 
Hastings Ben 
Hastings Etta 
Hastings Joe 
Hassett Irene 
Haw Harry 

Haw Harry 
Hawthorne Lil 
Hayes Catherine 
Haynes Mr & Mrs J 
Haywood Ella 
Hayward Jessie 
Hazard Grace 
Hearn J 

Hearn Juila 
Heash Bobby 
Heather Josie 
Heller Mildred 
Henderson Norma 
Hendricks Arch 
Henequez Helene 
Henry Louis 
Henry Patrick 
Henry T W 
Henshaw Bobby 
Henderson Norma 
Hermon Henrietta 
Herne Julia 
Hanspi Michael 
Harringston Bobbie 
Hecky Thomas 
Hibbith Billy 
Hibbard Edna 
Hilbert Billie 
Hildreth Helen 





33 

TS ee 
Jolson Harry 
Jones Archie 
Jones Edith 


Jones Mr & Mre G W 
Joess Milton F 
Johnston Bowman 
Johnson J Louts 
Jordan Betty 

Jordan Francis 
Juliette 


K 
Kamaka Chas R 
Kane Joe M 
Kashiwatani C 
Kataluhl] George 
Kay Claud 
Kay Mandie 
Kaymore Hezel 
Kayne Agnes 
Keane Chas 
Keane Gladys 
Keane & Iden 
Kearey Virginia 
Keating Clara 
Keefe Mat 
Keene Chas 
Keir Eva 
Keller Marie 
Keller Joseph 
Kelley Florence 
Kelley James L 
Kelly Phil 
Kelly Robert 
Kelly James Wm 
Kelley Myra 
Kelly Spenser 
Kelly Wm J 
Kendrick Josephine 
Kemck Marie 
Kenney Bert 
Kenney & Follis 
Kennedy & Nelson 
Kelly Phil 
Kennedy Jake 
Kennedy Joseph 
Kennedy Vic 
Kennedy Wm 
Kennison Sisters 
Kent Annie 
Keno Bill 
Kellerman Annette 








ing in for mail. 
etc., with no address 


another mishap that 


closing the address. 


If those writing in 


York, and saying— 


great aid, 


are not advertised. 





AS TO MAIL. 


To regulate and facilitate VARIETY’S 
mail delivery for remailing it is neces- 
sary that those who .receive their mall 
through this office co-operate. 

The mail handled in VARIETY’S New 
York office has grown to such proportions 
this assistance is essential. 

More care should be exercised in writ- 
“Please send m 


future complaint. A 


giving a route so closely ahead it cannot 
possibly be forwarded in time to reach 
the person before leaving that town Is 


stating address is enclosed without en- 
matters of carelessness on the part of the 
writers only bring complaints later on 
and delayed service here. 


ly follow the form below, addressi to 
Mail Clerk, Varipty 


Please send my mail to— 
Signing name and address, it will be of | 


Circular letters, when known to be such, 


y mail,” 
given only brings a 
letter written in 


often occurs. Also 


These and other 


for mail will mere- 


, Times Square, New 

















Hill Emma 

Hill Florence 
Hines Fred 
Eiag Frank G 
Hinkle Anna U 
Hinston Al 
Hobart Montague 
Hodges Geo D 
Hodge Harry 
Hoffman Frances 
Hoffman Len 
Halbrook Florence 
Hohman Harry 
Howard Euncie 
Homes Frances 
Horchikin May 
Horlock Dolly 
Hosmer Helen F 
Hotchkiss Mary 
Houghton F 8 
Howard & Graff 
Howard Lartin 
Howard Martin 
Howard Peggy 
Howard & White 
Howe Walter 8 
Howell Babe 
Hoyt Add 

Hoyt Frances 
Hudler Fred 
Hudson Helen G 
Hughes Lina 
Hughes Louise 
Hughes William 
Hull Evora 
Humphries Harry 
Huntley J H 
Hurst Frank 
Hynes A L 
Hyde tomer 


Ihrmark a a 


Jencks A 
James Lilllan 
Jarkson Mrs 
Jenkin Walter 
Jenkings Mr 
Jenkins Walter 
Jennings Billy 
Jericho Emilie 
Jerome Nat 8 
Jerome & Carson 
Jéter Chas 


—J 
Kennedy Thomas & G 
Kerr & Weston 
Kerry Fred 
Kessner Ira 
Kiest Jessie 
King Billie 
King Dottie 
King Gus 
King Lew 
King Mr & Mrs J A 
Kinsberg Jack J 
Kingsland Madeleine 
Kirkwood Billle 
Kirkwood Wm 
Klieman Edith 
Kline Jack 
Klass Max 
Knorr & Rella 
Kemp Roger 
Knopl] Gus 
Knox Wm C 
Knowleton Welda 
Korey Mr 
Koppe Sol 
Kouns Meliie & Sara 
Kowanda Mr & Mre R 
Krause mma 
Krember Theo 
Kronberg Louis 
Kublick ss 


LaByer & Myers 
Lambert Frank 
Lambert Harry 
Langdon Hal 
Lane Ted 
LeMasson Celeste 
Lamson & Douglas 
Lane Henrietta 
Langdon H & Co 
Langdon J O 
Langdon Rose 

La Pollita Miss 
La Rus Zthe~ - 
La Sha Sydney 
Loval Ella 

La Vine Arthur 
Leake Millard P 
Lefeber Anna 

La Horn & Dupruce 
La Palletreau La 
La Riene Fred 
Leake M FP 

Leigh Lisle 
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Closing the 
This Week (Jan. 13) and Holding Them All In 


Just Finished Two Successful Years at New York Hippodrome 








OTO— 


show at Keith’s Palace, New York, 


and Two Years with Pathe 








Leland Marion 
La Coste Harold 
La Coste D &A 

La Chert S 

La Grange Jerome 


Lo Hoen & Dupreece 


Lamadrid Nita 
Lai Mon Kim 
Lamert 5 
Lane Ted 
Langdon Cecil 
Langdon Hal 
Langdon Harry 
Langley Jack 
La Port Joe 
La Vera Mr 
LeClair Maggie Co 
Lefeber Anna 


La Pearl & Blondell 
La Rue Grace 
Laurent A Mrs 

La Vaughn Preston 
Leach Hannah 
Leede Hannah 
Lee Dick 

Lee Harry 

Lee Laura Rosalind 


Leipzig Mrs L 
Leigh Liole 
Leighton Bert 
Lemke Ann 
Leonard Frank 
Leonard Grace 
Leonard James 
Leonard Olivette 
Le Roy Chas 

Le Verne Bobby 
Lewis Harry 
Lewis H R 

Lex Ada 
Littlejohns The 
Leonard Jos H 
Le Masson Celeste 
Lenard Lillian 
Leonard & Willard 
Leone Maud 
Livolas The 

Lewis Grace Marcia 


Lewis & Leona 
Lindsey E B 
Lindsley Clifford C 
Lirkman Harold 
Lishman Harold 
Littlejohn F P 
,sockett Lou 
,oftus Agnes 
song Margaret 
szapey & Lapey 
Lorette & Lorette 
Lorimer May 
Lorner Girls 
Lorraine Edna 
Lorraine Barnes 
Louden Janette 
Lowe & Wilson 
Love Ruth 
Levera Beatrice 
Loveridge iJillis 
Luby Edna 
Lucille Miss 
Lucille & Cockie 
Luppe John 
Lund Zana 
Lunette Maizie 
Lyle & Harris 
Lyons Jack 
MacMadon Nick 
Mack Bebe T 
Mack Drena 
Mack & Earl 
Mack Oliie 

Mack Floyd 
Mack Molly 
Mack & Vincent 
Mack Wilbur 
Mack Mr & Mrs W 
Mack & Williams 
MacKinnon Cordellia 
Magnes Al 
Mahoneys Wm A 
Maines Elsie 
Major Carrick 
meearenke Mr & Mrs 


td ed ed 


Malone Geraldine 
Mallary L 
Mallette Belle 
Malley John C 
Mamay Alma 
Mangan Mrs L A 


DR. I. MICHEL 


1815 SEVENTH AVE. (Near 110th St.) 


Office Hours: Mondays, Wednesdays and Fridays, 
¥ Feminine 


3:00 to 5:00 P. M., and by appointment. 
Profession 


ailments only. 


especially. 


Tel. Cathedral 8514 














At B. 





i ceiainnel 





GEORGE MENCE 


FORMERLY BOOKING REPRESENTATIVE 


BEEHLER - JACOBS AGENCY 


WISHES TO ANNOUNCE 


He is now in a position to arrange time in the Middle West, also 
Pantages Circuit for standard acts. 


1006 CONSUMERS BLDG., CHICAGO 











Manning Doll McLean Josephine Montgomery & Perry Murray Laura 


Marmon Jack McNamarie Tedie Monford Rose Murray Lawrence 
Mangean Jack McNamarie Nellie Moore Robert Murray B W 
Mangean Carry McMahon Eva Moore Eddie Murray Louis 
Marinette Al McMann Harry Moon Katherine Murray Pau! J 
Marchmont Russell McPherson Sandy Moon & Morris Murray Paul 


Murray Peggy 
Moore John C Murray —— 
Moore Victor Mutter 

Morley & McC Sisters Murtter & Carpenter 
Montgomery Mr & Mrs Myers & Moon 


Marks Frank 
Marguise Veronica 
Markham H J 
Marquis Vincent 
Marion James J 


McQuarie Mr & Mrs 
McWaters & Tyson 
Molloy Harold 
Melville Flo 
Menard Celena A 


Moore John 


Marshall Edw Mennette & Sidelli Wm 

Marshall George Mennie Mr Montague & Duffy N 
Martin Adeline Merlin Jack Moravies George Nagel G 

Martin Johnny Merrili Bessie Moratti Chas stone oo Russell 
Marsh Chas L Michelene Vera Moray Lucille aon A “; 
Marolojh Garcia Meyers Belle Moreland Grace Nederrieter Floyed 
Mason Edw J Meyers George W Moretti Helen Nelson Billy +f 
Mason & Gwynne Miles Mr & Mrs H Morgan Jim & Bettie Nel - Eddi 
Mathews Hazel Millard Chuck Morgan & Grey Seleen dee 
May Evelyn C Millard Ethel Morgan Leone a mi Hilda 
Mayer David Miller Alice Morgan Leslie Fo te mang Leah R 
Mayne Elizabeth Miller Fred Morman Lucille ee & Vincent 
Mayo & Lynn Miller & Dorkin Morrell Madge ae al & Savion 
Mayos Flying Miller Hazel Morris Maj Nichols Clyde 
McCall Billy Miller Helen Morrisar Blanche Nichol Elinor 
McCounel & Simpson Miller Midgie Morrison Harry Ni hteraits Herma: 
McCoy W L Miller Thos A (SF) Mortell Angie Niel Annabel = 
McDonald Harry Miller W C Morton George Nie os Bp 
McDonald Jack Miller William Morton Mahel Nichtese Fi 
McDonald Noble Miller W Olathe Moss & King Nobl Je oy 
MacLaren Mary F Mills BC Mowatt Tom Nolan & Nola 
McGinnis Frank Mills Robert Mowry William ere, Ring - 


Mitchell Jack 
Mitchell Leslie 
Moms & Gordon 
Montague Marceline 


McIntyre The 
McIntyre H C 
McKeand Smiles 
McKittrick G B 


Mcyles Mabele 
Mudge Gertrude 
Munson Marion 
Murphy Eugene J 


Noonaw Jack 
Norman Charlie 


Norton Jack 


RUBY 


(LATE OF “FLO-FLO”) 


In Their New “SONG PRODUCTIONS” 
F. KEITH’S RIVERSIDE THEATRE, NEXT WEEK (Jan. 20) 
Direction, HARRY J. FITZGERALD 


Norton Ned “Clothes” 


Norton & Lee 
Norton & May 
Norwell Florence 


Oo 


Oatman Dot 
O’Brien Joe (tel) 
O’Brien Jack 
O’Connell Hugh 
Odds & Ends Co 
O’Leech Edward 
Oliver 

Oliver Olive L 
Olsmith Mary L 
Omar Mildred 
O’Neil Ema 
O'Neill Faye 
O'Neill & Womsley 
Orrem & Drew 
Orton Ruby 
Owen Jack 


> 


Page Al 
Pagulin Cecile 
Paguin Jose 


Palfrey Hall & Brown 


Palin Leroy 
Palmer Clara 
Palmer Gaston 
Palmore Lew 
Paloloi John 
Pardo Edmund K 
Parker H D 


Parker Ruth Torrence 


Parker Texas 
Parry Bertram H 
Pariree Lee 
Paterson Signe 
Parrish & Peru 
Parker 8 D 


Patton Goldwin 
Pauncefort George 
Paul Frank 
Paulette Louise 
Payton Claude 
Pearce & Burke 
Pearson Will R 
Peck Frank 
Pelletier Pierce 
Penn Jack 
Peque Effie 
Percival Mabel 
Perry Helen 
Perry Hattie 
Perry Joe 
Peterson Betty 
Peterson Car! 
Petrie Al 
Peyton Louise 
Philbrock & Deveau 
(Tel) 
Phillips Ida 
Philips Mabel 
Philips Goff 
Philpot Margaret 
Picard Barnum 
Pettyjohn Chas 
Platt Livingston 
Play Jules 
Potter W G 
Polert Rene 
Polo Gab 
Potter Billy 
Paulter Walter 
Powers Edith 
Pratt Hollister 
Proctor Wm L 
Preston Claudia 
Pressler Dolly 
Presslar Venetta 
Priem Vander Will 
Prince Al 








SAMMY 


ORTON and LE 





(LATE OF CAMP UPTON) 
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Do You Want 


ToGo Abroad? 





England, France and Other 
Continental Countries 
Are Opening Up 


Managers Are After Material 








Variety 


Covers the World | 





Let It Be Known You Are 
Available 


Advertise in Variety 
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The Edelweiss Gardens 


Announces 
That. They Have Procured 


Emile Be Becat 


and His Latest Revue 


“Miles Of Smiles” 


The Midwinter Musical Frivolites 
A Gay, Tuneful Riot of Youth and Mirth 
Opening Jan. 23, 1919 





The Edelweiss Gardens 


63rd and Cottage Grove, Chicago, IIl. 





——— 
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Princeton Jack 
Puppetts The 

Purelli Marie F 
Putnan Oliver S 


Roberts June 
Roberts Stanley 
Robinson Geo M 
Robinson Lillie 
Roblitz Irving G 
Rockamora Guzanne 
Roche Harry B 
Rockwell Maude 
Roger & Evans 
Rogers Frank 
Rogers Marjory 
Rolande GeoS 
Rooney Julia 

R Rooney Pat 


Q 
Quealy & Finlay 
Quick John B 
Quince Flora 
Quicks Jane 
Quinlan Dan 
Quinn Charlie & Josie 


Rae Corinne Roberts Robert 
Raffin Alfred Rogers Frank 
Ramfora Malacha Root Charles 
Rawson Guy Rose Bert 

Ray Iry. Rocamore Suzanne 
Ray Tommy Rosie Kity 
Raymond Dean Rosner Geo 

Rea Isabel Ross Harry Alex 
Reavis Ruth Ross Jack 

Reat Petty & Co Ronai L J 
Reber Howard Rubin J 
Redford Jessie M Ruly Francis 
Reed Ethel Rull Alex 
Reeves Billie Rull & Rull 
Rees Tom Russell & Ball 
Reichardt Sisters Russeil Martha 
Reinach L M Ryall Elsa 
Renard Chardon Ryan White 
Rence Risa Ryan & Joyce 
Reno Bessie Ss 


Sabini Frank 

Saito F 

Samoyle Manuel 
Samayoa Manuel 
Sampson & Douglas 
Sanders J R 
Sanders Anna 


Rewe Horace 
Reynard Ed F 
Rheam Edna 
Rhoder Lucille 
Rhodes Marshall 
Rielly Sargeant 
Rielly Larry 


Rialto & Marte Sanders Sarah 
Riano W H Santi T 
Richardson Martha Santi 


Riesner Chuck 
Riley E B 


Saunders Gertrude 
Saunders V May 


Riley Joe F Sawyer Della 
Ritchie Billy Sayers Frank G 
Robbins Family Sayers F 


Kaeber*s & Fulton Sayers Frank Gui 





9. A Rl, uk, 
Arabian wights 





a 
oa 
























IMPORTANT 


IT IS IMPORTANT THAT ARTISTS 
READ VARIETY’S LETTER LIST 
EVERY WEEK. 














HEREAFTER LETTERS WILL 
ONLY BE ADVERTISED IN ONE 
ISSUE OF VARIETY. 


IN WRITING FOR ADVERTISED 
MAIL, ADDRESS ALL COMMUNI- 
CATIONS TO MAIL CLERK. 


VARIETY, INC. 

















Saxe M H 
Scala Madam Gina 
Schaefer T 
Schmettan Rosa 
Schuman Clara 
Scott N R 
Scott Ricca 
Schrode Joe 
Schreyer ‘‘Dare 
Devill”’ 
Schroedter Richard 
Schrieber Mme T 
Scott Mary 
Seamon Chas F 
Seaward Marion 
Seiler William F 
Selby Norman 
Selena Miss 
Seldon & Bradferd 
Sentello Salvador 
Shannon John J 
Shea_Jas F 
Sheldon Alyce 
Sheldon Arthur 
Sheldon Van D 
Shepard Kate 
She: rd & Parkhurst 
Sheridan Tom 


Shields Frank 


Show 

Shone Madeline 

Shriner Joseph A 

Shomer Joe 

Shumate Tom 

Simmons Ray 

Sidell Louis 

Sidell Louis 

Silver James 

Sims Willard 

Simond Dannie 

Bimpeon Fanny 

Skatelle Bert & Hazel 

Slater Fred 

Slohn W 

Smith Author B 

Smith Emerson G 

Smith B H 

Smith Mable 

Smith T R 

Small Johnny & Sis 

Smiletta Barnum 

Smiletta Daisy 

Southe & Tobin 

Southerns Two 

Southern Elsie 

Sousa Billy 

Sparks Alex 

Stefic Bros 

Stanley Grace 

Steppers The Two 
White 

Stone Betty 

Stong Bud 

Sullivan J R 

Sparks Mabel 

Spears Anna 

Spencer Bob & Mabie 
-_— aE — 


Speight Nina 
Song Hilda 
Sorra Bounil 
Stagpoole & Shire 
Stair Kathryn 
Stanly Alien 
Stanley & Dale (SF) 
Stanley Stan 
Stanton A & N 
St Claire Claire 
Steele Lillian 
Stein Helen 
Steinberg Philip 
Stephens Merle 
Stephenson Harry 
Sterling Helen 
Stevens Edwin 
Stevens Hal & Co 
Stewart Clark J 
St John Firona 
Bridges 
Stone Pearl 
Storey Bud 
Stratton Alice 
Stremel Harry B 
Sturn Ernest 
Styles Harry J 
Snow Ross 
Sullivan J R 
Sutherland Jessie 
Sweet Dolly 
Sylvester & Jones 


. 


Taflan Mike 
Travers Virginia 
Taylor Margaret 
Taylor Albert 
Taylor Anita 
Taylor Fred W 
Taylor Margaret 
Temple Bob 
Terrace J 

Texas Four 

Thiel Louis 
Thomas Vera 
Thompson & Berry 
Thomas Louise 
Thornton Arthur 
Thurber Mr 
Thursday Dave 
Tile Wm 

Tilton Corine 
Timpson Florer.ce 
Togan & Genevan 
Tomlinson Stella 
Touer Carrie 
Toner Carrie 
Tory 

Tony & Norman 
Tozer Harry 
Tracy Claudia 
Trarden Harry 
Trainor Jim 
Transfield Sisters 
Trawky Mrs B 
Treil Muriol 
Tremont Grace 

nite cee 
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Have just concluded a three-month engagement with Messrs. 
Influenza, Pneumonia and Convalescence. 


Refused to play a difficult role, assigned by Mr. P. L. Pneumonia, 
and gave notice. 


O. L. D. Convalescence assumed direction for the balance of my 
engagement, and when I left I immediately signed a life contract 
with the world’s greatest firm, Health & Co., Inc. 


Last season, Van Dusen in “Nothing But the Truth.” 
Weber & Anderson. 


Cast headed by Max Figman. 


Direction, 


Two tours to the coast. 


The excerpts, from reviews of the play, below are used for two 
reasons. 


I was entirely unknown in Los Angeles, and they are an honest 
consensus of the opinions of all the critics from the Atlantic to the 
Pacific. 





The dramatist has not failed to give 
all the members of the company a big 
chance, and the superior troupe assem- 
bled by Anderson & Weber is able to 
take full advantage of it. Standing out 
above the rest of the support is_ the 
character of a crusty broker created by 
Clem Bevins. It is a definite, intelligently 
built-up part that justifies the statement 
that its author will be heard from in a 
larger way if he is so fortunate as to 
find the play. 

Lolita Robertson has both beauty and 
a finished style of acting. 


EXPRESS-TRIBUNE, 
LOS ANGELES 


This year the star has a very close sec 
ond in Clem Bevins, who plays the part 
of a lemon and comes pretty nearly “eat- 
ing up the show.” Mr. Bevins is the 
finest specimen of stage grouch that ever 


graced the Mason Opera House. It 
sweetened the whole house to see how 
sour a man can be. ‘He looked about 
as pleasant as a carnivorous animal on 





meatless Tuesday. 


Emily Murray as Mabel Jackson of 
the Varieties was a scream. 


HENRY C. WARNACK in 
LOS ANGELES TIMES 


CLEM BEVINS. 


IS AT LIBERTY 


Green Room Club, 139 W. 47th St., New York 








Turner Dot (Niobe) 
Tunner Mr & Mrs 


Tucker Bessie 
Tucker Lole 


Dunbar Tucker Wilbur 











34 West 34th Street 


FURS 


Annual 
January 
Clearance 


A Saving of 1/3 Less 
than their 
Wholesale Prices 
Coats, Wraps, Stoles 
Capes, Coatees 
Perfectly Matched 
Sets, etc. 


DON’T MISS THIS OPPOR- 
TUNITY TO AVAIL YOUR- 
SELF OF DISTINCTIVE FURS 
AT SUCH VERY MODERATE 
PRICES. 
SPECIAL DISCOUNT TO THE 
PROFESSION 


A. RATKOWSKY, Inc. 





.- 
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U 
Uno Charles 
Vv 


Valadons The 

Van Aken Alexander 
Van Aken Sonia 
Van Aken Pier 

Van Brooks Miss 
Vance Allen 

Vance & Allen 
Vance Frank 

Vance Fred Mrs 
Van der Koor Al 
Van Menty Bb. 
Varden Sylvia 
Verhage Martin 
Vernon Cissy 
Verona Countess 
Verser Major 
Vedder Fanny 
Vincent Blanche 
Vincent Catherine 
Vincent Rene 
Vinton Horace 
Vivians Anna 

Waco Saxo 

Wagner Priscilla 
Wakefield Dick 
Wakefield Willa Holt 
Walker A A 
Walker Bud 

Walker Esther & Co 
Walker Veda 
Wallace Smith 
Wallace Franklin 
Wallace Grace 
Wall Ira M 

Walsey Billy 

Walsh Kathryn 
Walsh May 

Walsh Jack 

Walsh John J 

Walt Chas B 
Walter Emil F 
Walter Florence 
Walker Chas Herbert 
Walton Fred & Mata 
Walton Burt & Lottie 
Walton & Braun 
Ward Edw D 

Ward & Thornton 
Ward Babe 

Ward Coney 

Ward Gertrude 
Ward Fred 

Ward A Miss 
Warden Harry 
Warren Al 

Warren herbert 
Warren & Graham 
Warden Teddy 
Watkins & Williams 
Watkins Mr & Mrs B 
Watson Evelyn 


Watson W V 
Weadeck Guy 
Weatherford Faz 
Weber Betty 

Webb Amy 

Webb Vevene 
Wellard Billie 
Weems Friar Walter 
Weil Max 

Weiner H M 
Welch Lem 

Welch Ben 

Welch Thomas 
Wells Corinne 
Wells Mr & Mrs G 
Werner 8S 

Werner Frank 
Werner Amocois 
West Ada 

West Irene 
Western Billy 
West Kathryn 
Weston & Eline 
Wheeler Bert 
Whittaker Geo 
Whipple Bayone 
Whitaker Raymond 
White Alfred H 
White Al 

White Flo 

White Frances 
White Geo M 
White Glen 

White Helen G 
White Henry J 
White Jack 
Whitney Edythe 
White Oliver 
Whiteside Marjorie 
Whiteside Phoebe 
Whiting Mr & Mrs G 
White Jack 
Wilson Lew 
Wilbur C R 
Wiegands Violet 
Wiggins Bert 
Wilbur Frank 
Wilbur Gertrude W 
Wilbur & Lyke 
Willams Ruth 
Wilson Hans 
Wilson Lillian 
Wilson Wm (Billy) 
Winehill * Cliff 
Winters Agnes 
Wintz & Jones 
Witney LA 
Wolman Al 

Wood Mrs Al 
Woods Fanny 
Woods Franker Mrs 
Wood Mrs M P 
Wood Marie M 
Wood Mrs Merton 
Wood Marie 
Woods & West 
Woodward Guy 








CHARLEY McCARRON and CAREY MORGAR’S 
Comedy Stuttering Song 


UH ALLEN 


WINS 


THE 


HAZELHURST AVIATION CORPS CUP 


























1000 Men, 10 songs 








were 

introduced by 
Four other 
New York 
Publishers 


Women 






and 
Children 


at 



















contest 














“OH HELEN” Was Unanimously Acclaimed the Winner 


“OH HELEN” 


WON EASILY BY TEN LENGTHS 


Read the first chorus: 


Oh H-H-Hel—Oh H-H-Hel—Oh Helen please be mine, 
Your f-f-feat—your f-f-feat—your features are divine, 
I s-s-swear—I s-s-swear—I swear I will be true, 

Oh D-D-Dam—Oh ‘D-D-Dam—0O Damsel I love you. 


“OH HELEN” will be a Winner in Any Act 


This is only one indication of a Positive Riot Song Hit. 


Send for Artist’s Copy and extra choruses. 


JOS. W. STERN & CO. 


1556 Broadway, New York, Harry Tenney, Prof. Mgr. 
119 N. Clark St., Chicago, Ill, Sig. Bosley, Prof. Mgr. 
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Words by 
FRANK H. WARREN. 


CHORUS. 
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© Tears 
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e Tears 


ot 

Pn—t 

©’ loved fia" 9 
& 


that 


+ 


for the r. 


— 


I 


— 
= 


‘< 


ears may mean 


may drive the 
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may fall when you 


= 
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cry 
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eyes Are the beau - ti - ful 


Copyright, mcmxvi11, by Jos. W. Stern & Co., New York. 
sritish Copyright Secured. 


Worth Charlotte 
Worth M 

Worth & Waidman 
Worthington Louis 
Wilson Betty (Bell 


Boy) 
Williams Floyd O 
Williams Grace Adair 
Williams Harold 


Williams Jack & Cora 


Williams H C 
Williams Marion 
Williams Marie L 
Williams M C 
Williams Ruth 
Wilson Billy 
Wilson Ethel 
Wilson Frankie 
Wiison Francis 
Wilson Jack 
Wilson Lillian 
Wilson Maud 
Wilson Thos M 
Wilton Sisters W 


Wray Nellie E 
Wright J F Ellis Geo M 
Wynn Eleanor Edwards Paul B 
Wynn Mr Earl Zella 
F 

Y Franklino H Mrs 
Yaeger Margie Frawley Billy 
Yamada Joe Filmore Russell J 
Yater & Reed Folsom Bobby 
Yorke Burt Fletcher Marty 
Yost Harry G 
yous owe Glenn Carrie 
Young C E yn, ea 4 - 
Young Edna ualano 
Young Ethel Green M Mr & Mrs 
Young Lillian = Led 
Young Mr & Mrs Ollie Gibson . 

Z Horning Evelyn 
Zara Gara Howard Phillip 


Zelaya C 
Zoeller Edward 


In Chicago Office 


Ash 8 H 


a heart 


a 
blues a 


=e 


ao te Fe 


~ +> 


reé-mem ~- 


- J — o 
- ; J 
' et 4 a _ 
Lo 
ai 


a - bove, 


= 


some - one’s. pret 


a 
=5 


tears 


B 
Burke Minnie 


Browne L 


Miss 


Bevering Bob 
Barnes Frances 


Betts W E 


Burtwick Ruth 
Benson Benie 
Barton Babe 


Cooney Oli 
Coghlin H 


ve 
ildred 


Cook 8 Sergt 


D 
Duffy Jas J 
DeLong Maidie 
DeHollis Wm 


Louis 
Henlere Henri 


bre 


> ° 


—E— = 


e— 
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of love.... ¢ 


A Wonderful Song— 
A Natural Hit 


(Of Love) | 


Tears 


By S. R. HENRY and FRANK H. WARREN, writers of “Indianola,” “Kentucky Dream,” etc. 











CHICAGO: 119 No. Clark St. 








WANTED 


12 —LClassy, Pretty, Clever Girls 12 


(Mediums) 


For BUSTANOBY’S NEW REVIEW 


(Salary No Object) 
OPENING MONDAY, JANUARY 27th 


SEE BUCKNER, Producer 

















= (5th Floor) —1562 BROADWAY—(Cor. 47th St.) 
(Adjoining Palace Theatre Building) 
J s —_—__—— 
Janis _—— Schenck & Van 
Jamison vey Sachs & Becker i 
Sabini F Q 
L Silverman George BURLES UE ROUTES | 
Lee Eddie Schaefer Thos | 
Leipzig Nate Swift A Peter Mrs ‘ —} 
Lewis Anna ~— Jean 
Stanley & Lee 
M (Jan. 20 and Jan. 27.) 
Marion M P Smith M Wm 


Maxin Irene 
McHugh Frank 
Marquis Alex 


P 
Parker John 


R 
Rose E Frank 


Reisner Chas F 


Richards Ralph 
Ruegger Elsa 


Payne Tom & Babe 


Sweeney Beatrice 


? 
Terry B Alma 


Vv 
Vardon F A 

Ww 
West “York” Sadie 


yj 
Yvonne Miss 


“Americans” 20 Lyceum Columbus 27-28 Cort 
Wheeling W Va 29-30 Steubensville 31-1 Can- 


ton O. 
“Auto Girls’ 20 Star Toronto 27 Garden Buf- 
lo. 7 


falo. 

“Aviators” 20 Lyceum Washington D C 27 
Gayety Philadelphia. 

‘‘Beauty Revue” 20 Garden Buffalo 27 Empire 
Cleveland. 

“Beauty Trust” 20 Empire Newark 27 Casino 
Philadelphia. 

Behman Show 20 Casino Brooklyn 27 Empire 
Newark. 














THE MIRACLE 


A Modern Svengali 
and His 


PLAYING B. F. KEITH'S VAUDEVILLE EXCHANGE 
Direction, FRANK EVANS 


Trilby 








JOS. W. STERN & CO., Publishers 


Prof. Dept., 1556 Broadway (HARRY TENNEY, Mgr.) 


(Sig. A. Bosley, Mgr.) 





“Best Show in Town” 20 Empire Brooklyn 27 
L O. 


“Blue Birds’? 20 Trocadero Philadelphia 27-29 
Casino Chester Pa 30-1 B’way Camden N J 


‘Bon Tons’ 20 Gayety Kansas City Mo 27 L O. 


‘Bostonians’ 20 Orpheum Paterson 27 Majestic 
Jersey City. 

‘“‘Bowerys” 20 Gayety St Louis 27 Columbia 
Chicago. 

“Broadway Belles’’ 20-22 B’way Camden N J 
23-25 Casino Chester 27-28 Bristol 29-30 
Easton 31-1 Majestic Wilkes-Barre Pa. 

‘Burlesque Review” 20 Star & Garter Chicago 
27 Gayety Detroit. 

“Burlesque Wonder Show” 20 Gayety Detroit 
27 Gayety Toronto. 

“Cheer Up America’ 20 Gayety Toronto 27 
Gayety Buffalo. 

Dixon’s “Big Revue” 20 Standard St Louis 
26-27 Grand Terre Haute 28-1 Majestic In- 
dianapolis Ind. 

“Follies of Day’? 20 Gayety Pittsburgh 27-29 
Grand Akron 30-1 Park Youngstown O. 

“Follies of Pleasure’ 20 Empire Cleveland 27 
Cadillac Detroit. 

“French Frolics’ 20 Gayety Philadelphia 27- 
29 B’way Camden 30-1 Casino Chester Pa. 
“Frolics of Night’? 20-22 Armory Binghamton 
23-25 Hudson Schenectady 27 Akron 28-29 
Watertown 30 Oswego 31-1 Inter Niagara 

Falls N Y. 

“Girls de Looks’ 20 Empire Toledo 27 Lyric 
Dayton. 

“Girls from Follies’ 20-21 Cort Wheeling W 
Va 22-23 Steubensville 24-25 Canton 27 Vic- 
toria Pittsburgh. 

“Girls from Joyland”’ 20 Cadillac Detroit 27 
Engelwood Chi % 

“Girls of U S A” 20 Gayety Montreal 27 Em- 
pire Albany. 

“Golden Crook” 20 Hurtig & Seamon’s New 
York 27 Empire Brooklyn. 

“Grown-Up Babies” 20 Howard Boston 27 Gay- 
ety Brooklyn. 

Hastings Harry 20 Columbia Chicago 26-28 
Berchel Des Moines Ia. 

“Hello America” 20 Miner’s Bronx New York 
30-1 Park Bridgeport. 

“Hello Paree’’ 20 Olympic New York 27 Gil- 
more Springfield Mass. 

“High Flyers’? 20 Gayety Louisville 27 Lyceum 
Columbus, 

“Hip Hip Hurrah” 20 Majestic Jersey City 27 
Peoples Philadelphia. 

Howe Sam 20-22 Grand Akron 23-25 Park 
Youngstown 27 Star Cleveland. 

“Innocent Maids” 20 Star St Paul 26-28 Gay- 
ety Sioux City Ia. 

Irwin’s “Big Show” 20 Gayety Omaha 27 Gay- 
ety Kansas City Mo. 

“Jolly Giris’’ 19-20 Grand Terre Haute 21-25 
Majestic Indianapolis Ind 27 Gayety Louis- 
ville Ky. 

Kelly Lew 20 Gayety Washington D C 27 
Gayety Pittsburgh. 














5TH AVE. 





Direction, 


PROCTOR’S NOW—(Jan. 16-20) 


EUROPE’S FAMOUS WIRE ARTISTS 


CHALLEN and KEKE 


An Original Production. Sumptuous—Daring—Different 


H. B. MARINELLI 
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Words by GORDON JOHNSTONE 


IT IS THE FOURTH IN 


THREE: JACK UP 


SINGING ACTS—ACT QUICKLY! 


SEND FOR A COPY OF THE BIG WELCOME-HOME SONG 


THEN YOU’LL KNOW YOU’RE HOME 


A VOCAL DANCE ONE-STEP 


YOUR TROUBLES AND SMILE 


THE GREAT CYCLE OF HITS 


ONE: TIPPERARY TWO: KEEP THE HOME-FIRES BURNING 
FOUR: THEN YOU’LL KNOW YOU’RE HOME 


MUSIC BY JESSE WINNE 








Oh! Boy! Have you heard the news? 

Oh! Joy! Chase away the blues 

And start a-moving—take it on the run, 
For the welcome word has come. 

Say! Boy! what is that I hear? 

Sounds like one big reusing cheer; 

So pack your kit-bag—Hurry! don’t delay, 
"Cause we leave for home today. 


VERSE . CHORUS 


Then you’re close to home! 


Then you’re nearer home! 


THEN you'll know you’re home. 


When you come to the turn where the home-lights burn 
When you meet with a smile on that last long mile 
When a girl cemes to greet you, who prayed ev’ry day; 


When you kiss the dear face of your old mother gray; 
When her arms steal around you and cares pass away, 











for male or mixed quartets. 


PLEASE MENTION 
HIGH OR LOW VOICE 


THE POPULAR SONG OF THE DAY 


WAITING 


(WHEN I HEAR THE GATE A-SWINGING) 


A sentimental tune that is popular with every vaudeville audience. Great 


WILL BE SUNG IN EVERY CITY AND TOWN IN THE U. §S. A. 
ORCHESTRATIONS NOW READY 


TWO MORE ESTABLISHED HITS—LOOK: 


sung with great success by 








CHAPPELL & CO., Ltd. 


41 EAST 34TH STREET; NEW YORK, N. Y. 








THE BEAUTIFUL BALLAD OF THE HOUR 


ROSES oF PICARDY 


By HAYDN WOOD 
This is one of the most popular artistic ballads of the present time and is 


MISS GRACE LA RUE 
and Other Artists 


ORCHESTRATIONS 
IN ALL KEYS 








DU BOIS and MILLER’ 


“SQUIRREL FOOD” 


















STRICHLA 
‘MODISTE 
HATS AND GOWNS 


Direction, 
Business to be Continued by 
FOR THE DISCRIMINATING ARTIST 
36 W. Randolph St 


HAYMAN & CANTOR 
A E. STRICKLAND | 
CHICAGO, ILL. 


nder tha Management 
Phone: Randolph 1720 

















“Liberty Girls’ 20 Lyric Dayton 27 Olympic 
Cincinnati. 

“Tid Lifters’ 19-22 Camp Dix Wrightstown 
23-25 Grand Trenton 27 Empire Hoboken. 
“Maids of America” 20 Gayety Buffalo 27 Gay- 

ety Rochester. 
“Majestics” 20 Empire Albany 27 Gayety Bos- 


ton. 

Marion Dave 20 Olympic Cincinnati 27 Star & 
Garter Chicago. , 

“Merry Rounders” 20-22 Bastable Syracuse 23- 
25 Lumberg Utica N Y 27 Gayety Montreal. 

“Midnight Maidens” 20 Gayety Baltimore 27 
Lyceum Washington D C. 

“Mile-a-Minute Girls’ 20 Century Kansas City 
Mo 27 Standard St Louis. 

“Military Maids” 20 Worcester Worcester 27 
Howard Boston Mass. 

“Million-Dollar Dolls” 20 Columbia New York 
27 Casino Brooklyn. 

“Mischief Makers” 20 Gayety Milwaukee 27 
Gayety Minneapolis. 

“Mante Carlo Girls’ 20 Crowp Chicago 27 Gay- 
ety Milwaukee. 

“Oh Girls” 20 Peoples Philadelphia 27 Palace 
Baltimore. 

“Orientals” 20 Penn Circuit 27 Gayety Balti- 
more. 

“Pace Makers” 20 Majestic Scranton 27-29 Ar- 
mory Binghamton 30-1 Hudson Schenectady 


N Y. 
“Paris by Night” 20-22 Casino Chester Pa 23- 





FOR A LIMITED TIME 


FREDERICK HERENDEEN 


Composer and Author of many Musical Comedy successes 
is at lib@ty to supply recognized Artists with 


RESTRICTED VAUDEVILLE 


MATERIAL 


Special Numbers, Scenes or Complete Acts 
Write or ’Phone for Appointment 


THE LANDSEER, 245 W. 51st ST.,. NEW YORK CITY 


PHONE: CIRCLE 1730 











25 B’way Camden 26-29 Camp Dix Wrights- ‘Razzle Dazzle’ 20 Victoria Pittsburgh 27 
town 30-1 Grand Trenton N J. Penn Circuit. 

“Parisian Flirts” 20 Gayety Minneapolis 27 “Record Breakers” 20-21 Bristol 22-23 Easton 
Star St Paul. : 24-25 Majestic Wilkes-Barre 27 Majestic 

“Pennant Winners” 20 Akron 21-22 Water- Scranton Pa. 
town 23 Oswego 24-25 Inter Niagara Falls Reeves Al 20 Casino Philadelphia 27 Hurtig 
N Y 27 Star Toronto. & Seamon’s New York. 

“Pirates” 20 Gayety Brooklyn 30-1 Camp Dix “Roseland Girls” 20 Gayety Boston 27 Colum- 
Wrightstown N J. @ bia New York. 

“Puss Puss” 20 Colonial Providence 27 Casino ‘Sight Seers’’ 23-25 Park Bridgeport 27 Col- 
Boston. onial Providence. 

“Social Follies” 19-21 Gayety Sioux City 27 








Century Kansas City Mo. 
“Social Maids” 20 Gayety Rochester 27-29 
Bastable Syracuse 30-1 Lumberg Utica N Y.. 


SYNCO 


MARIMBA MARVEL 
MASTER OF SYNCOPATION 


5TH AVE., FIRST HALF OF 
THIS WEEK (Jan. 13-15) 











“Speedway Girls’ 20 Empire Hoboken 27 Star 
Brooklyn. 

“Sporting Widows” 20 L O 27 Gayety St Louis. 

“Star & Garter’ 20 Star Celevland 27 Empire 
Toledo. 

“Step Lively Girls’? 20 Palace Baltimore 27 
Gayety Washington D C, 

Sydell Rose 20 Jacques Waterbury 27 Miner’s 
Bronx New York. . 

—— 20 Star Brooklyn 27 Olympic New 

ork. 

“Trail Hitters” 20 Engelwood Chicago 27 
Crown Chicago. 

“20th Century Maids” 20 Grand Hartford 27 
Jacques Waterbury. 

Watson Billy 20 L O 27 Orpheum Paterson. 

Welch Ben 20 Casino Boston 27 Grand Hart- 


ford. 

White Pat 20 Gilmore Springfield 27 Wor- 
cester Worcester Mass. ‘ 

Williams Mollie 19-21 Berchel Des Moines Ia 
27 Gayety Omaha Neb. 

“World Beaters” 23-25 Camp Dix Wrightstown 
N J 27 Trocadero Philadelphia. 











| CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 
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Mason and Keeler filled in as Palace head- 
liners to replace Dazie, who is ill. 





Jean Barrios opens en the Orpheum Circuit 
at Omaha, Neb., Jan. b 





Mort Bosley tias stcceeded Wiliiam Horo- 
witz as manager of the Chicago offices of Gil- 
bert & Friedland Music Co., Horowitz return- 
ing to the New York office. 





Patricola, one of the original jazzers, has 
canceled the rest of a Pantages’ route and 


Ot aE 


placed herself in the hands of Harry Weber 
for Eastern engagements. 





Marie Artois, who headlined the Rialto this 
week, got some publicity by virtue of a series 
of feature stories, which ran co-incident to her 
engagement in the Chicago Herald-Examiner. 





Harry Lorch, formerly booking representa- 
tive for the Butterfield Circuit, and lately con- 
nected with various Liberty theatres, has been 
appointed publicity and booking manager for 
Boyle Woolfolk. 





Louis C. Curci, husband of Amelita Galli- 
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IT TAKES A BIG MAN TO SEE AND 
APPRECIATE BIG THINGS 


How Kajiyama attracted the attention of the Master Minds of the Vaudeville World 


R. H. BURNSIDE, WM. HAMMERSTEIN, J. J. MURDOCK, ALEXANDER PANTAGES, 
JOHNNIE COLLINS, SIR ALFRED BUTT, HUGH McINTOSH—all agree that KAJITYAMA’S 
offering is the Greatest Novelty in Vaudeville. . 


In 1909, Kajiyama discovered himself. He discovered office in Indianapolis and complimented him very highly 
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that his untiring efforts of the past seven years to master 
the Art of English Caligraphy had unconsciously de- 
veloped in him the Mental Power known in Psychology, 
“The Multiple Action of the Brain.” 

It is said that both Napoleon and Julius Caesar pos- 
sessed this extraordinary power of mind concentration 
and used it to their great advantage. This peculiar men- 
tality enables its possessor to concentrate his mind upon 
more than two different subjects simultaneously. 

In 1910, Kajiyama, accepting the advice of a friend, 
prepared himself to show his newly discovered mental 
faculty from the stage. However Kajiyama, having been 
unfamiliar with the things theatrical-at that time and 
first sought an advice of the manager of the Lincoln 
Square theatre, 66th Street and Broadway, New York, 
describing to him the details of his work and expressing 
his desire to go on the stage. 

The following morning his “act” was shown to a few 
persons connected with the Lincoln Square Theatre at 
that time. The exhibition made a decidedly favorable 
impression which resulted in its first presentation before 
a regular audience at the Majestic theatre, now called 
the Park theatre, the same evening. That night a call 
came from the Hammerstein’s Victoria theatre which re- 
sulted in Kajiyama’s first real vaudeville appearance at 
the Victoria theatre. 

Five weeks later, while Kajiyama was appearing at a 
Sunday Concert at the Columbia theatre, he was again 
discovered; this time by Mr. Johnnie Collins, who was 
then a booking manager of the Orpheum Circuit. Joe 
Sullivan acting as a developer of stage material came to 
Kajiyama that Sunday night and asked him what his 
salary was, and what he would appear for on the 
Orpheum Circuit. Kajiyama, with practically no knowl- 
edge of the theatrical business, informed Mr. Sullivan that 
his salary was $65 per week, but desired to have it 
increased to $100 per week for the Orpheum Circuit. 

Next morning Kajiyama signed contracts for the 
Orpheum Circuit, for $150 per week, with his trans- 
portation paid by the Orpheum office. This in- 
cident Kajiyama often relates, saying that he actually 
got fifty dollars more than he asked for and 
it increased his salary almost three times. And he 
never forgets to mention that Mr. Collins knows a 
good thing when he sees it, and is always willing to give 
credit where it is due. Two days later Kajiyama left 
New York for Salt Lake City, where he opened the fol- 
lowing Sunday. 

After the first appearance it did not take Mr. Collins 
long to realize the merit of Kajiyama’s work, and its 
actual value as a distinct and educational novelty offer- 
ing. For two weeks after he opened on the Circuit the 
contracts for the following season, with considerable 
increase in salary, were forwarded to Kajiyama. This, 
however, he declined to accept, saying that he did not 
desire to sign for any further engagements until the 
present one had been completed. 

It was when he was about to complete the Orpheum 
engagement and was appearing at the Keith theatre, 
Indianapolis, that Kajiyama was discovered by Mr. J. J. 
Murdock, who was then on his inspection tour of the 
Keith theatres. Mr. Murdock called Kajiyama to the 


on his work and requested him to visit him, as soon as 
Kajiyama returned to New York City. Kajiyama had 
no idea who Mr. Murdock was until he called on him 
one afternoon at Mr. Murdock’s office in the Putnam 
building. 

Five weeks after Kajiyama had had an interview with 
Mr. Murdock, the Boston papers announced the coming 
to that city of a “Japanese Handwriting Marvel” who is 
said to possess the power of dual concentration of mind. 
Kajiyama was then heavily billed and extensively adver- 
tised as the chief headline attraction at Keith’s theatre, 
Boston. 

It remained for Mr. Murdock to see in Kajiyama’s 
unique demonstration a significant value and an unusual 
possibility for successful exploitation. Accordingly, all 
the theatres controlled by the Keith Vaudeville Exchange 
heralded the appearance of Kajiyama prominently, and 
far in advance, Kajiyama never failed to make good. 

Thereafter the demand for Kajiyama became world- 
wide and London, Berlin and Sydney all saw him, where 
he created the greatest sensation since the beginning of 
the Vaudeville Era. The Vaudeville experts of Europe, 
such as Sir Alfred Butt, H. B. Marinelli, Herr Stein of 
Berlin, as well as Mr. Hugh G. McIntosh of Sydney, de- 
clared Kajiyama the greatest novelty in Vaudeville. 

Two years ago Mr. Pantages, having heard (not seen) 
of Kajiyama, directed Mr. J. C. Matthews to engage him 
for the Pantages Circuit, with an increase in salary. 
When Mr. Pantages saw Kajiyama’s offering for the first 
time in Seattle one Monday afternoon he did not hesitate 
to show his idea of Kajiyama’s act. 

Mr. Pantages, much like Mr. Murdock, was quick to 
see its wonderful possibilities. “Bill Kajiyama’s new act 
like a circus!” was his order. The result was that with 
a comparatively inexpensive, nevertheless ideal, bill, con- 
sisting of Kajiyama, “Six Peaches and a'Pair,” Olsen and 
Johnson, Minnie Allen and Pederson Bros., broke all 
previous box office records over the entire circuit. 

Several weeks ago, Mr. Dillingham’s attention was 
called to the work of Kajiyama. This resulted in a spe- 
cial showing of his demonstrations to Mr. R. H. Burnside 
of the New York Hippodrome, the greatest producer of 
the Modern Age. 

The fact that Kajiyama opened at the New York Hip- 
podrome, January 13th, 1919, tells the story. 

The blackboard Kajiyama uses at the Hippodrome is 
perhaps the largest ever made in the whole world. It 
measures 72 feet in width and is 36 feet high, covering 
almost the entire frontage of the mammoth Hippodrome 
stage. A faint idea of the immense size of Kajiyama’s 
Hippodrome blackboard may be observed from the fact 
that it takes six men with mops to clean his writifig 
after each performance. 

An arrangement has already been made between Kaji- 
yama and an eminent New York producer for the pro- 
duction of a scientific comedy, entitled: 


“CONCENTRATE, MY BOY, 
: CONCENTRATE!” 


(Title Copyrighted) 


Kajiyama says, “Knowledge is of no walue unless one 
knows how to use it.” 


Translated from a Japanese daily (“Chin-goku-Shimpo”) 
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E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 
Artists’can book direct by addressing S. K. HODGDON 




















AMALGAMATED 


VAUDEVILLE AGENCY 


6B. Ss. MOSS 


President 


Marcus Loew's 
Enterprises 


General Executive Offices 
Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 





















General Executive Offices: 


729 SEVENTH AVE., at F orty-ninth St. 
M. D. SIMMONS 


General Booking Manager 





ARTISTS can secure long engagements by booking direct with us 








General Manager a 


J. H. LUBIN 
Booking Manager 


Mr. “Lubin Pemensliy- interviews Artists Daily : Keiber & Shea 


Acts laying off in Southern territory wire N. Y. office 


CHICAGO OFFICE: 1493 Broadway 
North American Building (Putnam Building) 


J. C. MATTHEWS in charge New York City 


BERT LEVEY CIRCUIT of 





































VAUDEVILLE THEATRES 











ALCAZAR THEATRE BUILDING SAN FRANCISCO 


WANTED = The Western Vaudeville 
as ceninpigeaeas  Q AUDEVILLE ACTS 1 | Managers’ Association 






































Se ea ee 
YOU CAN BOOK DIRECT by addressing: MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
THE GUS SUN BOOKING EXCHANGE CO. Majestic Theatre Building CHICAGO, ILL. 
Our Motto: “FIRST-CLASS SERVICE” SPRINGFIELD, OHIO 
Curci, appeared in court here this week and 
’ f 
as ger ang cause ot 0 fen ln he service of the bill upon e 9 ad e tr LTD. 
an audeville va H Rickard T li Th 
Governing Director: BEN J. FULLER Orders were issued this week for the clos- airy Ic ar S IV6 ea 6S, AUSTRALIA 
BOOKINGS ARRANGED ff - ‘3, %,{0¢ Bal, Tabarin at the, Hotel Sherman HUGH D. McINTOSH, Governor Director 
For all sailings fr we Dae and Vancouver. The sale of liquor in these dancing rooms was eens Geto Aaa ee ee we TRSATRS, Coden, Ania 
Western Vaudeville ama? Ases., Cheese the cause given by the police. ETHEL HOPE WILLIAMS, 6 West 48th St., New York 




















The management of the Great Northern Hip- 
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BOSTON 
240 Tremont St. 
JIMMIE McHUGH 


JOSEPH MITTENTHAL, General Sales Manager 
JACK MILLS, Prof. Mgr. 
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“GOOD BYE, 


(You Were A Real American’’) 


Published by 


224 WEST 46TH STREET, NEW YORK 


CHICAGO 
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Grand Opera House Bldg. 
EZ KEOUGH 


A Dignified Tribute in Song to America’s Greatest American 


TEDDY ROOSEVELT 


McCARTHY & FISHER, Inc., Music Publishers 


PHILADELPHIA 
Keith’s Theatre Bldg. 
IRVING MILLS 


GEO. A. FRIEDMAN, General Manager 
GEO. WHITING, Prof. Host 
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podrome, whose policy requires a condensed 
play each week, has run out of material, and 
will shortly institute a play contest for new 
plays. 





William Elliott, senior member of the firm 
of Elliott, Comstock & Gest, was in Chicago 
to see the opening of “See You Later” at the 
LaSalle. Guy Bolton, the senior librettist; 
Jean Schwartz, who wrote the songs, and Ed- 
ward Royce and John Milton, who staged the 
piece, were also in attendance. 





Jean Tyne, termed by Flo Ziegfeld the 
“beauty find of 1918,” and who attracted 
favorable comment on the part of local critics 
when she played here in “Hitchy Koo,” has 
received various offers from the screen im- 
pressari. Miss Tyne appeared in the part of 
Miss Hitchy Koo in the production. 





Jack Coogan, here last week with Annette 
Kellerman, took part in the fleld shooting at 
Lincoln Park, winning with a score of 49 
out of 50. He beat D. G. Burmeister, state 
champion, and a number of other sharks. 
Coogan issues a challenge to all show people 
interested in the sport, and asks particularly 
to hear from Fred Stone, Jack Norworth and 
Harry Watson. 

COLONIAL (Harry J. Powers, mgr.).— 
“Follies” continues at capacity (4th week). 

CORT (U. J. Hermann, mgr.).—‘‘Old Lady 
31,” fair (2d week). 








COLUMBIA (Frank G. Parry, megr.).— 
Molly Williams’ “Greatest Show.” 

CROWN (Ed. J. Rolland, mgr.).—‘‘Mischief 
Makers.”’ 

ENGLEWOOD (E. W. 

**Monte Carlo Girls.” 

GARRICK (J. J. Garrity, mgr.).—‘‘Business 
Before Pleasure,” with Barney Bernard and 
Alex Carr. Capacity (4th week). 

GRAND (Harry J. Ridings, mgr.).—‘‘Going 
Up.” Sell out daily (3d week). 

HAYMARKET (Irons and Clamage, megrs.). 
—Stock burlesque. 

ILLINOIS (Harry J. Powers, megr.).—Mitzi 
in “Head Over Heels,” good (2d week). 

IMPERIAL (Frank A. P. Gazzolo, mgr.).— 
“The Bird of Paradise.” 


THE FAYNES 


Fuller Tour, Australia 


Semon, megr.).— 








LA SALLE (Nat Royster, mgr.).—‘“‘See You 
Later,” opened big (ist week). 

NATIONAL (Frank A. P. Gazzolo, mgr.).— 
“Nothing But the Truth.” 

OLYMPIC (Abe Jacobs, mgr.).—Mary Ryan 
in “The Little Teacher,” opened fair (lst 
week). 


PRINCESS (Will Singer, mgr.).—“She 
Walked in Her Sleep” (6th week). 


POWERS (Harry J. Powers, mgr.).—‘Tiger 
Rose,’”’” with Lenore Ulric. Opened with a 
smash (1st week). 


STAR & GARTER (Richard Brower, mgr.). 
—‘“‘Burlesque Wonder Show.”’ 

STUDEBAKER (Matt Smythe, mgr.).— 
Lionel Barrymore in “The Copperhead.”’ Draw- 
ing to the close of a prosperous engagement 
(7th week). 

VICTORIA (J. Bernero, mgr.).—‘Fair and 
Warmer.” 

WOODS (J. J. Rosenthal, megr.).—‘‘Keep 
Her Smiling,’ with Mr. and Mrs. Sidney Drew. 
Opened good (lst week). 











EVANGELINE WEED 


PRODUCTIONS, 


PRODUCERS—-DIRECTORS—MANAGERS 


NOW LOCATED IN NEW OFFICES 
KNICKERBOCKER THEATRE BUILDING 


116 WEST 39TH STREET, NEW YORK CITY 


INC. 














WATSON SISTERS 
NAN HALPERIN 
FLORENCE MOORE 


PERMANENT 
NOW LOCATED ™ 





LUCILLE 


A Few of the Many Celebrities who have BOUGHT My Poudre and Cream: 


Mail orders filled IMMEDIATELY or sent Parcel Post collect ANYWHERE 


ASTOR THEATRE BLDG., Suite 502 


1531 BROADWAY, COR. 45TH ST. 


FRENCH 

FACE 

POUDRE 

and COLD CREAM 





MRS. PAT ROONEY 
BLANCHE RING 
DOLLY SISTERS 


NEW YORK CITY 

















MN2ZmA Lh 


THEATRICAL COSTUMER 
162 WEST 48TH STREET 


NEW 
BRYANT 935 











Our 
Costumes 
and 
Gowns 
Show 
Distinction 
Class 
and 
Originality. 


Our 
Workmanship 
Is of 
The Best. 
Prices 
Reasonable. 
Original 
Designs 
and 
Plates 
Without 


Extra Charge 
BY OUR 
OWN DESIGNERS 
THE MISSES 
GERTRUDE 
JOHNSON and 
MARIE BREI VOGEL 
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BEST PLACES TO STOP AT 


Madison and Dearborn Streets 


BEST PLACES TO STOP AT 


LEONARD HICKS «0 HOTEL GRANT 


“The Keystone of Hotel Hespitality” 
Offers Special Weekly Rates to the Profession. 


CHICAGO 





Tel. Bryant 554-655-7833 


Catering Exelusively te the Profession 


Private Bath and ‘"Phene 
in Beeb Apartment 





The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Preprictress 


776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
NEW YORK 


One Bieek te Times Square 


bende) Guumer Rates from June te September 


Offiee— 
778 EIGHTH AVENUE 











Phene: Bryant 1944 


Gee. P. Schneider, Prey 


THE BERTHA 


FURNISHED APARTMENTS 
Complete fer Heusekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 3—4 RKeoms 


Steam Heat and Electrie Light 


Catering to the comfert and convenience of the professien. 
patannsedenseseastne $9.50 Up 








Between 46th and 47th Streets 


Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West of Broadway 
Phones: Bryant 8950-1 








Phone: Greeley 6373-5374 
1—2—3 and 4 


4 Reems, from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Bathe—Newly Renovated 


156 West 35th Street, off Broadway, New York City 


MRS. REILLY, Preprictres 








Notice to Profession! 


SEYMORE HOTEL 


ROCHESTER, N. Y. 
Centrally Lecated Up te Date 
Bates, Téc. and Upwards 





“AMUSEMENTS” 


Where to GO and What te SEE 
A Bright Weekly 


Distributed FREE to Ail Visitors 
— ATLANTIC CITY — 








HIGH WATER MARK CIRCULATION—26,000 








LOS ANGELES 


VARIETY’S 
LOS ANGELES OFFICE 


PANTAGES THEATRE BUILDING 
Phone: (Automatic) 15552 
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Alfred Bryan, the song writer, is here. 





Jo Paige Smith is reported to have taken 
Harry McCoy under his managerial wing. 


It is not likely that the Burbank will re- 
open for some time. 





L. E. Behymer’s concert season opens early 
in February. 





Will Wyatt announced that the Mason's 
bockings are growing in proportion, and by 
spring a big list will be coming Los Angeles- 
ward. 
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SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 
PANTAGES THEATRE BUILDING 
Phone: Douglass 2213 























ORPHEUM (Fred Henderson, Western 
mer.).—Seven-act bill running through with- 
out intermission. The show was minus the 
usual acrobatically-silent opening. A similar 
condition also existed in the closing position. 
Harry and Grace Ellsworth were assigned to 
the starting point, and proved one of the 
show's biggest applause winners. Gus Ed- 
ward’s Annual Song Revue (holdover) again 
wound up the bill successfully. Stella May- 
hew headlined, scoring with coon songs and 


bright business; the impromptu appearance of 
Borden and Courtney caused a “near riot’; 
Miss Maybtew’'s popularity here unquestioned. 
Eddie Borden and he re ede r ‘ie k Courtney ap- 
peared.in. thelr turn ‘ Misa Mayhew 


and registered. Irene < Hoby Smith finished 
to good applause. barah Padden in ‘‘Eternal 
Barrier (holdover) repeats yl big George Le 
Mi lay Crouch (holdover) proved 
equally popular in econd position, Crouch 
continuing to bow imprt Conroy's 
successor in the former Conroy and LeMaire 
skit. 

PANTAGES (J. Jd. 


yvement 


Cluxton, megr.; agent, 


direct).—Show starts quietly and finished 
strong. Ten Navasser Girls, musical offering, 
fully appreciated; Chung Haw Four, scored 
usual success; Leon Stanton and Co., passed 
quietly with slow sketch; Joe Whitehead, nut 
stuff copped most enthusiastic hit of show; 
MMe. Celina’s Circus, opened; Dorothy Lewis, 
soprano, found big favor. 

CASINO (Lester Fountain, mgr.; agent, 
Ackerman & Harris).—Ordinary bill, with the 
Roy Claire musical comedy stock holding up 
show. Rea Nye, didn’t show; Cumming and 
Carroll, received some laughter; Blanche Boyd, 
excellent routine, acceptably presented; Wil- 
liams and Rose Cody, did well with dancing; 
Eleanor and Roberts, opened, doing fairly 
— ancient stunts; Eskimo and Seals, well 

ed. 

ALCAZAR (E. D. Price, mgr.).—‘‘Nothing 
But the Truth” (stock). 

CURRAN (Homer F. Curran, mgr.).—Kolb 
& Dill in ‘‘As You Were” (2d week). 

COLUMBIA (Gottlob & Marx, mers.).— 
Julian Eltinge road show (2d week). 

HIPPODROME (Edwin A. Morris, mgr.).— 
Will King Co. (steck) and A.-H. and W. V 
Vaudeville. 

PRINCESS (Bert Levey, lessee and mgr.).— 
Bert Levey Vaudeville. 

MAJESTIC (Ben Muller, mgr.).—Del Law- 
rence Stock Co. 

WIGWAM (Jos. F. Bauer, mgr.).—Mendel- 
Rose Stock Co. and A.-H. and W. V. A. Vaude- 
ville. 





Charles Jacobs, on the staff of the San Fran- 
cisco Call, has been engaged to do the press 
work for the Pantages theatre here. 





Rudy Sieger, musical director of the Linnard 
hotels, will conduct the concerts at the Palace 
Hotel. 





Theo. Brown, of the Will King Company 
chorus at the Hip, was assigned to lead a 
number last week. Miss Brown took ad- 
vantage of the opportunity by scoring the 
hit of the aggregation. 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 

















ri oe ae ea 








Have made it (jf | 


Broadway, close to all 
. lines, “L” road and subway. 


and cleanliness. 


ROOMS, WITH TILED BATH AND 
SYSTEM. 


YANDIS COURT 


241-247 West 43d St. Phone: Bryant 7912 


One, three and four-room apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are noted for Is one of its attrac- 


ticas. 
$11.08 Up Woekly 


IRVINGTON HALL 


355 to 359 West Sist St. Phone: Columbus 7152 

An elevator, fireproof buliding of the newest type, 
having every device and convenience. 
are beautifully arranged, and consist of 2, 3 and 4 
rooms, with kitchens and kitchenettes, ‘ited bath 


and ‘phone. 
$15.00 Up Weekly 





500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. 
booking offices, principal theatres, department steres, traction 


We are the largest maintainers of housekeeping furnished apartments specializing 
to theatrical folks. We are on the ground daily. This alone insures prompt service 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 West 45th St. 
A Buliding De Luxe 


JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


$50.00 Up Monthly; $15.00 Up Weekly 


Apartments } 








Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 


Located in the heart of the city, just off 


Phone: Bryant 6255 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 


An up-to-the-minute, new, fireproof bulliding, 
arranged In apartments of three and four rooms 
kitchens and private bath. ‘Phone In each apart- 


ment. 
$15.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43d St. Phone: Bryant 4293-613! 


Three and four rooms with bath, furnished to a 
degree of modernness that excels anythin In this 
type of bullding. These apartments will accom- 
modate four or more adults. 


$9.00 Up Weekly 








Billy White, at present assistant manager 
of the Hip here, will be switched to San Jose 
when the new Hippodrome opets there the 
end of this month. Herbert Harris will suc- 
ceed Mr. White at the local house. 





Marie Rich, formerly with various pop 
musical comedy organizations on the Coast, 
is now playing the principal feminine role 
with the Kolb and Dill Company at the Curran. 


Ackerman & Harris will shortly announce 
the addition of a new theatre to their circuit. 





The Kolb and Dill engagement at the Curran 
is scheduled for five weeks. 





Warren Ellsworth’s musical comedy com- 
pany will travel to Camp Lewis next week 
for a stock engagement. 





Al Hallett and Co. have been secured by 
Ackerman & Harris to present dramatic 
sketches on the Hip Circuit. The company, 
which opens at the Hip, Spokane, Jan. 19, 
will remain four weeks in each city, chang- 
ing twice weekly. This. arrangement will 









of the SI 
the rage. 


HERE are cold creams galore, 
but the make-up remover which 
holds first place in the regard of the 
profession is ALBOLENE. It 5 pure, safe, 
and helps you change from “on” to “off” 
quickly, pleasantly and easily. Prevents 
make-up poisoning. 
For the make-up box 1 and 2 ounce tubes. 
Also in % and 1 Ib. cans. 
Sold idby dru ggists and dealers inmake-u - 
= Write for free sample. 


McKESSON & ROBBINS 
incorporated 
Manufacturing Chemists 
Kst. 1833 


91 Fulton Street, New York 








eliminate the booking of sketches from the 
Chicago W. V. M. A. offices. 





Lillian Harris joined the Edward’s Revue at 
the Orpheum last week. 





Dave Learned is contemplating opening a 
restaurant here. It will be known as the 
“Greasy Vest.” 





Dr. Margolis, who recently returned from a 
trip to the Orient, is organizing a vaudeville 
troupe, with the intentions of taking it to 
India. 





Paul Ash has been released from. the 
Marines, and will take charge of the Portola- 
Louvre orchestra, San Francisco. 





Lucy Gates, prima donna, made her first 
San Francisco appearance under the manage- 
ment of Selby Oppenheimer at the Savoy 
Monday. 





Walter P. Richardson opened as leading 
man with the Alcazar Stock Company this 
week in ‘‘Nothing But the Truth.” Emilie 
Mellvide was another addition to the cast 
for the current attraction. 





In the event of George LaMaire forsaking 
vaudeville next season to head his own 
minstrel troupe, as previously announced, Clay 
Crouch, the present partner of LeMaire, en- 
couraged by his success, announces he will 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same; if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.7 « 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
R.all Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 





Tirvugh this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pail Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 
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BEST PLACES TO DINE AT 


BEST PLACES TO DINE AT 











The Only Ice Skating Show in New York 
The 1919 Edition of the 


VICTORY REVUE 


in the 


Golden Glades 


DINNER SHOW AT 7:30—SUPPER SHOW AT 11:30 


The World’s Greatest Skaters and Ice Ballet 


ELSIE and PAULSEN, CATHLEEN POPE, 
DAVIDSON & DEAN and The Famous Skating 
Sextet 


Jnomoan Healy’ 


BROADWAY and 66th ST.. NEW YORK 
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THE SAMS 


SAM MANN, SAM LEWIS, SAM DODY 
and DAN DODY 


Dine Always at the Rendezvous of the Profession, Do You? 


WOLPINS’, Broadway and 47th St., New York 




















remain in vaudeville as a “single.” If the 
present success of the team is any criterion, 
the black face comedians will continue to- 
gether indefinitely. 





Hugo Hertz has returned to his duties at the 
Orpheum after a three weeks’ absence, 





Arthur Behim, managing the Waterson, 
Berlin & Snyder office here, was an added 
gttraction at the Strand last week. 


BOSTON. 


By LEN LIBBRY. 

BOSTON (Charles Harris, mgr., agent B. F. 
Keith Vaudeville Exchange).—Ray and 
Eleanor Ball in a musical sketch top the bill 
with the balance of the vaudeville acts includ- 
ing Helen Stanley and company, Rome and 
Cox and the two Babbets. “The Prodigal Wife” 
(film). 

BIJOU (Ra:ph Gilman, mgr., agent B. F. 
Keith Vaudeville Exchange) .—Pictures. 

BOWDOIN (A1 Somerbee, mgr., agent B, F. 
Keith Vaudeville Exchange).—Pictures aud 
vaudeville. 

ORPHEUM (Victor J. Morris, megr., agent 
Loew).—Danny Simmons in “The Raw Re- 
cruit” went big at this house on Monday night. 
He has a most timely hit, one that couldn’t 
help but score. His act is accompanied by 
Clifford and Barry, who have a good singing 
act; Mahoney and Rogers in a singing act 
called a “Seashore Flirtation’; Farrar and 
Taber, the Three Herbert Sisters, and Corelli 
and Gillette. “Camping Out” (film). 

PARK (Thomas D. Soriero, mgr.).—Pictures. 

SCOLLAY OL:iMPIA (Ralph Ripley, mgr.) 
—‘‘For Freedom’’ is the feature this week and 
the house is turning them away with this film. 
For vaudeville they have the Sully Family, 
Sprague and McNeese, Francis and De,Mar, 
entertainers; Howard and Lewis, and La 
Fulette, a dancer. 

GORDON’S OLMPIA (Frnk Hookailo, mgr.). 
—The Pesci Duo, musicians, top. Other acts 
include Barber and Johnson, the Seymours, the 
Palderenas. ‘Virtuous Wives’’ is the film fea- 
ture. 

ST. JAMES (J. R. Somes, mgr., agent Quig- 
ley).—Vaudeville consists of Dot Hickey and 
Jacy Hendricks, dancers; Ajax and Emeli, 
Simms and Grant, Ward and Castle, and Ward 
and Thompson. House using “Quicksands” for 
i Hirt. 

GLOBE (Frank Meagher, mgr.).—Pictures. 

COLUMBIA (Joseph Brennan, megr.).—Pic- 
tures 

SHUBERT (E. D. Smith, mgr.).—Big open- 
ing with “The Kiss Burglar,” which came here 
with a fine “rep’’ from New York. Show drew 
the “girlie’ crowd on the opening night and 
it looks good. House just had phenomenal run 





with the Winter Garden show, which left the 
city after hanging up a new record for attend- 
ance. 


PLYMOUTH (E. D. Smith, mgr.).—4th week 
of “Lombardi, Ltd.,” a show which deserves 
better treatment than it is getting from Bos- 
tonians. House should play capacity at every 
performance, as theatregoers of taste claim it 
the best attraction in the city. 

MAJESTIC (E. D. Smith, mgr.).—‘‘Leave It 
to Jane’ has started on the second month to 
big business. A show that has great drawing 
possibilities, and it appears as though it would 
land in the e-:* class with “Maytime,” which 
preceded it at this house. So far the Majestic 
has had but two shows this season, both of 
them winners. 

WILBUR (E. D. Smith, fngr.).—‘“Eyes of 
Youth,” booked into this house rather suddenly 
when “Oh Mamma” didn’t draw as well as 
the Shuberts hoped for. This last named show 
was not to the liking of the critics. Alma Tell 
starred here in “Eyes of Youth.” 

TREMONT (David C. Dow, mer.).—Doing 
the best business of the season with Cyril 
Maude in “The Saving Grace,” which opened 
there a week ago. First opportunity of Bos- 
tonians to see him in a natural role, and they 
are not missing chance. 

HOLLIS (Charles J. Rich, mgr.).—Doing 
fine business with ‘“‘The Better ‘Ole.” This 
show would appeal to Boston theatregoers, as 
it treats the war in a manner that is accept- 
able now that the armistice has been signed. 
LeongGordon, a former Boston favorite, is 
one of the stars, another feature that makes 
for the show’s success here. 

COLONIAL (Charles J. Rich, mgr.).—Play- 
ing to capacity with Fred Stone and “Jack 
o’ Lantern.’”’ This is not unusual for a Stone 
show, as he has always gono big here. 

PARK SQUARE (Fred E. Wright, mgr.).— 
“The Crowded Hour” opened at this house fol- 
lowing “Up in Mabel’s Room,” a show which 
closed here only after it had made the previous 
box office records of the house tremble. Wil- 
lette Kershaw featured in the company pre- 
senting this show here. 

COPLEY (H. W. Pattee, mgr.).—Henry 
Jewett players are putting on another one of 
Shaw's plays, “The Doctor’s Dilemma,” which 
has never before been seen here. Company 
finds its greatest success in shows of this char- 
acter, running to the higher class of plays al- 
most entirely. 

CASTLE SQUARE (George Ciark, mer.) 
“The Story of the Rosary” is the attraction 
given by this stock company. It is a play of 
melodramatic nature, something seldom seen at 
the regular theatres these days, and a show 
that appeals to a large patronage still. 

GAYETY (Thomas Henry, megr.).—“The 
Million Dollar Dolls.”’ 

CASINO (Charles Waldron, mgr.).—‘The 


“THE RENDEZVOUS OF THEATRICAL'S BEST” 


SATURDAYS 
and 
SUNDAYS 


Lunch 60 Cents | 
Dinner $1.00 31.00 
108-1 10W.49thSt. NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CIrTy 








SMARTEST OF 


Merrick Road, Lynbrook, L. I. 
Open All Year 





moron resorts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 








20th Century Maids’ playing to very big busi- 
ness 

HOWARD (George E. Lothrop, mgr.).—‘‘The 
Pirates” is the burlesque attraction at this 
house, with the vaudeville topped by Bell and 
Caron, acrobats; Rucker and Winifred, singers ; 
Maria, musician; George Murphy, dancer; 
Lane and O’Brien and De Costa. 


“The Crowded Hour” opened here on Monday 
night, but there was no chance for the general 
public to see the show until Tuesday evening. 
The first performance was given for men in 
uniform only, and nobody else could get in, 
even the critics being excluded. The Selwyns 
established this custom at the Park Square 
earlier in the season, and intend to stick to it. 





A story which does not seem to emanate from 
the pen of a press agent is afloat that Cyril 
Maude is now playing his last engagement in 
Bosten. It is reported that when he is through 
with “The Saving Grace’ he intends to hie 
himself back to England and stay there. 





Harry Farren, former proprietor of the 
Columbia Theatre, in this city, and well known 
in local theatrical circles, has assumed charge 
of the Franklin Park Theatre, which has for 
patrons a large suburban colony. 

Fred Stone took a part of his show to Camp 
Devens this week and gave an exhibition for 
the soldiers that are still in camp there. He 
also gave them a skating exhibition on a pond 
in the camp reservation, which made them sit 
up and take notice. Mr. and Mrs, Stone lunched 
with Major Generali McCain. 


BUFFALO, N. Y. 


By L. B. SKEFFINGTON. 

SHUBERT-TECK (John R. Oshel, mgr.).— 
Guy Bates Post in ‘‘The Masquerader.”’ 

MAJESTIC (Peter C. Coruell, mgr.).—‘‘The 
Rainbow Girl.” 

GAYETY (R. E. Patton, megr.).—‘“The 
Everlasting Social Maids.”’ 

GARDEN (William F. Graham, megr.).— 
“Follies of Pleasure.”’ 

STAR (Peter C. Cornell, mgr.).—‘‘The Un- 
married Mother.’’ 

ACADEMY (Jules HH. Michaels, mgr.).— 
Academy Players in “Fun in a Music Hall.” 

OLYMPIC (Al Beckerick, megr.).—Cather- 
ine Crawford and her fashion show, Wyoming 
Trio, Dandy and Gordon, Fritcher and Wood, 
David S. Hall and Company in “What Really 
Happened.” 

LYRIC (Charles Bowe, megr.).—Fred La 
Reine and Co., Sevilla and Martinez, Elliot 
and Lawson, Herbert Bethew and Co., Thorn- 
dike and Curran. 

STRAND (Earl L. Crabb, mer.).—‘‘The 
Light of the Western Stars’ (film), first 
half; “The Ghost of the Rancho” (film), last 
half. 


Buffalo’s War Exposition, conducted under 
the management of the United States and the 
Allied governments, closed on Sunday night. 
It was most successful and attracted thou- 
cands of people from outside of the city. 








Fred Webster and Co., who have been play- 
ing musical comedy repertoire at the Lyric, 
have opened in Jamestown. 


Robert B. Mantell will present Shake- 
spearean drama at the Shubert-Teck next 
week. A different play will be given at each 
performance, including several matinees. 


G. Dewey Michaels, returned from bossing 
the building of ships, has again assumed the 
direction of the Plaza and is putting new 
life generally into theatre circles here. 

W. A. V. Mack, for several years manager 
of the Mutual Film Corporation in this city, 
is now with the new combination in the New 
York offices. 

Dan Savage, formerly manager of the Para- 
mount-Artcraft exchange, and more recently 
with William L. Sherry in New York, is now 
with the Gardiner Syndicate in this city 
handling feature releases. 





Buffalo’s temporary memorial to her soldiers 
who made the supreme sacrifice in the war 
is in the form of a huge arch erected in La- 
fayette square, At night this is illuminated 
with myriad electric lights. The Olympic, 
Lyric and Family theatres are in the immedi- 
ate background, with the Parkhof sandwiched 
in between, so at night this is about the 
brightest spot in town. . 


The Knickerbocker Players, who played a 


World’s Largest Cut Price Baggage Dealer 


WARDROBE TRUNKS 


“Likly” 
“Indestructo” 


Every “Bal” 
Make 


“Hartmann” 
“Murphy” 


“Taylor” 





Half Regular Prices! 





SPECIAL 


$18.00 Hotel Steel Clad Trunk 

25.00 Fibre Theatre 

35.00 ‘“Taxi’’ Wardrobe Trunk 19 
40.00 Full Size Theatrical Wardrobe... 
50.00 XX Fibre Combination 27 
60.00 Guaranteed ‘‘Indestructo’’ 

75.00 ‘‘Dreadnaught’’ Wardrobe........ 











An enormous selection of high grade 


Trunks, Bags, Cases. 


Leather goods and travelers’ outfits. 


EDWARD GROPPER 
208 West 42nd St. 


Phone: Bryant 8678 NEW YORK 
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THE LARGEST THEATRICAL 
_pHOE MANUFACTURERS IN THE WORLw. 


ENTIRE COMPANIES OF ANY SIZE 
AND INDIVIDUAL ORDERS FITTED 
BY US AT 24 HOURS NOTICE. 
We FILL EVERY STAGE AND STREET SHOE 
REQ. IREMENT OF THE WELL ORESSED. 
ROADWAY WEAR 46ST, NY. 
o Store STATE ST. coc MONROE: 











Guerrini & Co. 


The Leading and Largest 
Accordion 


Factory 
In the United States 
The only Factory that 
makes any set of Reeds, 
made by hand. 
277-279 Columbus Ave. 
San Francisco, Cal. 











Remember 


C10 iS 
m Shoe Shop 


NO MAIL ORDERS Estab. 1880 
154 West 45th St.. N. Y.. East of B’way, Opp. Lycoum 











Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession’’ have obtained and 
retained better parts by having me cor- 
rect thelr featural Imperfections and re- 
move blemishes. Consultation free. Fees 
reasonahie. 


F. E. SMITH, M.D. 
347 Fifth Ave., N. Y. C. 
(Opp. Waldorf) 


REDUCE YOUR BUST 


from 2 to 4 inches in 3 weeks with one jar of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat~on any part of the body. No starving, 
no massaging or exercising, nor taking dangerous 
drugs. Have the modish figure. For men and 
women. Price, postpaid, $7.00. At Drug and 
Department Stores and CURRIE & CURRIE, 291! 
Avenue G, Brooklyn, N. Y.—Phone: Kenmore 4842. 




















GOWNS, WRAPS, FURS 


imported and Custom Made—For STREET and EVENING 


TO SELL OR RENT 


REASONABLE PRICES 


MME. NAFTAL 
69 West 45th St. N. Y. Tel. Bryant 670 








Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Smee by R. H. Burnside 


HIPPODROME 


Matinee Daily, 2:15; Evening, 8:15 
“Enough of ‘Everything’ to equip a dozen musi- 
cal comedies."—LOUIS DE FOE in ‘‘World.” 








The Empire Shoe Store 
707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | to 9—all widths. 


Mall orders given prompt attentioa. 





(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


COSTUMES 


137 N. WABASH AVE. 


HAZEL‘RENE 


145 North Clark Street, Chicago 





NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


Formerly with Edith Strickland 
Tel. Central 28 


( HAZEL RANOU 


GOWNS 


CENTRAL 1801 








CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 























It Is Best 
Send for Price List and Color Card 


Let Us Prove 


113 West 48th Street New York City 





WANTED 
LADY ECCENTRIC or BUCK DANCER 
Also fancy dancer. Lady who can sing high-class 
ballads and talk for recognized vaudeville act now 
playing Answer with phote. Address Buck Dancer, 


care VARIETY, New York. 








LADY PIANIST 


Steady work. Good reader. Theatre near City. Ple- 
turcs and Vaudeville. No Sunday work. State particulars. 
Address LADY PIANIST, VARIETY, New York, 








Wanted—Young Lady 
Gymnast 

for high-class ring act, steady work, good 

salary. 





H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WERZE-END OUTING 








JACK L. LIPSHUTZ 


908 Walnut St., Philadelphia. 


Longacre Hotel, New York. (Tuesdays) 




















$9.00 --TAMO’SHANTER--$9.00 


MORE BRILLIANT THAN RHINESTONES 


‘These stunning Tams’’ are inlaid with brilliant polkadots and sparkle 
as if set with hundreds of jewels. The following celebrities are wearing 
them: Trixie Friganza, Marjorie Rambeau, Mollie King, Herbert Clifton, 
Wanda Lyon, Florenze Tempest, Ford Sisters, Jean Barrios and others. 


LESTER 1:9 n. cLarK STREET, CHICAGO, ILL. 


Made In Any Color of Velvet 








season of stock at the Star last fall, are an- 
nounced to return to that house opening on 
Monday night, Jan. 27. The attraction for the 
opening week will be the comedy “Good Gra- 
cious, Annabelle.’”’” Minna Gombell, who played 
leads with the Knicks, will continue in that 
capacity. Howard Rumsey, manager of the 
company, is now in New York completing 
plans for the return of the company and the 
release of several piays for local presentation. 


BUTTE, MONT. 


By DAVE TREPP. 

The appearance of Madame Schumann-Heink, 
scheduled for Butte for Jan. 10, has been 
postponed until Jan. 30. Manager Weber, of 
the Howard Music Company, is in general 
charge of the event, which will take place at 
the Broadway Theatre. 








“Daddy Long Legs’’ went to fair business at 
the Broadway Jan. 2 and 38. 





At the state championship waltzing con- 
test on ice skates, Miss Margaret Harrington, 
a Butte school teacher, and M. Simpson 
emerged as winners, the judges giving the 
Holland Rink gold medal to them. Ed. Han- 
mer and Miss Kate Murphy, both of Butte, 
won second honors, although in the opinion 
of many they outdid the announced winners. 
Especially good was their spiral execution. 
Miss Murphy is considered one of the most 
graceful skaters in the west, while Mr. Han- 
mer is likewise looked upon as one of the 
most proficient in the state on the steels. 





The “dry” cabaret is now a reality in Butte. 
With the coming of prohibition the first of the 
year the new regime brought with it the new- 
style cabaret, with drinks served minus the 
sparkle and the “kick,” but in name very much 
like the kind that held sway during the reign 
of John Barleycorn. 

Another change that has come to the cabaret 
is in entertainment, which is made a greater 
feature than previously. It is considered as 
the “‘something’’ which must be given the 
patrons as a substitute for the old-time joy- 
stimulator—the intoxicant refreshmient. 

When liquors of the hard variety were 
served it was contrary to the state law to 
permit women entertainers within the place 
of business. Now this is changed, and at the 
Finlen cabaret, for instance, the -manager, 
Otto Maegel, has gone to the feminine extreme, 
putting in the Smith Ladies Orchestra and 





two or three lady entertainers as singers, in- 
cluding. .Miss. Thelma Green. a. talented. and 
popular local girl. 

The Butte cabaret is expecting several lady 
entertainers in the near future, while the 
Leggat is closed at this time, but, after some 
remodeling, it will reopen with ladies on the 
payroll. 

With influenza apparently checked in Butte, 





Address J. K., VARIETY, New York. 





now new cases having been reported for 
several days, show business is back to normal, 


In fact the people have forgotten to a large 
extent, and thus there is no longer any fear 
of attending theatres. 





Thelma Green, a Butte girl, opened an en- 
gagement at the Finlen cabaret this week as 
an entertainer. 

Little Barbara Sproule, aged eight years, is 
appearing on occasions in songs and dances at 
the Harrison Avenue Theatre, a picture house. 





Business continues to lag at the Empress 
Theatre, where the Empress Stock is offering 
its wares. However, the past few days there 
has been a perceptable tendency to pick up. 





Something new was put on at the People’s 
Theatre starting Jan. 9, when a stock com- 
pany heaued by Ted McLean made its initial 
bow to the Butte theatregoers. The company 
will change plays with each Hippodrome vau- 
deville change, agd will be presented in ad- 
dition to the regular bill. This innovation 
has been adopted at most of the Hip houses 
along the coast, and said to be meeting with 
success. The McLean Company comes to Butte 
direct from Chicago, and will remain here 
for a month’s engagement. 


CLEVELAND. 


By TOM SAWY. 

SHUBERT-COLONIAL (John 8S. Hale, mgr.). 
—‘‘Seventeen”; delightful; splendid cast; 
promises big. 

OPERA HOUSE (George Gardner, mgr.).— 
“Going Up,” with Raymond Crane, Jeanette 
Velie and a wisely chosen supporting cast. 
Great show. One of the fastest, funniest com- 
edies of the year. Capacity. 

KEITH’S HIPPODROME (John F. Royal, 
mer.).—Vaudeville. I wonder how many 
Keith houses in the country are selling out 
to the roof every day. John Royal and I are 
curious. A line from Variety correspondents 
will be appreciated. Address the writer, Cleve- 
land News. 

PROSPECT (W. G. McDonald, mgr.).—Von 
Glaser opens first week at downtown house 
with “It Pays to Advertise.” Capacity. 

DUCHESS.—Creatore, grand opera reper- 


oire 

STAR (Drew & Campbell, lessees, mgrs.).— 
“The Girls De Look.” 

EMPIRE (John Roche, mgr.).—‘Girls from 
Joyland.”’ 





George Gardner, manager of the Opera 
House, has been ill with influenza for the 
past week. For a time he was in a critical 
esnditinn, but recent news indicates that. ho 
will be back on the job soon. 


MONTREAL. 


By ARTHUR SCHALEK. 

HIS MAJESTY’S 

mgrs.).—*‘Turn to the Right.” 
“Ob Boy.” Jan. 27, “The Wanderer.” 

PRINCESS (Abbie Wright, mgr.; agent, K. 

& E.).—Headlined by Helen Ware in sketch, 





JAMES MADISON 


1493 BROADWAY, NEW YORK 


WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 
My newest MADISON’S BUDGET Is No. 17—Price, $1 











E.Galizi& Bro. 


Greatest Professional 
Accordion Manufac- 
turers and Repairers, 
Incomparable Special 
Works. New Idea 
Patented Shift Keys. 


215 Canal Street 
N. Y. City 


Tel. Franklin 526 





(Edwards & Driscoll, 
Next week, 





MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 


722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Heve been used. Alse a few 
Second Hand Innevatien and Fibre Wardrebe 
Trunks, $1@ and §15. A few extra large Prep- 
erty Trunks. Alse eld Tayler and Ba! Trunks. 
Parlier Fleor, 28 W. 8ist St.. New Yerk City 


WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 


AT ™% FRICES 
Many Bargaine in Lp Head Wardrobes and 


Property Trunks 
P. KOTLER, o70 ‘Beventh Ave. 
Phone: Bryant 8736 Near dist St 


Tightwire Walker Wanted 


Young, first class, for Big Time act—at once. 
Address WIRE WALKER, VARIETY, New York. 


WANTED 


Two Trapeze Performers 


Team preferred. E. Louis Bauer, 
Stage Door, New York Hippodrome. 


















































“The Eternal Barrier’; The Midnight Rol- 
lickers; Cooper and Ricardo; Lee and Cran- 
ston; Frank Crumit; Great Lester; Lucille 
and Ccckxie; Leo Zarveii Dun, Archie Cnrie 
and Sister. 

LOEW’S (Ben Mills, mgr.).—Headlined by 
the Reel Guys; Al Burton’s Revue; “Fvery- 
thing but the Truth’’; Adele Oswald; Carbrey 
and ‘eens and “The Forbidden City” 
(film). 

IMPERIAL (H. W. Conover, mgr.).—-Dor 
othy Dalton in “Quicksand” (film) and Millo 
Picco. 

NEW GRAND (Geo. Rodsky, megr.).—‘“The 
Better ’Ole’”’ (film), Sunday, to packed houses. 

GAYETY (Bob Simmons, mer.).—Fred 
et abt “‘Majestics.”” Next week, “Girls of 
U ” 


ST. DENIS (Fred. Crow, mgr.; agent, K. 
& E.).—Headlined by the Eight Black Dots; 
McDevitt, Kelly and Lucey ; Fonti Bonni Bros. ; 
Nita Johnson; Stag, Poole and Spiere, and 
“The Road to France” (film). 

ORPHEUM (Edgar Becman, mgr.).—Bec- 
man’s French Stock Co. 





The Russian Symphony Orchestra, under the 
local management of Louis Bourdon, gave a 
concert at His Majesty’s Sunday afternoon. 


NEW ORLEANS. 


By O. M. SAMUEL. 
TULANE (T. C. Campbell, mgr.).—‘‘Some 





Baby. 

LAFAYETTE (Jake Oppenheimer, mgr.).— 
“His Bridal Night.’ 

DAUPHINE (Lew Rose, mgr.).—Jesse Arm- 
strong’s Burlesquers. 

STRAND (Foster Olroyd, megr.).—Mildred 
Harris in “Borrowed Clothes” (film). 





Sam Myers has installed a cozy N. V. A. 
room at the Palace. 





Phil Reilly, press agent of most of the local 
theatres in times agone, married Miss V: Mc- 
Callen, of Lafayette, La., the other day. 
Reilly is now editing a paper at Lafayette. 





Dunbar Groves, attached to the Tulane in 
various capacities for a number of years, has 
resigned in order to accept a position as man- 
ager of a large Canal street confectionery. 





Jack Delbondio is again acting as assistant 
treasurer of the Orpheum. 





Billy Sunday was here for several days but 
did not stir things perceptibly. Archie Lloyd 
tried to place a few song numbers with the 
Evangelist. 


Mr. and Mrs. Frederick Warde stopped here 








for several days en route to California, where 
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For this entire Theatrical Season under 


Sole Management of ARTHUR HAMMERSTEIN 


NONETTE 


“SOMEBODY’S SWEETHEART” 


Book and Lyrics by ALONZO PRICE 


CENTRAL THEATRE, 


Music by ANTONIO BUFFANO 


NEW YORK, 


Indef. 














comers will not be seated while the perform- 
ance is going on. Good idea. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC (Col. Felix R. Wen- 
dieschaefer, mgr.).—‘‘The Passing Show of 
1918,” at. first booked here for last week, but 
held in Boston another week, going exception- 
ally good, as do all Winter Garden shows here. 
Advance sale was very heavy. Indications 
that box office receipts will be among largest 
of present season. 

PROVIDENCE OPERA HOUSE (Col. Felix 
R. Wendleschaefer, mgr.).—‘Knock Na Gow” 
(film) held over from last week. ‘“‘Please Get 
Married” booked for its initial showing here 
next week, 

EMBRY (Martin H. Toohey, megr.).—Mar- 
garet .Braun and her Four War Widows, in- 
cluding Miss Alice Kehoe (local) head first 
half of the week bill. This is Miss Kehoe’s 
first professional appearance in this city. 
Others first half: Nevis and Erwood, Bstelle 
Sully, Louls Piotti and The Morillo Sisters. 
Last half: “What Women Can Do,” B. Van 
Sheldon and Co., Frank Farron (first time 
here), DeVoy and Dayton, Bell and Eva. 

FAY’S (Edward M. Fay, mgr.).—‘‘Vision 
Land,” five singers, headliner, followed by 
Walter Clarke, Joseph Thompson and Co., 
Easton and Fletcher, Jones Brothers. 

COLONIAL (Robert J. McDonald, mgr.).— 
Ben Welch and his own company in two bur- 
lesques. 

SCENIC (U. B. O.) Pawtucket.—First half: 
The Quizie Four, J. C. Mack and Co., George 
and Lilly Mullen, The Philmers. Last half: 
Dan Bruce, Margo Duffet and Co., Harry Mee- 
han, the Edwards Trio, Girard’s Monkeys. 








Various reels were shown at a “Navy In- 
formation Show” at Fay’s last Sunday night 
under the auspices of the War Service Unit of 
Boston. Music was provided by the Naval 
Training Station Orchestra of Newport. 





Newport is to have a new playhouse. The 
ee is to be made a “Community Thea- 
re ” 
of 11 weeks are to be given. Minor parts in 
the dramas to be given will be taken by local 
talent. The War Camp Community Service 
will back the project until it gets cn a paying 
basis. Miss Ethel Simes-Noel will act with 
the executive committee in charge. 


It has been announced that Henri Rabaud’s 
new symphonic poem, “La Procession Noo- 
ture,” will be played by the Boston Symphony 
Orchestra, of which he is director, when it 
gives its next concert here next Tuesday night. 


Influenza continues to rage here and the 
death rate last week took a big jump. During 
the week 133 persons died, 44 from influenza 
and 15 from pneumonia. The aldermen last 
week voted against closing the show houses. 
Another meeting was scheduled for yesterday 
(Thursday), but there was no indication that 
the ban would be placed on once again, al- 
though the situation is regarded as more 
serious. 


The seventh annual Civic theatre was opened 
at the Star in Pawtucket last Sunday night. 
These so-called “Americanization meetings,” 








with movies and music, have proved very pop- 
ular in past years. 





Agitation has been aroused at Central Falls 
has the result of charges made that the Casino 
and the Bellevue, movie houses there, have 
been holding Sunday shows in violation of 
the law under the guise of ‘“unostentatious 
charity.’"’ Charges also have been made that 
the Strand, Valley Falls, is operating on Sun- 
day under the same scheme. Quite a contro- 
versy has arisen and the matter put up to the 
police, who as yet have tal taken no action. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 

LYCEUM (M. E. Wolf, mgr.).—Robert B. 
Mantell in Shakespeare, first half; James K. 
Hackett in “The Better ’Ole,” second half. 

GAYETY (Charles H. Yale, mgr.).—‘Merry 
Rounders.” 

FAY’S (Fred J. Sarr, mgr.).—‘Bolo Isle,” 
miniature musical comedy; Edwards and 
Hanlon, Tom Curran, Keeley and Louise, 
John Mangles, Moore and Haley. 

FAMILY (John H. H. Fennyvessey, mgr.) .— 
First half, Melody Maids, Inness and Ryan, 
Stewart and Olive, Arena Bros., Christopher 
and Walton; second half, Clark’s Royal Hula- 
Hula Co., Hunter and Brown, Roberts and 
Roden, Boila Trio, Stewart and Quigley 

RIALTO (A. N. Wolff, sean. bie-"Eleeneten.” 


Arthur Rowland’s “Pom Pom Girls” have 
concluded their engagement at the Family. 
It is expected a new musical comedy company 
will move in next week, but this week the 
house has reverted to its old policy of twice a 
week vaudeville. 








Joe Stoeffel, manager of the Grand, a down- 
town movie palace, says he is seriously con- 
sidering the advisability of running an all 
night show. There is nothing open nights now 
and the waits for street cars are iong and 
tedious since service was curtailed. 





John H. Finn, more commonly known as 
“Micky” Finn, departed for the warmer climes 
of the south on Monday night. For the next 
three months he plans to sojourn in St. Peters- 
burg, Fila., there to gather relief and new 
strength. Micky is —_— popular here, and 
those who know him hope that in due course 
he will return in tip top condition. Saturday 
night his associates and members of the cur- 
rent bill gathered back stage and had a little 
farewell party for Micky. They said farewell 
fondly and incidentally presented him with a 
few valuable souvenirs of their liking for him. 
There were a score of impromptu expressions 
of regard for the departing manager. Gifts 
from the attaches of the house included a 
traveling bag, while the artists on last week’s 
bill were represented by a camera and a pipe. 
J. H. Moore, owner of the Temple, sent a 
check for $1,000. Mr. Finn was accompanied 
on his journey south by Mrs. Finn and Mr. 
and Mrs. Frank B. Rae. He expects to return 
about April 1, and in the meantime the the- 
atre will be directed by F. E. Gowling, of 


Detroit. 
SYRACUSE, N. Y. 
By CHESTER B. BAHN. 
EMPIRE (M. E. Wolff, mgr.; Francis P. 
Martin, rep.).—First half: “The ‘Better ‘Ole,” 





with James K. Hackett. Tommy Atkins 
brought a bit of Flanders to the Empire here 
on Monday night, and a bit of Blighty as well. 
Before the first splinter, as the scenes of “The 
Better ’Ole” are termed on the program, was 
over, theatrical Syracuse was crying “Kam- 
erad, Kamerad,” capitulating to one of the 
cleverest musical comedies that the city has 
seen this season. 

BASTABLE (Stephen Bastable, mgr.).— 
First half of the week, ‘‘Girl of the U. 8. A.,” 
burlesque. 





“The Al. Shortell Stock Co., the adventures of 

which are mentioned in the news columns, is 
on the financial rocks here. The manager, 
according to members of the troupe, disap- 
peared when the time for paying salaries ar- 
rived. Abram Filkins and Hdward Cardlata, 
of the company, applied for admission to the 
Navy here, but were told they would have 
to apply at the Buffalo main recruiting office. 
They have no funds, they said. 





The Syracuse Federation of Women's Clubs 
is on record as demanding local censorship 
ef motion pictures. The Federation includes 
all the city’s leading women’s organizations. 
The matter comes vefore the various individual 
societies next wek. 





Mrs. Elvina Kraus, an actress appearing 
at the Temple, fell eight feet down an ele- 
vator shaft in the Howard Hotel here Sunday. 
She was taken to St. Joseph’s Hospital, where 
surgeons found she was injured internally. It 
is claimed that the door leading to the shaft 
was left open and that Mrs. Krause did not 
see where she was going. 





A warning against the influence of bad 
pictures featured the sermon of the Rev. Dr. 
M. R. Burns, pastor of the Holy Family Church, 
of Watertown, Sunday. Dean Burns declared 
he was not opposing motion pictures, but did 
strenuously object to certain pictures which 
told a story that writers would not dare put 
into book form. As a remedy, Dean Burns 
suggested that the Watertown police arrest 
children they found attending theatres which 
featured such films. 


Through error it was stated in last week’s 
issue that ‘“‘The Honor of the Family,’’ at the 
Empire, played to a poor house on Saturday 
night. The Otis Skinner show drew excellent 
audiences here. 








The coming of James K. Hackett to Syra- 
cuse was of unuéual interest both to the actor 
and the city. In 1914, when his niece, Mrs. 
Minnie L. Hackevt Trowbridge, died, she left 
$100,000 to Syracuse University, and it is to 
be used in the erection of a law college. ure 
Trowbridge’s father, John K. Mackett, was 
James K. Hackett’s half-brother, although one 
was nearly 50 years older than the other. 


In all probability a demand that local mo- 
tion picture houses be closed Sundays will be 
served upon Mayor Walter R. Stone, this 
city, before the end of the week by the Syra- 
cuse Ministerial Association. At a meeting 
held Monday afternoon, the Rev. Dr. U. G. 
Warren, president of the association, was di- 
rected to appoint a committee to await upon 

Mayor Stone. 





The matter was brought before 


the meeting on motion of the Rav. Dr. J. B. 
Knappenberger, pastor of the Wesleyan Meth- 
odist Church. There was little discussion and 
the motion was passed unanimously. 





“Take it from Me” comes to tks Wisting 
here for a full week next week on a return 
booking. According to the press agent, the 
show turned down a Broadway dats to favor 
Syracuse, 





“Seventeen,” which played a week’s stand 
at the Wieting last week, drew excellent busi- 
ness. At the Saturday matinee it was neces- 
sary to place extra chairs in the orchestra pit 
for spectators and shift the musicians to the 
stage. 





Reborn as “The Perfect Model,’ the Than- 
houser film, “Inspiration,’’ featuring the Syra- 
cuse model, Audry Munson, was shown at the 
Bastable here Sunday. When the picture was 
originally exhibited here some few years ago 
the police censored it. Sunday it went through 
without cutting, and the audience was most- 
ly male. Bob Farnum, who is handling the 
Munson picture together with “Idle Wives,” 
which was shown on Friday and Saturday, 
says he’s going to bring “Damaged Goods” 
to Syracuse next Sunday. “Damaged Goods” 
also occasioned a controversy when first shown 
in Syracuse. Farnum, who was formerly of 
the Bastable staff, now represents Sardino and 
Briggs, who bold state rights for the films. 
Sardino is also a former Syracusan, and was 
once manager of the Savoy here. 





H. C. Lewis, advance agent for “‘The Better 
’Ole’”’ Company headed by Thomas K. Hackett, 
was stricken with Spanish influenza upon his 
arrival here, and for a time was in a serious 
condition at the Yates Hotel. His condition 
now is improved. 


“The Rainbow Girl,” with Billy Van, is 
slated for a three days’ engagement at the 
Empire here beginning next Thursday. The 
show comes from Rochester, and this is the 
first split week since it hit the trail eastward 
from Chicago. The production is headed for 
Boston. 








Syracuse’s oldest singing organization, the 
Syracuse Liederkranz, is all het up. At its 
annual meeting the club adopted an amend- 
ment that changed the official language of the 
organization from German to English. Further, 
it was decided that the club would sing no 
more songs publicly in the tongue of the 
Fatherland. German songs will be permitted 
in the clubhouse. This is only a compromise, 
however, and a war to the knife is on. The 
Liederkranz membership roll embraces numer- 
ous folks prominent in local theatrical circles. 





Mrs. Fiske comes to the Empire here for 
three days beginning Jan. 20 in a new comedy, 
“Mis’ Nelly of N’Orleans.” 





After an absence of several months during 
which time he was in the service, Francis 
Wilson Hohman has returned to Pulaski and 
resumed his position as manager of the Hoh- 
man Opera House, a place he has filled since 
the property was acquired by him and his 
father, Frank E. Hohman, several years ago. 
The Hohman was formerly the Betts. 
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ot NATARRO UNGER = 


THEATRICAL ENTERPRISES — 


STRAND THEATRE BLDG.), 47th-48th Sts, BROADWAY, N. Y. 


SUITE 218 PHONE, BRYANT 7368 


The firm of Nazarro & Unger is in a position to 
Finance, Produce and arrange time for Clever Artists 

















Rollin G. Perry has purchased the property Ted Snyder is writing the music for the ALLEN (J. B. Cronk, mgr.).—M. P., ‘‘Sport- Rivoli headlines first half bill. Four other 
of the A. V. C. Vail Estate at Waverly, and minstrel show the Knights of Columbus will ing Life.” This is the second week for this acts, “Vengeance and the Woman” (serial) 
may erect a theatre. Perry was the former present siortly at Clayton. Ted summers at picture, and the house is already sold out. 20, and feature films. Last half, five acts Hippo- 
owner of the Amusu at Waverly, and wants Clayton, which furnishes the explanation. Ted “Arizona.”’ Special, Harold Jarvis, tenor. All drome vaudeville and featufe photoplays. 
to get back into the game. will also come to appear im the minstrels if of the Allen houses in this city are doing an REX (W. P. DeWees, mgr.).—John Barry- 

Re he can arrange it. exceptionally good business. The Bloor street more in “On the Quiet.” 
A case noted for early trial at Oswego is TA OMA. WASH place will soon be finished. The advertising uate ha tres + wie sear) emangerene 
"SK? Phteit Seer ga ke ob she whee f is all ready now, but as yet no manager has - arke in ut of a Clear Sky. i 

dl os aR yc ly gered cia Ry AcOh A, WASH. been appointed. Ste a ach ao avoid ao Mer 

wee SSCs LOSI Pea, bi wOICR VUVhaAarice SY SUM. MeBUNIE ru. ‘a by y y . s o seat “ " Stevens n oe ° 4 99 » ¢ 
P. Gilmore is head. Cordingley sues for $300, Show business in Tacoma continues at a Pini ag tage mers “ Ley Bryant Washburn in “The Ghost of nthe 
a@ month’s rent of the Gem Theatre, which was rapid pace, though a large number of Deys “The Raci “ St ain” = 9308 or eo? ‘ “Mill. Rancho.” 
Closed last summer. Cordingley claims Gil- from Camp Lewis have been discharged and fons’? ; or - ti — ye ~ di er 2 the “M + GLOBE (W. P. Nichols, mgr.).—EKdmund 
more’s defense is that he was forced to close sent to their homes, which fact it was thought a M col whee ft —— ad — yy ly Breese in “The Master Crook’ ’and Charles 
because of the “flu’’ epidemic. Cordingley would tend to a let-up in theatre receipts. on 5 ote irst episode, he Children in Chaplin in “‘Triple Trouble,” first time here 
answers by claiming that the theatre was However, local managers all report excellent Party tate tnad 2 nine o MAPLE LEAF , F = 
closed up in July and not September, and that business, and the theatres are packed both R nto Ag ae te Gs tas tee ae Mary Load pone og read — saci 

bject was of eventually ening g ight ¢ ay. OmaAnCe a » a, a i 

tase adiniesion Fo aay ly reopening at a night and day ale Eye,” and Sunshine comedy. BROADWAY (H. Gow, mgr.).—Constance 


steck company to the Lyceum at Elmira, at Kee is having a big run, the shows splitting 
least not just now. Instead, she opened at the week between Tacome and the Greene Two o’Clock Train’; 16-18, “The Forbidden 


: —— ice ser Talmadge in “Gcod Night, Paul.’’ 
, ALTO.—Chapl 7 
— Ackerman & Harris vaudeville playing Camp nen gy pon My Gnantes | ae ae : 
Mae Desmond is not to bring her dramatic Lewis under the management of Charlie Mc- Better ’Ole.”’ ; ‘ Louis Wiethoff rejoined the Empress Stock 


MADISON.—“The Rainbow Trail” anl “The ©°» Jan. 6. : 
William Pilling, director of the Orpheum 
































, xr Theatre, Schenectady, : = Park stand. The music at the house is under Ni tay?? “ : ’ j 
day ‘hight pag eaenaiis Son “Daddy ce the leadership of Florence Egan, violiniste. City” and “Bums and Borders. orchestra, is back at his post after several 

oo : aia ion ; re reeks’ illness. 
Legs” was the opener. Since Sept. 1, the hs " , The Fox Film Co. has arranged to show two — . 

8 Comp: as bee le he The Liberty Theatre, Camp Lewis, will have poe satan 2 ae . 
ee Philadelphia With cog A musical stock starting the latter part of Janu- re Mah eg Mn age,” “ee ° cp Coming attractions at the Avenue will be 
the Mabelle Estelle Company to the Mozart, ary. The company is reported forming in Jit" iid: during the week af 3, and “Les «Twin Beds,” and the San Carlo Grand Opera 
it was announced thet Miss Desmond had been an Francisco at the present time. macy Miserables” during the week of Jan. 20. Co. 
ffer a seas f dramatic : attempt to give the boys standard entertain- a soe cd — 

~ ge Lyceum, and 2 lively pr yg gen ment in this line will be made by the new PR ig. mage ping gS ay _— fw Plays to be produced at the Empress are 
anticipated. The Mozart is doing excellent ™anagement of the theatre. Thestra, at Bice and Lanedeese and a am “Marys Aah” “A. Temes Steer,” “The 
business. = “Business Before Pleasure,” the A. H. be remodeled and renovated to come within Hawk” and “Johnny Get Your Gun. 

a 3i ‘Sul ante P “Pan- Woods “Potash and Perlmutter” show, played their standards. This company also controls 
gery, gn pag es Be net to capacity houses at Camp Lewis the first the Strand, Teck and the Regent. WASHINGTON, D. C. 


Tuesday. “In Old Kentucky” was revived on of the week. The show comes into Tacoma 





— By HARDIE MEAKIN. 


Wednesday and Thursday. January 15 for a rfin. Sir Arthur Pearson, the humorous champion NATIONAL (William Fowler, mgr.).— 


presented by the Myrkle-Harder Stock Com- Gates and the Trio de Lutece were heard by club for blinded veterans, and his appeal for 
pany. “The Brat,”’ “Here Comes the Bride,” an enthusiastic audience at the Tacoma The- an automobile for the club was responded to 
“Cheating Cheaters,” “Pals First,” ‘The Land atre Wednesday evening. Owing to the “flu” by one of the women’s clubs. 

of Promise’ and “The Daughter of Mother epidemic a number of attractions were can- 


abides of blind soldiers, received a great reception 
Opening the artist’s course of musical con- here during the past week. He opened Pearson 
The Lyceum, Ithaca, had a week of stock certs in Tacoma for the season, Miss Lucy Hall, which is to serve as a residence and 


) Leo 

Ditrichstein in ‘‘The Marquis de Priola,’’ with 
a brilliant opening Sunday night. 

SHUBERT-BELASCO (L. Stoddard Taylor, 

mer.).—Nat Goodwin in “Why Marry?” An 

excellent cast supporting him, including Ed- 

mund Breese, Lotus Bobb, Ernest Lawford, 

















; Louise Randolph and Leonard Mudie. 
Machree”’ were the vehicles. celed during the early part of the fall. VANCOUVER, B. C. POLI’S (c.g. Harris, mgr).—Maytime,” 
ith John Charles Thomas and John T. Mur- 
Pearl Allen, contralto, opens an engage- By H. P. NEWBERRY. dy 
ment at the Tacoma Hotel Sunday night. Miss EMPRESS (Geo. B. Howard, mgr.).—75th rien A ot te Mime d rela agony aged ga 
Allen’ possesses a beautiful voice, and is at the week of Empress Stock Company. Current, day night was again anthustastiontt , seauived. 
present time in Seattle. “The Road to Happiness,”’ featuring Ray Col- 7 | y 


SHUBERT-GARRICK (L. Stoddard Taylor, 
megr.}.—‘‘Rock-a-bye-Baby.’’ House seems to 





lins. 138, Edythe Elliott in “The Voice With- 
Pantages vaudeville has been discontinued in.’’ Business excellent. 





: “ be catching on. 

at the Liberty Theatre, Camp Lewis, the shows AVENUE (Vic. Scott, mgr.).—6, “The Fight- ee 

now going straight on to the Portland stand. ing Sons of Guns,” returned soldier band of 50 of the Day. , (Harry Jarboe, mgr.).—‘Follies 
——— eces leaving for tour of the United States. . “ 

TORONTO, CAN. -11, “Business Before Pleasure.” as (F. Thomasheskey, mgr.).—Blue 

’ ROYAL (Robert McGreer, mgr.).—Broadway 8. —_—- i 
BY R. G. LYE. Musical Comedy Co. appear to good advantage COSMOS (5. Brylawski, mgr.).—“Among 
ROYAL ALEXANDRIA (L. Solman, mgr.) .— in “The Time, the Place, and the Girl.” Good hose Present,” Henry and Moore, Doris Hardy 
“Oh Boy,” with the original Princess Theatre patronage. : and Co. in “On Account af Men,” Melva Sis- 


cast intact, including Anna Wheaton, Bileen IMPERIAL (L. A. Rostein, mgr.).—Dark. ‘ters, Cliff Clark. Two acts are replaced with 
Wilson, Stephen Maley, Augusta Haviland, Furnishings of this house will laced on the Charley Chaplin film, ‘‘Shoulder Arms.” 
e Harry Quealey, Ethel Forde, Helen Francis, sale to satisfy judgment for $26, House LOwrW’S PALACE (Lawrence Beatus, mgr.). 

















Charles Compton, Hal Forde, Margaret Mason, has been closed for some time except for —Pauline Frederick in “Out of the Shadow,” 
Fdna M. Oliver, Jack Merritt, Jack Raffael, occasional attraction. Was formerly the home first halt ; John Barrymore in ‘“‘Here Comes the 
Ralph O’Brien. 20, Harry Lauder. Usually of Orpheum Cireuit vaudeville and road at- Bride,”’ second half. 
Harry Lauder paid no more than a three days’ tractions. LOEW’S COLUMBIA (Fred Klein, mgr.).— 
INC. stop to Toronto, but will remain a week this ORPHEUM (Jas. Pilling, mgr.).—Very goed Wallace Reid in “The Dub,” first halt ; Bry- 
STAGE DECORATIONS trip. = Seek . bill with “The Only Girl,’ musical comedy, sa, ene in “Venus in the BHast,’”’ second 
} PRINCESS (A. R. udon, megr.)—‘‘Pen- headlining. Elsa Ruegger, assisted by Marcia alf. 
rod,”” with original cast and og 20, Lewis and Edward Lichenstein, featured. — RIALTO (Robert Long, mgr.).— 
’ ict} 1 George Arliss in double bill, ‘“‘The Mollusc” Margaret Farrell; Jim and Marian Harkins; ‘“Woman.” 
Productions of Distinction and Dlaylet “A Well-Remembered Voice.” Jennings and Mack; Frank Browne; Will METROPOLITAN (John Robb, megr.).— 
GRAND (A. J. Small, mgr.)—Irish comedy- Ferry. Films. 
(P. DODD ACKERMAN, Designer) drama, Bernard Daly in “Sweet Innisfallen.” PANTAGES (Geo. B. Pantages, mgr.).—The 
STUDIO: 140 WEST 39th ST 20, “My Honolulu Girl.” Royal Dragoons, headliner; Walter Fisher and John McCormack was forced to cancel his 
" . GAYETY (F. Busey, mgr.)—‘“Maids of Co.; Nellie and Kathryn Durkin; Sargent and concert here on Feb. 14 because of a severe 
NEW YORK CITY America.” 20, “(Cheer Up America.” Lewis; Rives and Arnold; Samoya. “Fight cold. Mrs. Greene, who had charge of his 
Phone: Greeley 3009 STAR (D. Pierce, mgr.).—Rube Bernstein’s for Millions” (serial). appearance here, was forced to return the 
il. “Beauty Revue.” 20, ‘The Auto Girls.” COLUMBIA (F. McQueen, mgr.).—Caesar money for practically a sold out house. 











WHIRLWIND WIZARDS 


THE LAVARS 


IN DANCING LIKE MACHINE GUNS 


With JULIAN ELTINGE COMPANY Direction, WILLIAM MORRIS 
Weeks Jan. 6 and 13, Columbia Theatre, San Francisco, Cal. 











Playing the First Class Theatres from Coast to Coast 
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MOVING PICTURES — * 


DAY DREAMS. but seems held down by no opportunity. HOUSE FORCED TO CLOSE. BERST CALLED WEST. 


Though there could be several fights in “The 














This Goldwyn feature will appeal to lovers Enchanted Barn,” the director deftly avoids J. A. Berst, president of the United 3 
pr ged _ Rae! pores stars gy andl them, and secures just as good and, if any- TI hci pies — Jan. re “heatres, Picture. Inc., who recently as 
nedy as a duck girl, in a story by Cosmo _ thing, more satisfying results. A few more 1e «6Libert secon argest ay- nf 
Hamilton. It was shown at the Strand. such pretty features with some new ideas: im- * és . * 7 postponed ¥ pai oe the westers come 

Miss Kennedy makes an enlightened shep- bted in their make-up, and none need cavil house in the South devoted to pic- has changed his mind as a result of a 
A a a Se SnetteaP ae ces Bia ge" asa” MH PMN, tures, closed the other day after being wire which reached, him this weel 
take her away to his palace. The practical § i in operation six months. The Liberty from San Francisco and he leaves Sat- 
et oe = of pean A lg mm ema i The Robertson-Cole offices in the Mecca represents an investment of a quarter urday for a conference there with a 
manufacturer of concrete George Grah: loes rs i MeECCE =392 iol -oterie A y 
mane tesnrar St eonariee onevee on an ee building are still undergoing a general re- Million. It adjoins the Orpheum. | coterie of film men now gathered at 
writer in flannels comes along in a good look- arangement, with the advertising and press The failure is attributed to the in- the Hotel Alexandria. 
ing yacht, as the white knight’ might have bureau having more switching around than ability to ombat the shows at the ‘ vie _ = p 
come, and shows a sympathetic understanding the others. Director General Publicist Maddy ability 2 iT ’s Crescent at prac Cecil B. DeMille’s latest Paramount, “Don't 
of her dream that she is won. expects to be settled for keeps within the next Palace anc ews Lrescent at prac- Change Your Husband,”’ will be released Jan. 

Primrose (Miss Kennedy) recognizes her fortnight. tically the same admission price. 26. 


knight and agrees to accompany him, pro- 
viding her grandparents are allowed to come 
along. Graham, still in love with the girl, 
provides the castle and accessories, feeling 
sure when the proper time comes he will shat- 
ter the day dreams, and Primrose, seeing what 
wealth can provide, will immediately fall into 
his arms and dismiss her white knight as an 
impostor. 

But he forgot he was dealing with a roman- 
tic girl and guessed wrong. Primrose over- 
hears a conversation between them, and in 


spite of the fact her knight is denounced, she 9 

decides in his favor and they return to the old 

duck farm, and the story ends as all good V O QO]  caneeiheeinianentall 
fairy tales should end. 


Unfortunately the illusion of the whole thing 
is frequeatly destroyed by the numerous 
clashes of the romantic and realistic. Un- 
interesting titles are often used where scenes 
are necessary to express poetic sentiment, and 


« e & 

she heroine is frequently made to appear 
simply silly, wken she “accidentally” stum- 1] } Uu 
bles over things and does other little stage 
tricks to secure laughs. 

At times Miss Kennedy was delightful and 
made Primrose almost plausible and then she 
would do something to get a laugh, and the 


illusion would be dispelied. John Bowers 











there was nothing particilariy knightly fa his The Almighty didn’t stop at Black and White! He gave 
appearance. e other members o e cas e e . 

oe or gg gpg Bid OE restful color variations to things and gave us eyes to see 
a Day Dreams” is moderately them. But— 





TREAT ’EM ROUGH. 


Ox & in es cs To reproduce those hundreds of Color contrasts in Moving 
pick, then “Treat "em Rough" shown at the Pictures he left for man to do. It was a man’s job. 

Academy of Music Jan. 13 is good entertain- 

ment from the first to the last foot of its 
“Mixed” qualities. It is perhaps one of, if 


not, the best western picture as far as en- 
tertainment goes that William Fox has turned Nn e ave one 
out in some months, The trickery of photography e 


nowadays has been brought to such perfection 
it is at times hard to be quite sure as to 
whether or not the “changes are rung” on the 
fans when it comes to the numerous activities, 








We ee Vivid, pulsating color; delicate, subdued hues and shades; 
As a horseman he has no superior in films, @ e ° 
the lariat With. desiaeity, and to-ail appear the shimmer and sheen to silks and satins; the depth and 


ances he is some “bull-dogger’”’ of steers. But 


Mix has a personal charm of his own, and his “feel” to rich velvets and hangings; the flesh tints of a beau- 


very natural acting through every foot of this 
film, if kept up, bids fair to place him 


cameng the thee’ wiiehae at ‘sellane” seaman tiful woman—the color of her hair as it really is; the marve- 


actors, for he at all times carries conviction 


ileal wenitacbedam and’ there lot lous hues to flowers and Nature’s other beauties. 
> ng,” but the ‘ ngs” never appear » a i e 
pictures, "The feature ‘starts of with Mix ‘as All in the Positive Print. 
Ned Ferguson “pinking” out the ten spots of 
clubs on a card at 20 paces in the record time 


of three seconds, right and left hand shooting, Projected on any machine without any attachments, at 


one —- then ry he — — Pho dy ] d 
mployed because he can shoot, to spy on cat- 

tle rustlers he eventually rounds them up regu ar spee os 
after many vicissitudes. His life in ‘Treat 


nao ee Artcolor—scientifically correct without the use of dyes. 


Though mostly all exteriors, the photogra- 


advantage of the God given light nature bas In preparation for release: Dramatic features, comedies, 
many spots to GeckdeGiy poor aid in some sane hi i l subi 
bad. yo makes Be effort to be more fas 10Ns, educationa su jects. 


than plain western melodrama, but it is good, 








weaved a little plot around ‘fom Mftx and has The movie appetite has needed a stimulus. The original 
let Mix do the rest, an e does it well. ° ° 
ove woman ts, the vast, and in her les the dish has been hashed over long enough. A brand new recipe 
weak spot. Ben Radford is played by Val ° 

Paul, a screen player of very decided promise. IS craved. 


C. s4 ae teeta - va the begs 
and is just the right weight. In one or two ] I 
places the direction does not seem able to At tcolor So ves t 
keep up enough interest in the wild rides - 
which, as a rule, never fail to make a strong 
appeal. 

A feature is the sub-titling, written in breezy 
western style. 


sag THE ENCHANTED BARN. Artcolor’ Pictures Company, Inc. 


; pretty little pastoral offering. The produc- 
- - " oe a same 
old twin trees wit overs between, the same 
old walk out toward the woods as the pic- LOUIS J. DITTMAR, Pres. 
ture “closes in’ at the finish, and the same 
old hugging of a tree in maidenly or manly 


r as ta be any serious criticism of “The 1600 Broadway New York City 


Enchanted Barn” it is that there are too 
many “close-ups,” all nearly similar. Bessie 
Love as Shirley Hollister gives a dainty 
ingenue performance in spite of the frequent 
“close-up” flashes of her dental ornaments, 
and there is a freshness to her works that is, 
in obvious sequence, refreshing. J. Frank 
Glendon makes an acceptable Sidney Graham, 
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MOVING PICTURES 





THE DUB. 


TEI So gt a dre i a oi Wallace Reid 
meoree. Markham. ...... 60600 eces Charlies Ogie 
Dyemeriex Bilatch........0sccctse Ralph Lewis 


Phineas Driggs............. Raymond Hatton 
Burley Hadden. coc akwn ae Winter Hall 


Enid Drayton....................Nina Byron 
Eg ck og en ce aK deeeebed Guy Oliver 
EE a ce ates cece a oe a's ie-a bbe H. M. O’Connor 
rrr ee Billy Elmer 


This Wally Reid starring feature of the 
Famous Players-Lasky is a pippin of a com- 
edy drama that could have been made a 
whale of a picture had it had comedy titling. 
Here was a chance for the title writer to 
have spread himself and turned out a pic- 
ture that would have been a scream for 
laughs from start to finish. Then it would 
have been a comedy of real value, but now 
it is just a corking good comedy drama. 

“The Dub” is taken from the story by 
Edgar Franklin and scenarioized by Will M. 
Ritchey. James Cruze was the director, and 
he certainly turned out a mightly cleverly con- 
structed production. It would have been easy 
to overplay this one with too much meller, 
but Cruze handled it with just sufficient 
humor here and there to put it over in great 
shape. 

The opening, with the three crooked busi- 
ness partners in a row and the dissolution of 
their firm, is a mighty clever piece of work. 
One unusual thing about the picture is that 
there is but one woman in it and all the 
other characters men. The picture runs along 
with men, men and nothing but men for so 
long, that one wonders whether or not it is 
to be a stag affair. But when the girl does 
arrive she steps into a situation that is rather 
interesting, and, of course, at the finish she 
falls for Handsome Wally. Even that is han- 
dled so that there is the usual final clinch to 
iris out on. Thank you for that, Mr. Cruze. 

“The Dub” is ‘supposedly laid in New York 
as far as locale goes. Reid has the role of 
a young contractor who has undertaken a 
contract on a shoestring and is about at 
the end of his tether and bank roll. This is about 
the time when one of the trio of double- 
crossing partners is looking for a coward and 
dub who will fall down on a job that is in 
reality to be a stall for the other partner. 
Reid is picked for the task, and the remunera- 
tion promised is just sufficient to tide him 
over the rough spots that are looming ahead 
for him. The result is that, despite the fact 
that he has been picked for a dub because 
of his dejected appearance, he tackles the job 
with a determination to put it through at 
all hazards, and with the liberal use of his 
trusty right if it be needed. In the end he 
is successful and iiot alone accomplishes what 
he set out to do but grabs off 20 times the 
amount that he was promised and a wife that 
was worth a million. Looks like that was a 
pretty fair afternoon’s work. 

There is a lot of rough-and-tumble fight 
stuff, but it was surrounded with sufficient 
humor to take away any grim touch, and 
when all is said and done, it must be ad- 
mitted that as a comedy drama it is “there.”’ 





Fred. 
WHO CARES? 
Joan Ludlow........ .Constance Talmadge 
Mrs. Ludlow........ .California Truman 
i) SE sod 0s 66d e0ee Spottiswoode Aitken 
a Pee Pee ee Harrison Ford 
Gilbert Palgrave........... Donald MacDonald 
MD. WUMMENUOs occ ccccceces Beverly Randolph 
See Claire Anderson 
SE MNES cco waccrewcéa Gerard Alexander 
Howard Oldershaw.......... J. Morris Foster 
Harry Oldershaw.............. J. Parks Jones 
i 646.560666660n0000 406504 Dorothy Hagzar 
SE ion 6 649.00 006 PETTT YT Terre re Tom Bates 


A Select picture with Constance Talmadge 
as the star. That should be enough to tell any 
exhibitor who is playing the regular Select 
program. In addition it might be stated ‘“‘Who 
Cares?” was originally written by Cosmo Ham- 
ilton and that it was prepared for the screen 
by Julia Crawford Ivers. Water Edwards was 
the director. 

There is one thing that should be done be- 
fore the picture is marketed, and that is to re- 
title several spots in the last reel. That sub- 
title about “It is just an attack of brain fever” 
to justify the heavy’s attempt to seduce the 
young matron who is a friend of his wife will 
get a laugh from any audience, whether it be 
high or low-brow. Otherwise ‘“‘Who Cares?” 
is corking good meller drama for the screen. 

Miss Talmadge bas the role of the country 
girl who has been reared by her grandparents, 
a rather aged and grouchy couple who have 
dampened all of her youthful spirits to such an 
extent that she finally breaks from all restraint 
and elopes with the “boy next door.”” When he 
discovered that the woman that she wanted to 
go to was not at home he finally decides to 
marry her to save a 7 situation for her. 
She accedes to his proposal and they are wed. 
Of course little Connie did not know what was 
expected of a wife and hubby was too fond of 
her to press his rights, with the result that she 
went in for a butterfly existence and soon they 
drifted apart. He to “keep a chorus dame” and 
she to start running around town with the fast 
young set. 

Finally the young wife .realizes that she 
really loves her husband, but Is too proud 
to admit it. She almost falls into the clutches 
of the villain in that last reel when she is 
at a sea shore resort with friends and she ac- 
cepts an invitation to dinner at his bungalow. 
But hubby luckily is at the same resort with 
a chum and the two iadies of the roar rew, 
all enjoying themselves on a houseboat. Of 
course the villain says to her either you love 
me or die with me, and there is a long, long 
period of his weaving back and forth with a 
“resolver” until he can get sufficient courage 
(out of a bottle) to kill her when she refuses. 
This naturally gives the husband a chance to 
be warned and to come dashing to her rescue. 
He arrives just in the nick of time, for when 












he kicks the door as the wife is about to 
be shet, the gun refuses to go off because that 
dear old “brain fever” stepped in and stopped 
the proceeding. There is nother iaugh imme- 
diately after that when hubby assures wifey 
that the chorus girl incident in tis life was 
one of those ‘‘purely platonic” things. 

The photography is good enough as is also 
the directing, and with that little touch of 
fixing in the last reel, ‘““Who Cares?” may make 
somebody care at that. Fred. 





Mrs. Vernon Castle will not return to the 
United States for some time, although an offer 
for her services in pictures here was cabled 
to her recently. Mrs. Castle cabled the latter 
part of last week, to Miss Carolyn Lawrence, 
that the recent report about her engagement 
to Tom Powers, the actor, was absurd. 


2IVNVAETONEREEEETUSSTEETETET AETV ETT 


VORLALULAUGANAUADONDSALOARAALARARMAAMNNNT11 00S P0000bNTDANALNONEELIDUbOSaELA YEN ITY 


~ FRET. 
I, ts Se 





a onan Bien 
w, 


: 
. 


Tes 


NANNY 


id 
i 


1 
‘ 


+f 








THE DANGER ZONE. 


Lola Dupre........<.....-Madaline Traverse 
Senator Fitzmaurice.........Thomas Holding 
Marie ...<- baw edt iéwevee ...Fritzie Ridgeway 
Philip Whitney......... eseses--bdward Cecil 


Madaline Traverse appears as a Fox star in 
this society drama, a five-reel feature from a 
story by Marshall Bruce Bennington. The 
picture was made under the direction of Frank 
Beal. 

While the theme is not new, it has been 
handled in an unusual manner, and the pro- 
duction is featured by many costly settings, 
all helping to make a pleasing entertainment. 

The story is of a woman who rises to 
national fame as an opera singer, makes an 
advantageous marriage, only to find she cannot 
shake off certain indiscretions of the past. 

Miss Traverse as Lola Dupre has an in- 


tensely dramatic part which she handles well. 
She also has personality and magnetism. Her 
supporting company is above the average. 
Thomas Holding as Senator Fitzmaurice, 
the husband of Lola Dupree, acts with 
dignity. His most effective work is in the 
court room scenes. His daughter is accused of 
killing Philip Whitney, the man with whom 
she is in love, but the climax comes when his 
wife acknowledges she murdered Whitney 
and that she had been his mistress in former 
years. Fitzmaurice is broken with grief and 
had many of the audience at the New York 
Theatre weeping with him. 

Edward Cecil as Philip Whitney, the vil- 
lain, is not too heavy and he puts a lot of 
spirit into the part. Fritzie Ridgeway is the 
ingenue, and gave that touch of youthfulness 
to the picture which saved it from being a 
tragedy in the lives of middle aged persons. 
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ONE HUNDRED MILLION AMERICANS WANT TO SEE 


“THE FIGHTING ROOSEVELTS’ 
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the authorized film based on the life and works of 


THEODORE ROOSEVELT 


Directed by WILLIAM NIGH, Director of “My Four Years in Germany” 
Released through FIRST NATIONAL EXHIBITORS’ CIRCUIT 
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MOVING PICTURES : 





HEART OF GOLD. 


Annie Wilkes......... Reads whan Loulse Huff 
May Weatherbee........... ...-Grace Barton 
Madame Estelie...........scc0s Marion Barney 
eee » PRN 6 G6 65k 0 ck Che e000 eee Jokn Hines 
MEE EOE é nn.o 0c cakeceeceas Robert Fischer 
COSI ree serene 60 we cb. ca do'wsede Anthony Merlo 
Madame BEstelle’s Husband...William Williams 
Fleurette of the Follies....... Peggy Vaughan 
EO. DAPROBE: « cee csnn sed ote Louis Rheinhardt 


Louise Huff, supported by Johnny Hines, is 
starred in this World five-reel feature, which 
has been made from a story by Lucy Sarver. 
The scenario was written by Clara 8. Beranger, 
while Travers Vale directed the pruduction. 

It is a sentimental little yarn, rather pleas- 
ing, with not much of a plot, but a great deal 
of heart interest. Miss Huff takes the part of 
a young milliner in poor circumstances living 
in a single room with a girl friend. The set- 
tings are in keeping with the homely story. 

Annie Wilkes (Miss Huff) when her mother’s 
estate is settled finds herself penniless, so she 
comes to New York and joins May Weather- 
bee (Grace Barton), who secures a position for 
her in the same establishment where she is 
working, with Madame Estelle, a Fifth avenue 
modiste. 

Annie draws a design accepted by the Ameri- 
can Modistes’ Association which carries a 
$5,000 prize to the winner. Mme. Estelle steals 
the design and claims she is the originator. 
At the same time she has Annie arrested for 
entering her office and trying to take her draw- 
ing. 

From then on the story evolves around An- 
nie’s original drawing. Inadvertantly Mike 
Monahan (Johnny Hines) gets his sweetheart 
into a lot of trouble, which is all straightened 
out at the end. 

Miss Huff has a supporting company which 
is adequate. Mr. Hines’ only fault is a slight 
tendency to overplay his part, but this is not 
a grievous error. The photography by Philip 
Hatkin is excellent. 


OUT OF THE SHADOW. 


Peet MERI « «6 60.0000 d¥aas Pauline Frederick 


Richard Steel............-. Wyndham Standing 
Edward Langholm............. Ronald Byram 
ee Rs a William Gross 
OS eee eee Emma Campbell 
pt i TS ree Nancy Hathaway 


Will someone please explain why a film con- 
cern will pay thousands of dollars for the 
picture rights to a good story and then make 
of it a conventional photoplay? Is it possible 
they think the public wants the regulation 
routine in plots, and, if so, are they correct in 
their judgment? Should this be the case, why 
then buy picture rights to plays or novels? 

“In the case of “Out of the Shadow,” the 
name of the novel wasn’t even retained, so 
that the argument cannot be set up that Para- 
mount was paying for the advertised value of 
the name. Matter of fact, it is one of BE. W. 
Hornung’s least known novels. Its name is 
“The Shadow of the Rope,” which gives no 
indication of the denouement, and the title was 
probably deliberately concocted with that idea 
in mind. 

A trade paper reviewer who sometimes takes 
himself seriously suggested the story for Pau- 
life Frederick. Paramount secured it, and its 
scenarioizing was entrusted to Eve Unsell, with 
Emile Chautard as the director. 

Novelist Hornung, the author of ‘Raffles,’ 
is a proved and approved genius for concocting 
suspensive mystery plots. “The Shadow of 
the Rope” is a splendid example of his high- 
class craftsmanship. Miss Unsell has made 
of it a regulation photoplay, with no suspense 
and as much of the mystery as was possible to 
delete, leading up to the inevitable “clinch.” 
There is never a question in the mind of the 
spectator as to the outcome. All the fine mys- 
tery, romance and suspense has been cast aside, 
and even the brilliant dialog of the author 
replaced by commonplace photoplay bromides, 
such as one would expect to hear in an old- 
fashioned melodrama. The novel, on the con- 
trary, started off with a most absorbing murder 
mystery, the unraveling of which, as worked 
out, cannot possibly be foreseen until the very 
last pages. The betting would be at least 100 
to 1 that a seasoned plot expert couldn’t guess 
the ending. 

Director Chautard has exercised little imag- 
ination in creating the proper atmosphere, but 
was undoubtedly handicapped by the uninspired 
scenario. Paramount, contrary to its usual 
custom, seems to have stinted in production 
expenditure, and the cast acted as listlessly as 
a cheap stock company on the closing night of 
a disastrous season with salaries in arrears. 
Miss Frederick had little to do worthy of her 
talents, and the work of no other member 
of the cast is worthy of individual comment. 

“Out of the Shadow” is a keen disappoint- 
ment to anyone who has read “The Shadow 
of the Rope.” Jolo. 


ALI BABA AND THE 40 THIEVES. 


Whether the William Fox “kiddy” pictures 
have proven a financial success is a matter 
that can best be told by Mr. Fox himself, but 
whatever their merits or demerits, he must at 
least be given credit for having seemingly 
secured-a corner on clever children. The pic- 
tures primarily were meant for children to 
see, and thus it is hard to place oneself in 
the position of a child to review such fea- 
tures, for it is from a child’s point of view 
they should be secn. 

That “Ali Baba and the 40 Thieves” is artis- 
tically produced in many ways can not be 
denied though the photography is decidedly 
poor, but that to the matured mind they 
are lacking in the get-it-across quality is a 
very salient fact. 

Clever as are the children, there is always 
the ‘“‘work mechanical” and the “drilled” ap- 
pearance. This should not in any way detract 





from the excellent work done by little Ger- 
trude Messinger as Morgianna, or Raymond 
Nye as Abdullah, nor Buddie Messinger as 
Cassim Bara, but there is always the feeling 
to the matured mind the “teacher has his eye 
on them.’ ’” 

As far as the children patrons are con- 
cerned, the remark of one child may perhaps 
best describe exactly ..e effect the pictures 
have. ‘‘Why, they are kids!” said a boy of 
12, and in this remark appears to be the 
answer to the value of the “kiddy” pictures. 
The tone of voice showed disappointment, and 
from this may be deducted that even with 
the children themselves the pictures do not 
“get over.” If one then looks at the view- 
point of children under ten it may be assumed 
that it would be to their minds immaterial 
whether the characters were nine or 90 years 
of age. 

One must admit surprise at seeing a 
‘“thootch” attempted in this picture, since it 
is for children and the director did mar the 
general sweetness of the offering by such 
being done on one or two occasions. If this 
be an appeal to the older people then it is 
in bad taste, but one would rather feel 
that it was to give the Oriental touch and 
make the proper environment for the picture. 
Little Gertrude Messinger is one of the clev- 


erest children on the screen, and one is as- 
tounded at the intelligence displayed by the 
mite in her work. Particularly good was Ray- 
mond Nye as Houssain. There was in fact 
nothing to mar the work of the youthful 
Thespians throughout the feature, which, how- 
ever, in many places seems to have been photo- 
graphed very badly out of focus. 


ROMANCE AND RINGS. 


The first of the Mr. and Mrs. Sidney Drew 
comedies to be released by Paramount is en- 
titled “Romance and Rings.” It was written 
by Emma Anderson Whitman and produced by 
the V. B. K. Film Corp. 

Drew plays a nervous bridegroom and his 
wife the bride. While the wedding march is 
being played the “best man” asks him if he 
has the wedding ring ready. Drew fumbles 
through his clothes and recalls he left it at 
home. There is nothing else to do but to have 
the “best man” borrow his wife’s wedding 
ring for the ceremony. She reluctantly con- 
sents, at the same time giving him to under- 
stand it is to be returned promptly. Drew 
places the borrowed ring upon his bride's 





finger, she kisses it and swears it shall never 
be removed. The natural sequence of ludicrous 
complications arising therefrom can be read- 
ily conjectured. When the “best man” can 
Stand it no longer he goes to Drew’s office, 
where he is given the circle of diamonds set 
in platinum which he takes to his wife as a 
peace offering. She returns it to Drew with a 
letter saying she does not propose to have her 
happiness of the past ten years set aside and 
wants what rightfully belongs to her. The 
bride opens the letter and by the ingenious 
wording of the epistle is given the impres- 
sion her husband has been in love with the 
woman. 

At the conclusion of the misunderstandings 
the wife of the best man decide that a modern 
wedding ring such as was given the bride 
would be very suitable for her, and the “best 
man” is stuck for one. 

The Drews are at their best and the story 
makes for a corking legitimate. clean comedy 
of the highest class. The supporting company 
and the direction are equally competent. 





“Hearts of Humanity” has been passed by 
the Philadelphia Board of Censors without any 
cuts! And that Is something for “Philly”! 
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BLENDING EVERY HUMAN EMOTION 
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Mme. Alice Blache ~Under The LG 
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HOBART ON SCENARIOS. 


George V. Hobart has put aside all 
his ‘voluminous playwright activities 
and canceled a half dozen orders for 
vaudeville sketches—to devote himself 
exclusively to writing for the screen. 
the author of “Experience” is now in 
Atlantic City at work on the series of 
12 photoplays he has contracted to fur- 
nish William Fox for William Farnum. 

The first of the Hobart pictures, “The 
Lucky Charm,” is now being made by 
Farnum in Florida. Meantime Fox 
has sent ten Farnum pictures to At- 
lantic City for Hobart to study, ar- 
rangements having been made for the 
playwright to have these pictures run 
as often as he wishes in one of the 
picture houses there. 


GEM, ST. JOHN, DESTROYED. 
St. John, N. B., Jan. 15. 


The Gem was completely destroyed 
by fire Sunday night. The loss was 
$20,000, partially covered. 

Some scenery was salvaged, but dam- 
aged by water. Several reels of “Stop 
Thief” (General), and two single Uni- 
versal reels are believed to have been 
destroyed. H. F. Trifts is the man- 
ager of the house. 

The Mutual Film Exchange (Chas. 
H. Kerr, manager) in the same build- 
ing, also heavily lost. Sixty reels of 
“Diamond From the Sky” and 40 other 
reels were lost, though the Exchange 
saved all advertising and films of its 
new stock. 


BARTLETT RETURNS. 


Randolph Bartlett, who has been 
away from the picture. business for 
more than a year, has returned to take 
charge of the publicity for the new 
Selznick Pictures Corp. Bartlett was 
press agent for Lewis J. Selznick dur- 
ing his campaign for open booking, two 
years ago, and left the company at the 
time of the organization of Select. 
Since then he has been engaged in 
magazine and newspaper work. 

Work has been started on the coast 
for the first of a series of eight produc- 
tions, featuring Olive Thomas, for the 
new Selznick concern. It is a film ver- 
sion of “Upstairs and Down.” It will 
be ready for a March release. 


Cincinnati Chamber Elects Officers. 
Cincinnati, Jan. 15. 
The following officers were elected 
at the annual meeting of the Motion 
Picture Exhibitors’ League of the 
Chamber of Commerce: President, A. 
G. Hettesheimer; first vice-president, 
John Weinig; second vice-president, 
William Gerves; treasurer, Otto Luede- 
king; secretary, Beecher E. Hess. 


Theatre Divided Into Two Film Houses 
Cincinnati, January 15. 
Two picture houses will take the 
place of the Colonial Theatre in West 
Fifth street. May Droesch will lease 
half of the building when alterations 
are made, her portion seating 250, and 
Frank W. Huss and Tom ‘Riley will 
have the other half with 275 seats. 





Olcott-Levy Judgment Appealed. 

When Sidney Olcott, the director, 
and Bert Levy entered suit against 
the World Fiim Corporation for the 
recovery of the negatives of four one- 
reel films, which the plaintiffs pro- 
duced and delivered to the defendant, 
they were successful in securing a 
judgment for $6,000 damages, through 
their attorneys, O’Brien, Malevinsky 
& Driscoll. 

Last week the defendant entered an 
appeal from the judgment and it was 
argued in the Appelated Division of 
the Supreme Court. The Court. re- 
served decision. 


PICTURE DEATHS. 


The wife of Carl Laemmle died at 
her home, 378 West End avenue, New 
York, Dec. 12, of pneumonia. 





DE HAVEN’S FAMILY FILMS.” 


Carter De Haven and his wife, Flora 
Parker, and their two children will be 
the features of a series of 13 double- 
reel comedies to be released through 
the Exhibitors-Mutual by the Robert- 
son-Cole Co., according to contracts 
signed last week by the stars and 
William Parsons, better known as 
‘Smiling Billy.” 

The pictures, to be called the “Fea- 
ture Comedies,” are to be released at 
the rate of one a month, with the first 
one scheduled for March. The general 


theme will revolve on “family trou- 
bles,” built chiefly for humor. 


INCORPORATIONS. 


Jorwood Producing Co., Manhattan, 
musical and dramatic, $5,000; G. H. 
Nicolay, W. C. Jordan, A. H. Woods, El- 
tinge Theatre, New York. 

Jewish Art Theatre Corp., Manhattan, 
$15,000; W. and H. L. Schitzen, 115 Divi- 
sion avenue, Brooklyn. 

George B. Seitz Co., Manhattan, the- 
atricals and pictures, $50,000; S. B. 
Howard, A. W. Britton, P. B. Smith, 65 
Cedar street, New York. 

Invincible Bathing and Amusement Co., 


Brooklyn, $300,000; E. R. Gallavan, G. B. 
Hebel, Y. Levine, 886 Lafayette avenue, 
Brooklyn. 

mt Man- 


B. W. & K. Amuseme 
hattan, $6,006; S. Bergoffen, M. inter, 
A. Kaufman, 1326 Park avenue, New 


York. 
DELAWARE CHARTERS. 

Novelty Amusement Co., shooting gal- 
leries and other amusements, $400,000; 
M. M. Claney, P. B. Drew, B. A. Spangler, 
Wilmington. 

Liberty Producing Corp., Manhattan; 
pictures; $30,000; G. A. Enright, M. D. 
Cahan, J. L. Burke, 130 W. 16th street, 


New York. 
DISSOLUTIONS. 
William L. Sherry Feature Film Co., 
Manhattan. . 
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The Public Doesn’t Want To 
Guess Riddles 


T may be a lot of fun to play children’s games with 
your theatre—but it’s expensive. Better do your 
playing with something cheaper—a deck of cards 

or a billiard cue or a motor car. 

Some exhibitors still are trying to get folks to trade 

money “sight unseen” for an evening’s entertainment. 


Some try to make the public guess what’s inside the 


theatre. 


- But the public: won’t do it. The man who says 
“Look! Here’s what you get for your money!” is the 
one who does the business. 

Paramount-Mack Sennett Comedies are worth mak- 
ing a heap of noise about. When you're lucky enough 
to be showing one—make a big huilaballoo. 

Use the special advertising aids that are being fur- 
nished. They’ll deliver. Thousands of exhibitors have 
found that out. 
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MOVING PICTURES : 





AMONG THE WOMEN 


By PATSY SMITH 


-_ 





At last a Christian Science picture 
has been produced and it is a pity it 
is not more convincing. It appears 
the director started out with full in- 
tention of making a strong appeal, but 
wobbled in his allegiance. “The Still 
Small Voice” featuring Henry Walt- 
hall, opens with a congregation filing 
out of a First Church of Science, sup- 
posedly in a small southern town. A 
foreword from Mary Eddy’s book and 
many excerpts are used for title sheets 
throughout. They doh’t seem to reg- 
ister, however, in as much as the good 
young man who takes money from the 
bank and goes out in the worid un- 


punished, becomes a famous thief, up- 
setting the theory that only jails make 
criminals of honest men. Fritzi Bru- 
nette made a splendid womanly figure. 
She was as pretty in a simple tucked 
net long waisted frock with its ruffled 
bottom and big poke hat, hanging on 
her father’s arm in Winchester as in 
elaborate evening gown later on. The 
Van Loomis week end party had lots 
of atmosphere and the extras had a 
splendid opportunity to display jewels 
and showy expensive apparel. 





Margarita Fischer in “Fair Enough” 
has a character that will appeal. 
Daughter of a parvenu father and 
mother who try to climb but haven’t 
a twig to cling to, she prefers “Aesop’s 
Fables” to “Who’s Who in Society.” 
In an endeavor to shock a fortune 
hunting suitor she motors him through 
the slums and, speeding, knocks down 
a child—an episode that leads to meet- 
ing her ideal, in a patrolman’s uniform. 
Of course the policeman turns out to 
be a capitalist, once a newsboy, who 
has been masquerading. Miss Fischer 
is a buxom lass full of charming 
little mannerisms, and wears good 
looking tailored clothes with at- 
tractive tams. A picnic, given to a 
couple dozen newsboys, at a Beach 
resort, and scenes in a children’s hos- 
pital are pleasing features. 


“The Danger Zone” is a problem 
picture with Madeline Traverse in the 
role of an attractive matron with a 
past. A ball room scene with the 
guests smartly attired and a trio of 
capable dancers entertaining was com- 
mendable. A _ particularly beautiful 
gown, worn by Miss Traverse, was 
elaborately trimmed with bugle bead 
fringe. A short eton was finished with 
it and strips of the trimming encir- 
cled the hips and skirt of the irides- 
cent splashed lace foundation. Bands 
of semi-precious stones held up the 
bodice and long pendants hung from 
ears and necklace. A tailored dress 
trimmed with soutache braiding was 
enhanced by a large black hat trimmed 
with osprey. 


“Out of the Shadow” opens with 
Pauline Frederick:in widow’s weeds, 
sorrowful, but slender and interesting. 
The plot swings on the fragility of cir- 
cumstantial evidence, and there are 
several sudden twists that hold your 
interest. As faith, love and content- 
ment develop in the life of the un- 
happy woman—so her costumes, first 
simple, evolve into beautiful creations. 
Her handsomest outfit being embroid- 
ered net with large hat of same, edged 
with val lace. With a coat sweater 
and white sport skirt, she wore a large 
shirred silk hat, the brim finished with 
two-inch straw braid. A _ tailored 
chapeau, suggestive of a poke, having 
a large group of black aigrettes, was 
worn with a severely plain charmeuse 
dress in two shades—the entire back of 
bodice and skirt being of a darker 
shade. 


“Film Land Journey,” intimate 
glimpses of studio life and close-ups of 
stars between scenes, proved most in- 
teresting. The News Pictorial showed 
Mary Pickford, in infantry uniform, 
ene her regiment back to Oak- 
and. 


At the Riverside, Monday, Maud 
Edna Hall (Mrs. Carleton Macy, and 
retired for some time) stepped into the 
small part of “Bedelia” in the Lydell 
and Macy act, adding special interest 
by her good looks in a well-fitting 
pink gingham frock, and her splendid 
reading of the lines. The James Dut- 
ton Co., all in white against their black 
velvet drop, made a pleasing picture. 
The exquisite grace of the pretty 
shapely women in their white net bal- 
lerina skirts, white wigs and net ruffs, 
would stand out in any act. 

Oliver Trix was in a blending of 
delicate lilac organdie ruffles, orchid 
and silver brocade and gold lace. She 
is slightly over-rating the value of her 
smile. There is anew “maid” in “In 
the Dark,” slightly more rotund than 
the former, and she is wearing a lighter 
colored dress. 

The new act of the Marmein Sisters 
and David Schooler should be appre- 
ciated for its effort at novel presen- 
tation. In sapphire crepe baggy trou- 
sers, gold blouse and turban of Arabic 
design, and wide black velvet girdle, 
one of the sisters introduces herself 
and tells of an Egyptian statue so 
anxious to live and dance. The other 
sister, as the “Mummy” in green georg- 
ette, jeweled girdle, zouave and elabor- 
ate headgear, gave her conception of 
Fgyptian gymnastic gyrations. Fu- 
turistic costumes, in yellow and blue, 
were donned for a wooden doll sort of 
number in front of a Noah’s Ark drop. 
Pink satin dancing frocks, lined with 
net ruffles, like their pantaloons, with 
white satin fitted panel fronts, and 
white net flounce costumes, were other 
changes. 

Phyllis Neilson Terry wore a black 
velvet gown, draped on a sheer lace 
bodice, with long tight sleeves. 


“The Military Maids,” at the Olym- 
pic last week, was served in three 
parts. The first, “The Gay Old Boy,” 
was sad. The same ancient business of 
last season was employed, with a less 
competent cast. The second part, “The 
Spy%” featured fair drilling with the 
company in infantry garb. Better re- 
sults would have been obtained had 
the uniforms fit them. “The Hold-Up 
Man” was staged in a western bar 
and gave Edith Randall, as Faro Nell, 
her best character part. As a French 
woman in the first act she is far from 
convincing. 

The Butterworth Sisters, on the 
program, didn’t materialize, and the 
Millers, not billed, evidently substi- 
tuted. Caroline Warner, a rather pret- 
ty girl, stood back demurely until the 
middle of “The Spy,” when in the uni- 
form of a doughboy, she pulled Vinnie 
Phillips (a Red Cross nurse) through 
“I Hate to Leave You,” with fine re- 
robe. Miss Warner led several num- 
bers and passes principally on appear- 
ance. Jessie Hiatt had the best ward- 
robe. A liberty blue georgette, trimmed 
with self-tone sequins, was good look- 
ing, but she was at her best in the 
semi-cowgirl garb. The chorus wore 
pink tights almost throughout the 
show. Some of them were badly in 
need of soap and water. Two or three 
girls appeared in the opening number 
in sheer unlined lace skirts, with no 
trunks. Two of the coryphee were 
terribly out of proportion as to size, 
and one heavy-weight noticeably out 
of order throughout, might have been 
a new member. Many of the changes 
were in various shades of pink. Buster 


dresses were awful, and black union 
suits about as bad. Red tights, worn 
with semi-military coats, for “Belgian 
Rose,” were the best flash. There were 
half a dozen passable “lookers.” 


Nan Halperin’s song cycle, not quite 
so clever as her former one, is quite 
as delightfully appealing and dainty. 
There’s a world of meaning in the 
beautiful simplicity of her wedding 
gown that should strike a responsive 
chord in the hearts of future patriotic 
brides. 

Bessie Clayton has a versatile aggre- 
gation of terpsichorean experts. Miss 
Clayton wore an apparently new danc- 
ing frock—cherry silk and georgette, 
generously splashed with irridescents 
and shading into pink at the top. A 
garland of black velvet flowers with 
brilliant centers adorned the front of 
the bodice. 

The two girls in the Harry Watson 
funny telephone scene were in black 
charmeuse and brown georgette, re- 
spectively. 

Two single women featured at the 
Alhambra this week, and seven out of 
the nine acts have one or more of the 
fair sex represented. Beautiful wom- 
en, not just pretty women and plenty 
of them. 

Josie O’Meers in magenta satin veil- 
ed with black net embroidered in gold 
and black sequins opened the show 
with a lot of pep. Her scarlet parasol 
clashed. with her costume, however, 
and the orchestra played her music 
too loud. 

One just can’t describe the frocks of 
Jean Archer (of Lou and Jean Archer) 
for watching her dimpled face. She is 
a pretty girl, and one costume was a 
blending of apricot and honey. It 
had a corslet bodice laced with ribbon 
over a turquoise blue chemisette and 
its ruffled skirt fell over a petticoat 
of accordion plaited blue material. 


The Taylor-Grattan sketch has been 
revised, changes made in the cast and 


a backbone grafted te the plot since ™ | 


last seen. Miss Taylor makes a more 
decided effort to look. the part of a 
female doctor, for a few seconds, at 
least, now, and a white and silver bro- 
cade evening toilette was stunningly 
displayed by her. The other woman in 
the act was not well.frocked. 


Muriel Window has réturned to New 
York vaudeville and is indeed a verit- 
able little peacock in a long black lace 
gown with a point d’sprit train— 
caught up with a bunch of scarlet and 
black ostrich plumes on one hip like 
a bustle. Muriel Worth danced and 
danced divinely. Miss Worth’s set- 
ting is so artistic (a wall almost hid- 
den by a hedge of sunflowers and 
hollyhocks against a blue sky) and her 
own costumes are so good, it seems 
rather a pity she does not dress her 
“Muses,” as she calls them, in some- 
thing more suitable. The young wom- 
en are good looking, play violins, wear 
amateurish home made looking ap- 
parel. Two of Miss Worth’s. crea- 
tions were of the polonaise order. 
Boned corslet bodices, showing a sug- 
gestion of the lace at top like a 
chemise both decidedly attractive. The 
greater flash was a black velvet sou- 
brette dress, with baskets of brilliants 
encrusted about the skirt. The top 
of bodice and pants were elaborate 
with the irridescent stones. 


Wood and Wyde in 
Found” need a good number to give 
them the proper punch. Bunce Wyde 
(one of the few real blondes in cap- 
tivity), as a Greenwich Village artist, 
frst appeared in a black satin smock 
and skirt. Gold cloth leg o’ mutton 
trousers, worn under a sheer blue- 
green georgette skirt, appeared too 
long in the seat, retarding her per- 
fectedly good kick and mean nothing 
to the costume anyway. 





TRIANGLE 


schedules for early release. 


CRANE WILBUR - 


In 


“UNTO THE END” 


The romance of a college ath-- 





eergerett testy 
ao ’ ’ 


“Lost and 


lete who triumphs in_ the 
games of baseball and love; 
lightened by clever comedy 
touches and enhanced by the 
valor of a hale and hearty 
good fellow. 


This photoplay, free from any sug- 
gestion of war, offers you the oppor- 
tunity to satisfy that craving of your 
audiences for peace time entertain- 
ment. 


Triangle Distributing Corporation 
1457 BROADWAY 
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MOVING PICTURES 





COAST PICTURE NEWS. 


By GUY PRICH 


Los Angeles, Jan. 9. 

Mary Thurman is now with Lasky, having 
switched from Sennett’s fun factory. 

Kingsley Benedict has left the “‘U” and is 
en route to New York. 

Henry Woodward is at present appearing in 
a feature production being directed by Robert 
Thornby at the Brunton studio. 

Ed. Durling, the correspondent, is back after 


a vacation in the Army. 

Victor Schertzinger, the director, is out after 
a long illness. 

Francois Du Barry, formerly with Mutual, 
has arrived here. Of late he has been over- 
seas for the Y. M. C, A, 

Henry Harvey, Universal director, is 
quiring a reputation as a script writer. 





ac- 





Carmel Myers has fitted her new sedan into 
a dressing room. 





Yvette Mitcheil, ingenue, is now being fea- 
tured by Carl Laemmle. 

June Mathis is about the busiest little 
Scenarist hereabouts. In ten weeks she has 
completed three continuities, titled six pro- - 


ductions, reconstructed two pictures and read 
a mass of books looking for stories for Metro. 


D. J. Grauman is planning to build another 
theatre in Los Angeles. 


NEW TRIAL IN ACCIDENT CASE. 


In the suit brought by Celia Turner 
against the Crystal Film Co., for $4,000 
damages for injuries sustained in its 
employ, the lower courts dismissed the 
action with. costs. On appealing the 
judgment was reversed and a new trial 
was granted the plaintiff. 

The cause of the suit dates back to 
April 4, 1914, when Miss Turner was 
enacting a scene in the woods under 
the direction of the superintendent 
of the film company, playing an es- 
cape lunatic. Upon being directed to 
drop from a limb of a tree to the 
ground, assured the drop was easy 
and without danger, she alleges she 
fractured her ankles and the com- 
pany’s negligence in preparing a safe 
place for her landing was the cause. 

The defendant answered that in as- 
suming the role, she also assumed all 
risks and dangers attached thereto. 
A screen version of the accident was 
exhibited in court. 





1,000,000 Transients in Paris. 
George Bowles writes from Paris 
that the theatres and cinemas there 
are “jammed,” doing the biggest busi- 
ness ever known there. He says: 
“Paris has a million transients, with 
everything crowded and the prices aw- 
ful. Am going to Alsace to show 

‘Hearts of the World’ at Colmar.” 


CANADA WANTS CANADIAN FILMS. 


Toronto, Jan. 15. 


The Ontario Government has been 
insisting that more typical Canadian 
pictures be shown in Canada in future. 
They have obtained the co-operation 
of the bigger producers, who have 
promised to specialize on Canadian 
subjects and scenes, particularly those 
that give a clearer idea of Canada’s 
contribution in men, women and money 
te the cause of liberty. 

The announcement has been made 
a picture will soon be released in Can- 
ada which should more than satisfy 
those who have found fault with the 
kind of pictures presented during the 
past few months. It is said that it is 
typically Canadian from every point 
of view; that it is one of the biggest 
and most costly productions ever at- 
tempted, and that it will show not 
only Canadians, but the people of every 
country the glorious part which Can- 
ada played during the four and a half 
years of war. 

“The Heart of Humanity,” the new 
Canadian picture, is receiving atten- 
tion in New York, where it has opened. 
There is every reason to believe that if 
it is presented here it will set at rest 
any feelings that have been aroused 
on the question of Canadian film pro- 
ductions. 
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PETTIJOHN’S FUTURE PLANS. 


There is going to be something stir- 
ring in the Exhibitors-Mutual within 
a short time. The indications are that 
a new plan is to be placed before the 
exhibitors which will guarantee them 
practically all of the profit in the 
territory held by their units. Just how 
the plan is to be formulated is still 
locked in the brain of C. C. Pettijohn, 
general counsel of the organization, 
and responsible for the building up of 
the co-operative plan as far as it has 
gone with the company. 

Pettijohn, in reviewing the activities 
in New York during the last year (he 
having celebrated his advent into this 
town and film business this week), per- 
mitted a hint to drop regarding the 
future possibilities. The exhibitors 
now control almost 60 per cent. of the 
stock of the Mutual, and the tie-up 
between producer and exhibitor has 
been completed. :, 

When a small group of producers 
of the independents got together last 
year in January to frame a direct-to- 
exhibitor plan they sent for Pettijohn 
to come east and handle the reins of 
organization for them. They, how- 
ever, later became lukewarm on the 
proposition, and after they dropped 
out Pettijohn decided the exhibitors 
were the men to frame an organiza- 
tion of this sort. Last May the Affiliated 
Distributors, Inc., was formed, and 
in November this organization took 
over the Mutual. At about the same 
time there was an arrangement made 
with Robertson-Cole of New York 
whereby that organization would 
undertake to assume a portion of the 
initial cost of the pictures for the 
foreign rights to them. This finally 
brought about a proposition whereby 
the London banking house associated 
with the Robertson-Cole people 
decided it would undertake to finance 
productions for = directors or 

rs of proven value. 
or ann the Exhibitors-Mutual, 
through the exhibitors’ units scattered 
throughout the country, is taking over 
pictures from the producer, with a 
guarantee given to the latter they will 
receive cost of production and 25 per 
cent. in excess. When this is returned 
the exhibitors’ unit in each territory 
receives 50 per cent. of the excess 
profits and the producer and home 
organization share on the other half. 

It is evident that there are to be 
some changes in this in the future, 
and the intimation is to the effect that 
it is going to work out to the benefit 
of the exhibitor and the producer, 
with the home organization cutting 
down on its share of the intake. 


BACK AND NOTHING TO DO. 
Chicago, a Jan. a 

Victor Eubank, general manager 
Essanay, has been discharged as a 
first lieutenant in the Signai Corps, 
having been stationed in Washington, 
and is temporarily back at his desk in 
Chicago. The Spoor company is not 
producing at present, and Eubank is 
eager for active fields. He has re- 
ceived several offers, but Spoor has 
induced him to remain for the present. 
Eubank has also interested himself 
in a general brokerage business in 
New York with his brother, who was 
a captain, with offices on Wall street, 
where, it is said, picture securities will 

be handled as one department. 


GREAT PICTURE UPLIFT. 

One of the greatest factors in the 
uplift of the picture industry is under- 
going a period of improvement. Dur- 
ing the past week a new signaling 
system has been installed for the 
elevators in the Godfrey Building, and 
the white boys who have replaced the 
former colored uplifters really obey 
the signals. 





Dorothy Dalton’s next Paramount will be 
“Hard Boiled,” scenarioized by R. Cecil 
Smith from a story by John Lynch, which is 
scheduled for release Feb. 2. 


NEW COLOR PROCESS PERFECTED. 


Louis J. Dittmar, president of the 
Artcolor Pictures Co., who was inter- 
ested in the old Kinemacolor process, 
is about to place on the market a color 
process perfected by W. Francis Fox 
of England, assisted by A. G. Wad- 
dingham, also of Great Britain. The 
experiments were first started by the 
Kinemacolor Company in 1913. 

Unlike the Kinemacolor, pictures 
made by the new process may be pro- 
jected on any machine without at- 


tachments. Speaking of it Dittmar 
says: ; 
“No dyes or coloring is used. 


Chemical action on emulsion produces 
the color, which shows color not only 
in fabrics but texture. We show in- 
tense blacks and pure whites as 
against the usual gray in the average 
Llack and white pictures. 

“We have already completed a seven 
reel drama and a two reel comedy and 
have now passed far beyond the ex- 
perimental stage. We have a labor- 
atory capable of turning out 10,000 feet 
daily, which can be readily increased 
when necessity demands.” 


ANN FORREST UNDERSTUDYING. 


Ann Forrest, the 19-year-old Danish 


girl who left Los Angeles and pictures 
at the conclusion of her engagement as 
William Farnum’s leading woman to 
come to New York and try her hand in 
the spoken drama, is understudying 
Fay Bainter in “East Is West,” at the 
same time playing one of the Sing 
Song girls. 

It is the first time Miss Forrest ever 
faced the footlights and she learned 
the long star role in less than two 
days. 


W. H. Rudolph, general manager for Harry 
Garson, left for the coast this week to look 
after the exploitation of ‘“‘The Unpardonable 
Sin,’ which opens in Los Angeles at the new 
Kinema, Feb. 3, for a run at $1.50 top. After 
starting it off there it is the intention of 
—— to place it in New York at a Broadway 

ouse. 


FALSE ARREST CASE UP. 


When Max Ehrenreich's suit against 
the Fox Film Corporation came up for 
trial in Part III of the Supreme Court 
last week Justice Pendleton reserved 


decision. The action is a result of the 
alleged false imprisonment of the 
plaintiff on the~charge of grand 


larceny, and on that score he seeks to 
recover damages to the extent of 
$25,000. 

June 8 last Ehrenreich was arrested 
on the instigation of the Fox officials 
on the charge of having stolen a print 
of their “Cleopatra” feature, starring 
Theda Bara, and after being bailed out 
in $1,000, indicted by the Grand Jury, 
but found not guilty by a jury in the 
Court of General Sessions before 
Justice Mulqueen on Nov. 18 last, after 
the district at¥rney had postponed 
his case- eleven times, Ehrenreich 
entered suit for $10,000 for false im- 
prisonment. 

A second cause for action alleges he 
had been in the Fox employ for over 
ten years as head of the force taking 
care of their vaults, and because he 
lost his position and was put to ex- 
pense and trouble to defend himself 
he asks for another $10,000. 

A third cause for action asks for 
$5,000 damages, bringing the total to 
$25,000. The substance of the third 
cause has it that the Famous Players, 
the First National, the International 
and the Universal engaged and dis- 
charged him—except on the latter— 
on the malicious and defamatory re- 
ports circulated by Fox. Only the 
Universal, because of the confidence 
bis superior officer had in him, refused 
to heed these reports and retained 
Ehrenreich. 

No decision is expected for about 
20 days. 





Inc., has 


Virginia Pearson Photoplays, 
in New 


taken over the Tanhouser studio, 


Rochelle, where the first pictures will be 
taken. John B. O’Brien has been appointed 
director. 
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GRACE DARMOND 


IN 


“What Every Woman Wants” 


A six part production of the whims of women 


Mede by JESSE D. HAMPTON 
with an All-Star Cast 


Including [pledgda Nova, ‘Forrest Stanley, 

Barbara Tenant,*Percy Challanger, Mildred 

Reardon, William DeVall, Wilfred Lucas, 
Bert Grassby and Mary Warren. 


EXHIBITORS MUTUAL 








COMING 
| EXHIBITORS MUTUAL 


Special 





Robertson-Cole Company 
Bankers and Exporters 
For the Producer 
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SUNDAY STRIKE THREAT WINS 
OPERATORS’ WAGE INCREASE 





Chicago Picture Theatre Owners Forced to Sign New Scale 
When Men Plan Sabbath Walk-Out—Exhibitors Resent 
Coup of Union and Declare United Action to 

Carry Matter to Highest Court. 





Chicago, Jan. 15. 
Forced to a showdown because the 
union demanded a decision on Sunday, 


the Allied Amusements Association, 
composed of the picture house pro- 
prietors of Chicago, was forced to sign 
an agreement with the Chicago Mo- 
tion Picture Operators Union, granting 
a substantial increase and agreeing to 
certain working rules which have been 
hotly contested for weeks. 

The following day Lewis J. Jacobson, 
attorney for the exhibitors, prepared 
2 bill for an injunction against the 
operators, to restrain them from going. 
on strike pending a readjustment, cit- 
ing the fact the scale agreement was 
signed under conditions where the ex- 
hibitors made terms under duress. 

The union has a five-year wage 
agreement with the exhibitors, which 
has been in effect for two years. The 
demands they made, which were 
agreed to Sunday by the exhibitors, 
called for an increase from 70 cents to 
$1.20 an hour, and for a sliding scale 
cf bonuses on houses of over 300 seat- 
ing capacity. Their ultimatum was an 
immediate signing of the agreement of 
a strike. 

The exhibitors’ held a joint meeting 
with the union in the offices of Peter 
J]. Schaefer, and faced with the con- 
tingency of a strike Sunday, signed the 
agreement. The business agent of the 
union thereupon called off the strike. 

The exhibitors feel they were blud- 
geoned into the agreement and propose 
to fight it in the courts. 


ROTHAPFEL REPORTS. 


No confirmation of the report S. L. 
Rothapfel has joined the Goldwyn 
forces. Rothapfel stated he could make 
no announcement of his future plans 
until Feb. 1. It seems to be generally 
conceded, however, and stated with 
great circumstantiality that Rothapfel 
is to be the general director of produc- 
tions for Goldwyn. It is know he will 
devote himself for the next few weeks 
to directing the new picture production 
of Harry Rapf’s, starring Elaine Ham- 
merstein. 

A rumor this week had it that Roth- 
apfel contemplated erecting a huge 
cinema in London in Piccadilly square, 
fnanced by Jacob Wertheimer and 
cthers and that Rothapfel would sail 
for England at the end of the month 
with that in view. 

It is not true that the Rivoli lost 
money last year, as was generally re- 
ported. It showed a net profit of 
$21,000 and the Rialto balance sheet 
shows a prafit of $150,000 for last year. 

A legitimate manager last week made 
an offer of $85,000 a year rental for the 
Rivoli, in addition to paying the taxes, 
which amounts to about $18,000 more, 
with a deposit of a year’s rent in ad- 
vance to apply on the final 12 months 
of the proposed lease. 

A prominent film concern topped 
this with a $90,000 a year offer and 
also asked the owners to set a pur- 
chase price. Both offers were declined 
with .the statement the house wasn’t 
for sale or rent. 

Although Mr. Rothapfel’s name is 
still carried on the Rialto and Rivoli 
programs, Rothapfel withdrew from 
their managerial direction Saturday 
night. 

A meeting of the board of directors 


representing the wealth behind these 
two picture places the fore part of the 
week resulted in the house staffs of the 
Rialto and Rivoli being retained as set 
under Rothapfel’s arrangement. 


FAIRBANKS DENIAL. 


Late last week a story was sent out 
from the Douglas Fairbanks publicity 
department announcing the severance 
ot the film star’s relations with Art- 
craft. 

It was directed to the trade papers 
in New York and the next day the of- 
fice of Famous here was requested by 
wire to suppress its publication. 


Los Angeles, Jan. 15. 

Fairbanks’ explanation of the story 
sent to the trade papers was that press 
agent Bennie Zeidman pulled a “bone” 
by making a premature announcement 
of the expiration of his star’s contract 
with Famous Players-Lasky, which 
takes place Feb. 1. Fairbanks refused 
to state with which company he will 
become allied, but promises a state- 
ment as soon as Dennis F. O’Brien, 
his attorney, arrives from New York. 
A dozen different representatives of 
film concerns are hanging around the 
Fairbanks studio endeavoring to secure 
bis name to a contract. 


Dennis F. O’Brien left New York for 
the coast Tuesday of this week. 


PASSPORTS DENIED. 


Passports were refused Mae Murray 
and Robert Leonard, who had contract- 
cd for film work in England. Miss 
Murray applied for passports six 
weeks ago, but this week a final an- 
swer was given, Washington author- 
ities deciding Miss Murray’s mission 
was not essential. 

A number of other picture folk have 
planned trips abroad. 


FIGURES ON ”FOUR YEARS.” 


Warner Brothers are completing 
their second special feature based up- 
on the experiences of ex-Ambassador 
James W. Gerard in Germany. It will 
not be a film adaptation of Gerard’s 
book “Face to Face With Kaiserism” 
as supposed, but a series of happen- 
ings heretofore unrevealed to the 
public. 

The film production of “My Four 
Years in Germany” has thus far gross- 
ed nearly $750,000 and is still going 
strong. The Warners disposed of the 
foreign rights at an emergency time 
for something lie $40,000 and the pur- 
chasers are said to have cleaned up 
about half a million over there. 

After the picture was presented at 
the Knickerbocker theatre in New 
York, a syndicate offered $250,000 for 
the American rights and went as high 
as $350,000. The Warners preferred 
to gamble and placed it with First 
National for a nominal advance. Just 
ahout that time a wire was received 
from the Studebaker interests at South 
Bend, offering $400,000. This the 
Warners would have accepted had 
they not already been contracted with 
First National. 


ADJUSTING LABOR. 


There has been no definite settle- 
ment of the organized labor jurisdic- 
tion of the Pacific Coast, and conse- 
quently in an effort to adjust matters 
there, as desired by the International 
Alliance of Theatrical Stage Em- 
ployees and Moving Picture Operators 
of the United States and Canada. Les. 
G. Dolliver, assistant International 
president, and William Newman, third 
vice-president, who have been out in 
San Francisco and Los Angeles for 
some months and who returned to 
New York to attend the executive 


“session of the Alliance here on Jan. 


€-11 inclusive, went back to the coast 
Wednesday. They will remain there 
until a definite conclusion has been 
reached. 


SOUTH AMERICA BOOM. 


With the closing of the war there 
has been a big boom in the exporting 
of American films to South American 
countries. Islands in the southern 
Atlantic, Cuba, Porto Rico and San 
Domingo have all placed large orders 
for American films. 

According to a representative of the 
Medal Film Co., which handles most 
of the business in these islands, the 
American picture is rapidly replacing 
those of France, Italy and Spain. This 
is the condition in Cuba, the largest 
buyer of the trio. There are few 
places now in Havana where Europ- 
ean pictures are shown exclusively. 

Poor projection, always a fault in 
these islands, has been partially over- 
come the past year by the importa- 
tion of American cameramen. The 
exporters at present are being heavily 
taxed, but it is expected they will be 
relieved within the year with a large 
increase in business to follow. 


HORSLEY AGAIN PRODUCING. 


After a year’s absence from the pro- 
ducing end of the picture industry 
David Horsley, who has been in New 
York for the past six months, started 
for California this week, where he will 
resume producing. He intends to 
make a series of labor propagandistic 
pictures. In their making he will also 
put to use for the first time two new 
film patents he has_ successfully 
brought to completion, namely, the in- 
troduction of the talking picture with- 
out the phonographic syncronization 
and also what he terms his “double ex- 
posure camera.” 

Mr. Horsley has engaged the first 
company of piayers. 

Upton Sinclair, the novelist, has been 
engaged to write the labor subjects. 
Horsley has been in conference with 
the heads of the First National Ex- 
hibitors’ Exchange regarding distribu- 
tion. 

Mr. Horsley says he was inactive 
owing to the war as the only subjects 
marketable seemed to be war subjects 
and he did not care to engage in that 
kind of material. Meanwhile he de- 
voted his time to his patents. 

Horsley retains his wild animal lay- 
out on the Coast and may use some of 
the menagerie in his forthcoming pic- 
tures. Horsley’s picture work with 
jungle beasts dropped noticeably when 
he was west at the time Captain Jack 
Bonivita was killed while working with 
lions. 

SUBURBAN HOUSES SOLD. 

The Flushing Picture Theatres Cor- 
poration, composed..of the Flushing 
theatre and the Murray Hill theatre, 
Flushing, and the Nassau theatre and 


Strand theatre, Port Washington, 
Long Island, changed ownership 
Monday. 


The Flushing corporation was owned 
and controlled by Charies K. Harris, 
Z. M. Harris and Herman Gainsburgh. 
It was known as a “close corporation.” 

The property was sold to Herman 
Gainsburgh and Herbert Shapiro for 
$10,000, with Gainsburgh and Shapiro 
taking possession the same day. The 
theatres play pictures. 


NEW RAW STOCK MAKER. 
The Bay State Film Co., a new con- 
cern making raw film stock and in 
competition to Eastman Film, has 
started marketing its product. Tests 
made show excellent results. 
The new company has a plant in 


operation at Sharon, Mass., just out- 
side of Boston, and it has a capacity of 
5,000,000 feet per week. The Eastman 
plant has an output of 20,000,000 teet 
weekly. 

Charles W. Earle, formerly of the 
Ansco film plant, is in charge of the 
Bay State production with his son, 
Robert D. Earle, factory superintend- 
ent. The elder Earle is an inventor 
of photographic paper and was inter- 
ested with the late Mr. Goodwin, a 
preacher, whose suit against Eastman 
for patent infringement resulted in a 
settlement of something over $13,000,- 
(00 after 12 years of litigation. 

In film circles it is felt that an addi- 
tional maker of raw stock is welcome, 
since the Eastman plant, in spite of its 
enormous output, fails to supply the 
demand and a shortage is often claimed 
by film printers. For the new concern 
to sell its entire product immediately 
would make little difference to the 
Eastman company, which last year de- 
clared a dividend of $15,000,000 and has 
a surplus of over $26,000,000. 

Among those interested in the Bay 
State company are W. N. Brewer, 
formerly president of the Otis Litho- 
graphing Co.; Walter D. Schmidt, 
formerly of the Wall Street Journal; 
William J. Freeman, an efficiency en- 
gineer; John J. Grant, attorney; Ches- 
ter D. Coram, J. A. Coram and Sut- 
ton, Ford & Co., New York brokers. 

Since the tests made in New York, 
it is known that two offers from large 
film producers were made for the Bay 
State plant but neither offer was ac- 
cepted. One of the firms uses 1,000 
feet of film weekly. 

A selling organization has been es- 
tablished with headquarters in New 
York, with A. G. Steen at its head, 


KING BAGGOT IN VAUDEVILLE. 


King Baggot is to leave the screen 
field for the time being, and it is re- 
ported that he has been placed under 
contract by Joseph Hart for a tour in 
vaudeville. 

The idea is to secure an act that 
will have a co-starring role for a 
woman picture favorite. 


FICHTENBERG GOES SOUTH. 


Herman Fichtenberg, one of the 
stockholders in the Universal and one 
of the owners of the Atlanta exchange 
of that company, left town Wednes- 
day immediately after the burial of 
Mrs. Laemmle. He will remain away 
for about four months, going from 
Atlanta to New Orleans. 





DARRELL FOSS 


Lead With 


NAZIMOVA 


in the Stapendous Chinese Tragedy 


“The Red Lantern” 








IRVING BROOKS 
“FLINT” 


HOUDINI SERIAL 
Direction, BURTON KING 








JACK CUNNINGHAM 


Staff Writer Robert Branton 6tedios, 
Los Angeles 
Recent Releases fer Barriscale, Keenan, 


Glauom and Kerrigan 
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ANNUAL REPORT OF F. P.-L. SHOWS 


$20,000,000 BUSINESS DURING 1918 





Financial Statement Read Tuesday—Epidemic Cost $1,250,000 
in Unfilled Contracts—Foreign Business Brings 
$3,000,600—Officers Elected, 





The the annual meeting of Famous 
Piayers-Lasky held Tuesday the treas- 
urer’s report read by Arthur Friend 
showed the concern did a business of 
$20,000,000 last year with $1,250,000 of 
unfilled contracts due to the epidemic. 
The concern’s foreign business last 
year amounted to $3,000,000 with every 
indication this will be increased to 
$5,000,000 the current twelvemonth. 
Treasurer Friend stated the company 
is in better financial condition than 
ever before in its career. 

Officers elected for the ensuing year 
are Adolph Zukor, president; Jesse L. 
Lasky, vice-president; Arthur § S. 
Friend, treasurer; Elek J. Ludvigh, 
secretary; Emil Shauer, Frank Meyer, 
Ralph Kohn, assistant secretaries; 
Frank A. Garbutt, Walter E. Greene, 
Walter W. Irwin, vice-presidents. Di- 
rectors: Messrs. Zukor, Lasky, Friend, 
Ludvigh, Shauer, Greene, Eugene Zuk- 
or, Frederic G. Lee, William C. Demo- 
rest, Henry Hine, Jules E. Brulatour, 
Theodore F. Whitmarsh, W. W. Irwin, 
Frank A. Garbutt, Cecil B. DeMille, 
Albert A. Kaufman, Daniel Frohman, 
Hiram Abrams, William H. English. 

Frank Meyer, who has been a mem- 
ber of the organization since it was 
founded, was given official recognition 
by ejection as an assistant secretary. 

Executive Committee: Messrs. Zuk- 
or, Lasky, Friend, Ludvigh, Shauer, 
Green, Irwin—all re-elected with the 
exception of Hiram Abrams who re- 
signed and was replaced by Irwin. 
Finance Committee: F. G. Lee, chair- 
man; Zukor, Friend. 


LOS ANGELES THE CENTRE. 


The centre of film activities con- 
tinues to be located in Los Angeles, 
where the representatives of most of 
the important concerns are present. 

Among the celebrities there are 
Adolph Zukor, Harry Schwalbe, J. D. 
Williams, Louis Mayer, Samuel Gold- 
fish, Winfield R. Sheehan, Ricord Grad- 
well, R. A. Rowland, Hiram Abrams 


and B. P. Schuiberg. 


At the New York offices of all these 
efficials no one seems to know when 
their principals will return, the general 
impression being it won’t be for an- 
other fortnight. 

Private and press reports concern 


<A a 


the activities of the heads of all the 
film concerns with efforts to sign up 
Douglas Fairbanks, whose contract ex- 
pires next month. This appears to 
be secondary to the proposed booking 
alliance, in which it is now generally 
conceded that Paramount, First Na- 
tional, Select and Goldwyn have en- 
tered, with the others in a receptive 
listening mood. 


FIRST NATIONAL LEVIES. 


Los Angeles, Jan. 15. 

At the conferences being held here 
by the officials of the First National 
Exhibitors’ Circuit the proposition is 
being seriously considered of reap- 
portioning its franchises in some way 
to increase the territorial holdings 
from the present 26 to twice that 
number. 

This is designed primarily to facilit- 
ate the collection of the respective as- 
sessments as they may be called for 
from time to time. This has been 
found necessary through the alleged 
difficulty of receiving promptly the 
levies as required. 

Barring the Chaplin pictures, from 
which sufficient returns may be real- 
ized in three weeks through advance 
(leposits, the remainder of First Na- 
tional’s stars are a heavy drain on the 
franchise holders for a considerable 
period. The average time required to 
get secure the investment oma feature 
picture is 15 months, which means the 
investors must wait over a year be- 
fore receiving back the levies on each 
picture delivered to First National. 

It has been figured the financing of 
the Mary Pickford, Jack Pickford, 
Norma Talmadge, Anita Stewart and 
other First National pictures the com- 
ing year will require something like an 
outlay of about $2,000,000. 


SCHENCK, SELZNICK AND BRENON. 


Joseph M. Schenck and Lewis J. Selz- 
nick, far from falling out over the 
signing of Norma Talmadge with the 
First National, have joined hands in 
another venture. 

They are jointly financing the Marie 
loro productions to be made by Her- 
bert Brenon and which will probably 
be released via the Select exchanges. 


GRIFFITH STORIES. 


There seems to be a general flutter 
in film circles regarding -the future 
activities of D. W. Griffith as soon as 
he has completed the delivery of four 
additional pictures to Famous Players- 
Lasky. There have been several Grif- 
fith representatives in the East during 
the past few weeks making guarded 
inquiries regarding the general con- 
ditions of the film market. 

Several weeks ago William Keefe, 
business manager and producing direc- 
tor for “D. W.,” put in an appearance 
in New York and just as quietly 
slipped t6 Washington for several 
days last week. On his return to 
Broadway Tuesday he immediately 
arranged to leave for the coast? 

All of this has led to the rumor that 
Grifith is not pleased with the con- 
templated Paramount link-up with the 
First National. Griffith has had some 
differences with certain ofthe First 
National western heads and does look 
to that company for a future ‘for 
himself. 

Just where the big fellow of film 
producing is to land eventually is a 
problem now, but it seems fairly 
certain from recent activities in the 
east by people representing him that 
there will be a surprise sprung in the 
next few weeks regarding the placing 
of future Griffith productions. 

Griffith still has five productions 
which are to be released by the 
Famous Players-Lasky combination. 
Of these at least one, has been delivered 
ard the balance of four are almost 
finished on the coast. Griffith has 
been looking at New York as a pro- 
ducing field for himself for some little 
while, and there is a chance his next 
two or three productions may be made 
in this territory. 


WATCHING ALBANY. 

The exhibitors and manufacturers of 
New York state are set against tffe 
so-called “vicious legislation” reported 
lurking in the offing of the new ses- 
sion of the state legislature. 

Though there’s a democratic gover- 
nor the aspect of the legislature gives 
the republicans a shade and it is on 
the new faces in the assembly much 
hope lies for measures that may slip 
in unnoticed. 


NEGOTIATING FOR SYMPHONY. 

It is reported the Symphony thea- 
tre, upper Broadway, is being sought 
by a party of western film makers who 
desire the house as a place to show 
their films on first run and what would 
be designated as “indefinite Broadway 
engagements.” If the figure isn’t too 
high the Symphony may have a new 
management within the next ten days. 


More Newspaper Advertising. 
Atlantic Ciry, Jan. 15. 
Experiments in extensive newspaper 
advertising have been tried here by 
the Colonial and Virginia recently. 
Manager M. H. Russell of the Col- 
onial claims he finds it pays. 


ROOSEVELT FILM SHOWING. 


The Roosevelt feature film entitled 
“Fighting the Roosevelts” will receive 
its initial New York showing at the 
Strand starting Sunday, the First Na- 
tional Exhibitors’ Exchange complet- 
ing a booking arrangement to that 
effect this week. 

A. Warner, general salesman for the 
“My Four Years In Germany” picture 
and who organized and executed a ser- 
vice system for the exhibitors with 
the Gerard feature, will act in a similar 
capacity for the Roosevelt subject. 

The Warner assignment does not in- 
terfere with the booking arrangement 
with the First National but is ar- 
ranged to supplement the sales of the 
picture. 

In the Gerard picture the makers in 
adhering to the story form found it 
necessary to engage a film player, Mr. 
Brown, to impersonate Gerard; a sim- 
ilar condition exists in the Roosevelt 
subject. E. J. Ratcliffe in some of the 
scenes impersonates Colonel Roose- 
velt. 

The picture was shown privately last 
Saturday midnight at the Strand. 


DECISION AGAINST “WORLD.” 

In the suit of the United Picture 
Theatres Corporation against the 
Motion Picture World, trade periodi- 
cal, for alleged libelous statements, 
the plaintiff was awarded a favorable 
decision last week by the Appellate 
Division of the Supreme Court. When 
the company was first formed some 
months ago the complaint alleges the 
publication printed several statements 
belittling the United’s credit and in- 
tegrity. 

Goldsmith & Rosenthal, as attorneys 
for the plaintiff, are to settle on the 
question of damages. 


TRIANGLE RESUMING. 

The resumption of the Triangle Dis- 
tributing Corporation, which starts 
with a January release of a Jack 
Devereaux picture, was made possible 
the past fortnight by the sale of all 
of the David Horsley made subjects, 
Horsley consummating the deal in 
New York with Mr. McDonald, of the 
‘Triangle’s sales department. 


Patin and Urban Sailing. 

Claude Patin and Charles Urban sail 
for Europe some time this week. Pa- 
tin takes with him the rights for 
France and Urban for England, for 
distributing the Kinogram Weekly, the 
new news weekly, which is to be dis- 
tributed in American by the World 
Film Corp. 


Reissuing “Sign of the Cross.” 
aramount is reviving as a Success 
Seriés féature its fiimization of Wil- 
son Barrett’s famous drama, “The Sign 
of the Cross,” with William Farnum 
starred as Marcus Superbus. 
It was one of the foremost film spe- 
tacles ever produced in America. _ 
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PARI SH PAUL and MAE 
a NOLAN 


PERU 


The Acme of Versatility 


By the infallible steps of progress, 
always a real live and surely suc- 
cessful proposition in vaudeville. 


Opened on the Orpheum Circuit 
January 5th and going 
right along. 


Pe trip from CALGARY to VANCOUVER is via 

the Canadian Rockies, Bannf and other notable 
watering resorts, and while it takes two nights and 
a day, it is extremely beautiful—in fact, the women 
in our troupe just raved and carried on during ho 
whole 36 hours of the ride about the BEE-YU-TI 
FUL scenery. 

It must be true, too, although you couldn’t prove 
it by me as I was mingling with some of the boys 
in the smoking room, where the scemery was aito- 
gether different. The atmosphere was decidedly 
cloudy, and the boys opened, drew, checked, layed 
down, stood pat, raised—and quoted Hoyle from 
seven different angles. 

Really, the ROODLES were beautiful 


JIM and MARIAN 


HARKINS 


Week Jan. 26—Orpheum, San Francisco 
Direction, NORMAN JEFFERIES 














FRED DUPREZ 


Represeniative 
Amertean: 
SAM BAERWITZ 
1493 Breadway, 


EDWARD 
MARSHALL 





New Yerk. 

CHALKOLOGIST Eurepean: 
CAIPITAINE AMERICANE JULIAN WYLIE 

Direction, GEN. DIAZ nog gs 


Lenden, W. C., 2. 








Sir Isaac Newton discovered the laws of DOLLY 

gravity. Sir Walter Raleigh discovered 

the aromatic weed. Balboa discovered the 

Pacific Ocean. GRI YY 
GABBER f S BERT 


America’s Ingenious Athletes 


discovered a way of putting one of the 
classiest novelty acts in the business over 
in a nifty manner. 


BYRON 


commen SCOTT 
MOORE 


t “WHERE” THINGS 
. PPEN” 
Geshouah Circuit 











BRENDEL »» BERT 


“Waiting for Her” 


Direction, H. BART McHUGH 























BLANCHE ALFRED GEORGE 

and her orm, ae. assisted by H AR AD A 
Pestaniog {te RAINBOW GIRL woryeLaer 
Direction, HARRY SHEA srl0 Secon Ans, 








APPLE SAUCE 


Chris.—A great bill ~ week. 

Bob.—Well, itemized I suppose, ad lib. off. 

hris.—I wonder if we open the show? 

Bob.—I don’t know. The manager asked me if 
the act was “thoroughly nl I said it was, so 
he promised us a ‘‘five spo’ 

Chris.—Did you tell “the electrician we wanted 
the amber tight? 


Bob.—I did; but he said it went “out’” last 
night and has not returned. 
Chris.—I thought the act ahead of us was going 


to choke 

Bob.—Naw, he was only ‘‘gagging.’’ 

Chris.—I told the manager we were thinking of 
buying real estate. 

Bob.—I suppose he told you to see the ‘‘property 
man.*’ 

Chris.—What became of George Leonard? 
you seen him lately? 

ob.—He’s a vagabond. 

Chris.—Why he looked prosperous last time I 
saw him. 


Bob.—Certainly; why womsda’t he be, with Cohan 
& Harris’s Royal Vagabc 


KNAPP and CORNALLA 


NOW——HAMILTON——NOW 
BRYANT 8950 


Have 


a 


kennels 
the fudge, Bill, an 
keep him busy 


Your Pal, 


OSWALD 


> 
BACK! 

Bill Kennedy got 
hack from ‘fiver 
There.”” last week, 
looking and feeling 

fit What a welcome 
he got, and well he 
deserved it. He has left 
“quiet’’ Broadway, and 
is mingling with the 
gay and festive throngs 
of ‘‘Hoosic Falls.”” Un- 
derstand he brought 


back some strangers not 
even known to these 
Give them to 


d 








LA ROCCA 
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Wizard of the Harp 


Care of Daw’s, 17 Green St. 
Charing Cross Rd., London, W.C. 








While 


TAKIN’ A BATH 


a Small Timer’s 


VEST 
fell into the Wieay 
HOT WATER ae Neetu 
RESULT—Vegetable Soup "< wren CHARLEY 
ehawern’s BAILEY Si 
THE NORVELLES 
LOEW CIRCUIT Direction, MARK LEVY Cotreneh ean: GeqenanrT. 
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. 7, 
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“That Rovin’ Sea-Dog” 
Moe Schenck 


is glad to be 


BACK IN HIS 
DRINKIN’ CLOTHES 


The Country goes Dry—On the First 
of July; 
Poor King BOOZE Is Sentenced to Die. 


ALICE COLE 
“Sober Sue” 


MOSS TIME Direction, MARK LEVY 








STAN STANLEY 


NEW YORK ACTOR 


The audience plant who grew into such a funny flower 


MORRIS & FEIL—Ah—Jents 





U. B. O. 
1. KAUFMAN—East 


“I DEFY COMPETITION” 
Little Jerry—Little Jerry—Little 
A MITE OF MIRTH 


Little Jerry—Little Jerry—Little Jerry 
Little Jerry—Little Jerry—Little Jerry 


The Biggest Little Singer 


In Veuteviie W. V. M.A. 
W. NELSON—West 


Jerry 











DALE 
BURCH 


BOOKED SOLID 





ORPHEUM CIRCUIT 




















A NOVELTY COMEDY ACT IN ONE 


HARRY FIDDLER 


(Formerly Comedian with Fiddler and Shelton) 
ADDRESS 28 WEST 13lst STREET, NEW YORK —PHONE HARLEM 3557 











CARDO and NOLL 


“Best singing act that ever played Australia.”.—HUGH D. McINTOSH. 
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Billy King’ S Exploits In Attics 


“A MINIATURE COMIC OPERA” 


o 


11 Y Seaeie Siceteit eats. in . “Vod” 
Comedy 100 Per cent plus Harmony 


Gorgeous Costumes and Scenery 


Metropolitan Theatre, Brooklyn, Jan.16-19 
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EDDIE CANTOR’S BIG 


Words by 
LEWIS & YOUNG 


IN ZIEGFELD’S 


“FOLLIES” 


ARTIST COPY 
How Ya Gonna Keep ’Em Down On The Farm? 


Allegro moderato 











(After They’ve Seen Paree) 





Music by 


WALTER DONALDSON 


> % 
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~ Voice 
eet a ae Tt Tt - : a “° . Tt T en t } 
i i i\ : a ee os 
21 y | 7 7 7 7 y / 7 7 7 
bass “Reu- ben, Reu-ben, Ive been think-ing™ Said his wif - ey, 
“Reu- ben, Reu-ben, Youre mis - tak - en;’ _ Said his wif - ey, 






















peace-ful 
al- ways a jay, 


and calm, 
And farm - e?s 





The boys will 




















Chorus 









back on the farm;”_ 
stick to the hay;”_ 


Mis -ter Reu-bden 
“Moth-er Reu-ben 














Ue ee oa 


He pulled his chair up 4 to moth - 
But wine and wom-en play the mis - 
Cd 





I'm not 









er; And heasked her, 
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with a 
chief,With a boy whos loose with change: 
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~—— 
grin: ..... 
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This 


fak-in}Thoughyou maythink it strange;— 





























Aft -er th 

























ey’veseen___ Pa - ree; 
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and 








Theyli nev - er 





They used to 


And who the deuce can 
Hell kiss his cheek and 
But now I 


par - ley-vous 
hol- ler “oo - la- 














MAURICE ABRAHAMS, Prof. Manager 





down on the farm Aft-er they’ve seen _— 


a cow?__ 


bet theyre us - ing French co-logne; 








Once 






want to see a 


use the hors- es 
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Shir cone 


7 
rake or plough, 
Im - ag- ine Reu-benwhen he meets his pa, 


cur - ry comb, 











How ya’ gon-na keep ’em 














Pa - ree? 
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